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3MICT

MEPEJIMOBA
OIIMC HABYAJIBHOI JUCIHUILITHUA

TEOPETUYHUNI JOBIJTHUK

HABYAJIBHI MATEPIAJIU 10 MNPAKTHYHHUX 3AHATH TA
CAMOCTIMHOI POBOTH

I'JIOCAPIN

JITEPATYPA



IHIEPE/IMOBA

[lepenymoBamMu yCHiIIHOTO MepEKIaAy TEKCTIB PI3HUX KaHPIB €: J0Ope 3HAHHSA
TEOPETUYHUX OCHOB TMEpEeKIaay, JEKCUKO-TPaMaTHYHUX Ta >KAHPOBO-CTHIIICTUYHHX
0COOJIMBOCTEM TEKCTY; YMIHHS ONEPYyBaTH CTPATETrisIMH Ta MpUIOMaMHU MEPeKIary
TEKCTIB PI3HUX KaHPIB; MAMCTEPHICTh MepeadayaTH CKIAIHOIII B IEPEKIIa/al, BUSIBISITU
CTaHJApPTHI ¥ HECTaHAAPTHI MEepeKIananbki mpobieMu i oOupaTH CrocoOu iXHBOTO
BUPIIICHHA, IO BIJNOBIIAaOTh KOXXHOMY KOHKPETHOMY aKTy MepeKIady; 3/aTHICThH
BUKOHYBATH SIKICHI YCHI Ta MHCHMOBI MEpPEKIaJM 3a PaxyHOK aJeKBaTHOI mepeaadi
KAHPOBO-CTUIICTUYHUX Ta peepeHIIMHO-KOMYHIKATUBHUX OCOOJIMBOCTEN TEKCTY, 1110
HepeKIIala€ThCA.

HapuanbHo-MeTonnuHMi mociOHMK «llepekiian TeKCTIB pi3HUX KaHPIB» MICTUTH
Taki cTpykTypHi posgimu: ITEPEJIMOBY, OIMMC HABYAJIBHOI JUCLIMUITJIIHMU,
TEOPETUYHMI JIOBIJHUK, HABYAJIBHI MATEPIAJIA JIO IPAKTUYHUX
3AHATH TA CAMOCTIMHOI POBOTH, I'JIOCAPIN Ta JIITEPATYPY.

Taka 3MiCTOBHA HANTOBHEHICTH JI03BOJISIE OPTaHI3yBAaTH Ta OMTHMI3yBaTH MPOIEC
OMaHyBaHHS HAaBYAIbHOI AMCUMIUIIHM, WLI0 Tepeadadyae OBOJOMIHHS METOJUKOIO
NepeKsaay TEeKCTIB PI3HUX JKaHpiB, (OpMyBaHHS (PUIONOTIYHOI Ta 1HIIOMOBHOI
KOMYHIKaTUBHOI KyJIbTypH CTYyJEHTIB, PO3BUTOK YMIHHS BHUCYBaTH apryMEHTOBaHi
CYPKEHHSI, CTABUTH Ta BUPILTYBaTH MpodeciiiHi 3aBAaHHS TOLIO.



OIIUC HABYAJIbHOI THCHHILIIHH

BuBuennss HaBuanbHOi guctumuiind - «llepeknany TekcTiB
\\ PI3HUX KaHPIB» 30pPIEHTOBAHO Ha (OPMYBaHHS Ta BJOCKOHAJICHHS
%\ npodeciiHuX KOMIETEHI[II MalOyTHhOTO (axiBIisl, KU BOJIOAIE

\\ 3HAHHSIMHU, BMIHHSAMH Ta HaBHYKaMHU TEPEKIaay TEKCTy 3
ypaxyBaHHSAM HOro (QyHKI[IOHAJTbHO-CTHIIICTUYHUX XapaKTEPUCTUK

Ta KaHPOBOI MPUHAJIECKHOCTI.

Memoro BUBYEHHSA HaBuUajdbHOI nucuuiulind «llepexnan TEKCTiB Ppi3HUX
KaHpiB» € (POpMyBaHHSA HABUYOK aJI€KBATHOTO MEPEKIaTy TEKCTY 3 yYpaxyBaHHIM
MO0 ’KaHPOBUX Ta CEMAaHTUKO-CTUIIICTHUHUX ITapaMeTpiB.

Peszynomamu nasuanus 3 oucyuniinu:
1. Bmie opientyBatucs y iHQOpMaliiHii CTPYKTypl PYHKIIIOHATBHOTO
3MICTY TEKCTY, sIKa BU3HAYA€ MOBHUN CTHIIb TBOPY.
2. BMie 3acToCcOByBaTH TEOPETUYHI TIEPEKIAAANBKI MOACII Y TPOIIECi
3MIMCHEHHS TIEPEKIamy.
3. Bmie mpoBOaUTH TEKCUKO-CEMAaHTUYHUH Ta CTHIIICTUYHUH aHaJi3 TEKCTY
3 OOTPYHTYBaHHSM 3alIPOTIOHOBAHMX 3aCO0IB MEepPEeKIaLy.

Memoou nasuanns:
JlocaiTHUITbKUI METO HaBUYaHHS
HacTKOBO-TIOLIYKOBUIA METO/T HABYAHHS
[TosicHIOBaTBHO-1TTIOCTPATUBHUN METO/] HABYAHHS
MeTtoa npo6aeMHOT0 BUKIJIAly HaBYAIbHOTO MaTepialy
PenpoaykTuBHUI METOI HABYAHHS
['epMeHEeBTUYHMI METO/T HABYAHHS
CrnosecHi meToau (Jiekilisi, 6ecina, AUCKYCisl, TUCITYT).
Meto pO€EKTIB 3 BEO-TEXHOIOT1SIMHU.
Metoau nepeBepHyTOro Ta 3MIIIAHOTO HABYAHHSI.
PRES-dopmyna.
Metoxa TBOPYOrO NOMIYKY.

Memoou xonmponto:
Metoau  yCHOTO  KOHTPOJIO:  1HAWBIAyaJlbHE  ONWUTYBaHHA, (PpoHTaIbHE
OTNMUTYBaHHsI, criBOeciia, 3alliK.
MeTtoayu NHCHMOBOTO KOHTPOJIO: IMOTOYHA KOHTPOJIbHA pPOOOTa, IMiJICYMKOBa
KOHTpOJIbHA POOOTA, KOHTPOJIh MUCHMOBHX MEPEKIaAIB TEKCTOBUX (HOPM.
MeTtoau TECTOBOIO KOHTPOJIIO: TOTOYHE IHChbMOBE TECTYBAaHHS; IMiJICYMKOBE
MMMCbMOBE TECTYBaHHS.
Meronu CaMOKOHTPOJIO: PETYJIIOBAaHHS BIIACHOI HABYAJIBHOI JTISUTBHOCTI,
yJIOCKOHATIOBAHHS 11; cCaMOaHalli3.



Mamepianu ma pecypcu
* [Inatdopmu Ta cepBicu Ui oprasizamii AucCTaHIiHOrO HaBuaHHA: Moodle,
Google Meet, Zoom, Skype.
* [HTepueTt-maTdopmu onnmaH-kypciB: edX, Canvas Network, FutureLearn.
* [nTepaktuBHi margopmu 11 HapuanHs: Kahoot!, Socrative, Edmodo, Quizizz.
* [Iporpamu 1uia ctBopenHs npe3enrtauiid: Microsoft PowerPoint, Canva Live.

3micm Ha84ANbLHOT OUCYUNTIHU

J1o 3MicTy HaB4anbHOI AUCHUILIIIHK «Ilepeknaa TEKCTIB PiI3HUX JKaHPIB» BKIHOYEHO
Taki actiekTH, ik The Concept of Genre and Its Characteristics. Typology of Genres;
Text in Relation to Style, Genre and Discourse. Discourse Texture; “Laws” of
Translation. Translation Equivalence; Translation Techniques, Genre-Type:
Specificity of Translation, Texts of Different Functional Styles in the Paradigm of
Translation Studies;, Cultural Elements in Translation, Intricate Grammar:
Translation Specificity; Lexical Aspects of Translation, Idiomatic Vocabulary:
Translation Specificity, Tomo.



TEQPETHYHHHU HOBU/IHUK
Theme 1.

List of Issues Discussed:

1. The Concept of Genre and Its Characteristics
2. Genre: Typology

3. Genre and Readers' Expectations

4. Genre and Culture

1. The Concept of Genre and Its Characteristics

The word genre means "kind of" or "sort of"" and comes from the same Latin root
as the word genus. Discussions of genre probably began in ancient Greece with Aristotle,
and the practice of distinguishing kinds of texts from each other on the basis of genres
and their characteristics has continued uninterrupted since then. Many specific text
genres have been recognized since Aristotle's day — fiction, essays, biography, newspaper
stories, academic writing and advertising, among others.

The concept of genre has also been extended beyond language-based texts, so that
we customarily speak of genres in relation to art, music, dance and other non-verbal
methods of human communication. For example, in art we are familiar with the genres
of painting, drawing, sculpture and engraving. In addition, within each genre, sub-genres
have developed. For painting, sub-genres might include landscape, portraiture, still life
and non-representational works. Some of the recognized sub-genres of fiction include
novels, short stories and novellas. Presumably, any number of sub-levels can exist for
any one genre, and new sub- genres may be invented at any time. Recently, genre theories
have been promulgated for texts about every kind of human activity (e.g., business,
politics, medicine, religion and sport, among others). In each, genres and sub-genres can
be identified. This proliferation of genre analysis for various purposes means that we
cannot exclude any kind of text (or other kind of document that can be mounted on the
Web) from an investigation of the usefulness of genre.

2. Genre: Typology

A discussion of genres is a discussion of classificatory activity — specifically, of
the division of some whole thing into the kinds or types of the thing. Typologies have
been developed routinely in all fields of knowledge and in different communities of
endeavor. In bibliographic classification and subject analysis, for example, the initial
subdivision of all texts into fiction and non-fiction comes from C.A. Cutter's Rules for a
Dictionary Catalog (1904). According to Cutter, one of the functions of the catalog is to
allow the user to choose between "literary" and "topical" works, that is, between works
without topics (i.e., "literary"works) and works with topics or subjects (i.e., non-literary,
"topical," non-fiction works). This distinction has remained almost unquestioned in
discussions of text genres, and the example illustrates the extent to which a genre
distinction may become culturally ingrained and therefore nearly invisible. We are so



accustomed to the fiction/non-fiction distinction that it is hard to imagine how to
subdivide texts according to some other initial characteristic of division. Nevertheless,
other initial distinctions have been suggested, such as the distinction between narrative
texts (e.g., some novels, newspaper stories, scientific research reports and medical case
studies) and non-narrative texts (e.g., some novels, poetry, philosophicalworks and
mathematical works).

Consensus seldom exists, however, on any typology. Different modern analyses
of general text types, for example, have used the communicative purpose of the text as a
characteristic of division to divide all texts into the following sets:

1. descriptive, narrative, argumentative, literary, poetic, scientific, didactic and
conversational;

2. descriptive, narrative, expository, argumentative and instructive;

3. narrative, procedural, behavioral expository.

These text typologies have some shared and some unshared genres. Each set
contains a "narrative" category, but the sets differ markedly on the remaining categories.
In addition, each of the above examples is based on a theoretical position that determines
which characteristics of texts are considered salient for forming groups.

Since identification of genres entails the use of classification, all the methods and
criteria for a viable classification system come into play. Sorting a whole set of things
into genres should ideally conform to the accepted desiderata of mutual exclusivity and
joint exhaustivity. That is, the genre categories should not overlap with each other, and
all possible instances should be accounted for and accommodated in the groupings. These
ideal conditions may not be possible to achieve in any classification or in any domain. It
is clear, for example, that sorting text types into sub-types on the basis of their purpose
poses special problems because each text can contain elements of more than one purpose.
In the first example above, for instance, a conversational text can also be a description,
a narration and/or an argument, or a poetic text may also have a didactic and/or a
narrative purpose.

Adding to the problems of identifying genres is the further complexity that genres
may also be identified on the basis of some characteristic of division other than
communicative purpose. For example, some genres may be called "form" genres while
others may be called "content" genres. Most people would expect to recognize a poem
by its physical "silhouette" on the page or a letter by the presence of a conventionalized
format for the address and salutation. In contrast, it is more difficult to distinguish
between two prose forms such as fiction from non- fiction because they have roughly the
same format on the page (although fiction might sometimes be identifiable by the
presence of short paragraphs signaling conversation). In the case of the content genres
that have no identifiable physical format, it is necessary to read the text in order to assign
it to a genre (e.g., a basis in "reality" for non-fiction, a basis in the "imaginary" for
fiction).

A further problem for identifying genres is that even the most familiar ones are
unstable, changeable and can divide, fuse and/or mutate to form different kinds of hybrid
texts. New names are often coined for these hybrids, such as non-fiction novel,
infomercial, prose poem and docudrama. In this practice, the ideal of mutual exclusivity
is sacrificed in order to ensure joint exhaustivity of the classes. But the necessity of



adding new classes dynamically undermines the stability of the typology and confounds
reader expectations for the content(s) and structure(s) of the genres. This tension between
continuity and change is a common one for information organization and retrieval
analysis and systems.

If it is outside events that are objectively narrated by an author, the genre is epic
with narrative prose as its main variety (novel, romance, story, short-story, fable, fairy-
tale).

If the author speaks about an aspect of reality reflected in his own inner world, if
his emotions and meditations are represented without a clearly delimited thematic or
temporal setting, the genre is lyric with lyric poetry as its main variety (a lyric poetry,
ballad, elegy, epitaph, epithalamium).

If it is present day conflicting events that are represented in the speech and actions
of characters in their interrelations with each other, the genre is dramatic with different
types of plays as its main manifestations.

Another factor that delimits the genre of writing is the nature of the represented
conflict. In accordance with this factor literary works are divided into tragedy, comedy
and drama.

3. Genre and Readers’ Expectations

Readers have explicit learned expectations for the genres with which they are
familiar. Genre theory and genre analysis postulate ideal text types against which
individual instances of texts can be measured. Often large numbers of readers share the
same (or similar) names for a particular genre, have a shared understanding of the general
purpose of a certain kind of text and a shared awareness of some of the formal text
features that one associates with certain kinds of texts. Knowledgeable readers are able
to recognize instances of many genres and to bring this recognition into play when
deciding whether or not to read a particular kind of text. We have learned what kind of
content to expect of a biography, for example, because we have learned to be alert to the
functions and forms of biography as a genre. We can exclude all biographies from
consideration if we want to do so. If we want to read biography, however, we will decide
which one to read on the basis of the specific biographee (and his/her gender, profession,
time period, etc.) not on the basis of the genre itself.

Readers’ expectations for and understanding of various genres have been exploited
in such practices as genre colonization, where the vocabulary and text forms of one field
are used to rationalize and legitimize changes in another. For example, discussions of
students as both the "consumers" and the "products" of an educational institution use
terms from the field of marketing to create new kinds of expectations in the field of
education. This analogical reasoning likening one field to another extends to the
development of analogous text genres such as the creation of marketing plans, mission
statements and outcome analyses for educational institutions. In cases of genre
colonization, readers must have expectations both for the genres of one field and of the
standard structures and expectations of another field.

Such reader expectations, however, have had to remain somewhat flexible because
of the instability and slipperiness of genres. For example, word processing software
sometimes provides help in preparing certain kinds of documents such as letters or



reports, but these generic formulaic documents may not be appropriate or acceptable in
a specific situation. For example, we would normally distinguish between a "business
letter" and a "love letter" as sub-categories of the genre "letter." We would expect
the latter to be considerably more personal and informal than the former, and we would
probably not expect a love letter to include a formal address and salutation. Similarly, a
particular enterprise often has a standard format for what that organization calls a report,
and the specific format favored by the organization may be different from the generic
format provided by the software. It is relatively easy for people to learn to adjust their
expectations for a genre to include both new sub-genres and exceptional cases of old
ones. It is presumably less easy, however, to produce genre recognition rules for
exceptional genre texts in order to aid electronic retrieval. These problems are
exacerbated by the invention of new and/or changed sub-genres and by the potential
"invisible" presence of genre colonization techniques.

4. Genre and Culture

The relationships of genre instances to genre typology, to reader expectations and
to genre recognition are necessarily mediated by culture and context. Like classification
systems of all kinds, genre typologies are at least partially determined by the culture in
which they are embedded. In each text, an author's intention is related to and situated in
some culture larger than the individual text. Both genres and the texts they accommodate
are artifacts of culture, even though the cultural context in question may be broad (e.g.,
western civilization) or narrow (e.g., The ABC Company). In both cases, some genre
typologies are appropriate and useful for certain cultural purposes and others are not, and
this appropriateness and usefulness depends on their ability to fulfill the function(s) for
which the typology has been created. Studies comparing folk taxonomies with western
scientific taxonomies, for example, usually comment on the specific applications and
usefulness of the different taxonomies in their own cultures and for the differing cultural
purposes for which they were intended. Like all classification systems, genre typologies
are not naive, innocent or objective. Instead, they are developed for some explicit purpose
and their successful application is necessarily dependent upon their cultural salience.
Bibliographic classification systems such as the Dewey Decimal and the Library of
Congress systems provide familiar examples of the kind of cultural warrant underlying
all human classificatory activities.

These observations are familiar ones, but they are not trivial in an information
research context, because the cultural content in any genre typology eventually
determines its potential applications and their successes or failures in information search
and retrieval contexts. Culture-neutral methods of classifying entities are particularly
needed in the electronic world, where the globalization of information is increasing daily.
Genre theory and genre analysis are not exceptions to the need for astute cultural
analyses.



Theme 2.

List of Issues Discussed:

1. Text in Relation to Genre
2. Text in Relation to Style
3. Discourse Texture: Basic Concepts in Discourse

1. Text in Relation to Genre

Research in text type and genre is often restricted to certain types of textual
material, e.g. to the types of speech acts, to historical developed genres of literary texts,
to linguistic features, moves and strategies of English for Specific Purposes, or to
dependency of adjacency pairs in conversation. It is the intention in this article to
develop a theory of all text types or genres and to elaborate on the relations between the
different theoretical approaches and different material selection. It is taken for granted
that a communicative act is an utterance that has linguistic form, is a representation of
some state of affairs, and counts as a social act in relation to the other parties in the
communication. The minimal communicative unit is a speech act performed by the
uttering of one sentence witha truth value and one illocutionary force, but a text that
consists of many concatenated sentences, each with its own truth value, also counts as
one intentional and communicative unit. In this article it will be discussed how many
sentences, each of which is a potential speech act, are composed into a textual whole that
counts as a single communicative act.

The definition of the concept 'text type' is straight forward: A text type is a
subcategory or subclass of texts. But what is a text? In everyday usage a ‘text' denotes a
unit of written language, and 'an utterance' normally denotes a unit of spoken language.
But here the concept ‘text’ covers both written and spoken language; 'text’ 1s defined in
the following way: A ‘text’ (or strictly speaking a ‘text act’) is a communicative act that
a sender performs when uttering a complete intentional unit of several written or spoken
sentences delimited by silence or blank space, or by shift of sender. It is a criterion for
textuality (among others) that a text consist of several sentences. One single uttered
sentence counts as a speech act, and in a dialogue a remark need not contain more than
one sentence or an elliptic sentence. A speech act, e.g. an oral promise, is defined in the
following way: A speech act is a communicative act that a speaker performs when
uttering a single sentence.

The completeness of a text act means that it is a communicative occurrence which
meets standards of textuality, viz cohesion, coherence, intentionality, acceptability,
informativity, contextuality and intertextuality. The concept of a ‘text’ will not be
discussed further here, but many of these criteria for textuality will be dealt with in the
following. If the concept ‘text’ is defined as an utterance consisting of several sentences,
but with one communicative purpose, and delimited in time by shift of sender, quite
dissimilar examples fulfill the criteria: a reader's letter in a newspaper, a book about
ornithology and a poem in a collection.They are prototypical examples of three main
types of texts: PRACTICAL TEXTSthat are normally conceived as acts in a social



practise; they are often explicitly addressed to specific people having roles, rights and
duties in institutions, organizations, society and culture; they are normally consisting of
connected sentences on a page or two, and they have only one social purpose, e.g. a
reader’s letter in a newspaper debate. FACTUAL PROSE that is meant to be a true
representation of some states of affairs talked about; it is most often written language
(perhaps read aloud), not addressed to specific receivers, but is a piece of work exposed
to the general public, often of book length, and only with the purpose of enlightenment
of people being interested in the subject, e.g. a book about ornithology. LITERATURE
(imaginative) is a work of remarkable form produced by an artist; it is detached from
specific organisational settings; a literary text is not read as a means to an end, but as an
end in itself, being a ritual of pastime, play, or entertainment for the audience and an
occasion for outlook on lifeand human affairs in general, e.g. a poem. Communicative
acts are here classified in two separate classes: speech acts, which are the utterance one
single sentence, and texts (text acts), which are utterance of several coherent sentences
that makeup a complete intentional unit. Speech acts are subdivided in speech act types,
and texts (text acts) are subdivided in practical texts, factual prose and literature. Each of
the three main types of text acts are subdivided in what in everyday language is called
text types or genres, two terms that are taken in the following to be overlapping
synonymous, and of which the term text types is taken to be the most encompassing and
useful.

It should be mentioned that a text type is not a theoretical concept, but a concept
according to which people change their behavior in producing and interpreting texts.
Such categories as 'speech act type', 'text type' and 'genre' do not denote objects in the
world, external to human beings. They are defined jointly by the external physical world
(the manifest forms of texts), human biology and human mind (the meaning of the text),
and social interaction.

2. Text in Relation to Style

Stylistics, in a simple sense, refers to the study of style and pattern of use by a
writer or a speaker. Stylistics is also defined as a study of the different styles that are
present in either a given utterance or a written text or document. It is a term that is
mostly associated with the literary genre but modern linguistic exercises have clearly
shown that there is much of stylistic analysis to be done on non literary texts as is done
on literary texts. A literary genre can be seen as style characteristics that is collectively
recognized and agreed upon. Some of the aspectsof literary stylistics include the use of
dialogue, the description of scenes, the wuse of active and passive voice and the
distribution of the sentence length.

Stylistics primarily attempts to explain the principles that informed the choices
made by communicators which clearly manifests in their use of language. This is
skillfully unraveled by the reader or writer by studying the style of the initiator of the
communication (writer or speaker). The study of style is central to stylistics. Stylistics
looks at style in so many dimensions. They include:

o Style as Choice: This considers style as a choice the speaker or writer makes
in a text that ultimately makes his/her utterance or text to stand out. It becomes



the responsibility of the stylistician to identify such a style in his/her
(stylistician’s) analysis.

Style as Deviation: What does not conform to a certain standard could be a style
to a writer or speaker. This is mostly noticed in poetry where the poet has the
poetic license to deviate from an acceptable norm to use language in a way that
pleases him.

Style as Situation: A style could be adopted by a speaker or writer based on the
situation in question. A text comes to life through the context or situation. This
could be physical, socio-cultural or pragmatic.

Style as the Individual: There are specific features that are associated with a
particular speaker or writer due to his/her choice of style. That becomes his/her
individual style. A speaker or writer stands recognized basically due to his/her
style.

Style as Time/ Era: This has to do with time relevance of a style. It deals with
whether a particular style is in vogue or obsolete; whether it is ancient or modern.
It is the task of the stylistician to point this out.

Text Analysis in Stylistics: The focus of Stylistics is the text. In analyzing a
text, the business of a stylistician is to look at many features of the text. Stylistic
features like graphology, syntax, lexis and semantics are looked into. These are
discussed under the following captions.

Graphological Features: This concerns the physical appearance of a text. The
primary focus here is foregrounding. That is an act of bringing to fore, certain
words to give them prominence. This can be identified by looking at words in
italics, capital letters, bold letters, words that are underlined, and so on. The use
of punctuation marks can equally create stylistic effects. It is the task of the
stylistician to explore and give description of these graphological features in a
text.

Syntactic Features: The focus here is on sentence types and the effect they
create in a text. A text may contain a combination of simple, complex, compound
and compound complex sentences or just simple sentences. Aspects of ellipsis,
parataxis, hypotaxis, right and left- branching sentences are equally considered
significant here. For example, a dislocation in syntax of a text could mean the
dislocation in human thoughts. James Joyce’s novels are replete with this style.

Lexico-Semantic Features: In any stylistic exercise, attention is specially given
to words. This is because words may be used by the speaker or writer to produce
connotative, denotative, associative, collocative, affective, thematic, idiomatic
and even stylistic meanings. The stylistician watches out for the various
meanings conveyed by the use of such words.



3. Discourse Texture: Basic Concepts in Discourse

The word ‘discourse’ comes from Latin ‘discursus’ which denotes ‘conversation,
speech’. Discourse is a discipline that has no stable definition. This is because so many
scholars have given varied definitions to it based on their views of the subject matter.
The common definition is given by Stubbs. He describes Discourse as “language above
the sentence or above the clause”. Discourse is meaning communicated far above what
is said. The study of Discourse is indeed the study of many aspects of language use.
Discourse is essentially the study of language in use.

The term Discourse was first used by Zellig Harris in a paper he presented in 1952.
As a structural linguist, he did not use Discourse in the sense that is commonly used now.
He used it only as a sequence of utterances. It was in the late 1960s that scholars began
to use the term as an approach to the study of social interaction. Discourse was fully
developed in the 1970s as a critique of cognitive process in communication. It is based
on the notion that language needs a context for it to function properly. Thus, it becomes
very impossible to understand the linguistic items used in discourse without a context.

Discourse is viewed as social performance or a social action. It is a relative social
phenomenon that depends solely on wide range of disciplines, such as Psychology,
Anthropology, Philosophy, Anthropological Linguistics, Sociology, Cognitive and

Social Psychology.
Basic Concepts in Discourse
o Text

In Discourse, text simply means any instance of language in use. This comprises
not only written language but also spoken language. A text could be as small as a
word or sentence and could also be as large as a paragraph. A text could equally be
a whole chapter, a news item or a conversation. For a piece to be qualified as a text,
scientists believe, it must form a “unified whole”. When that happens, it can then be
regarded as a semantic unit. A text is meant to have a texture. Texture, as used here,
is the parameter that distinguishes a text from something that is not a text.
Information in a text flows within and among sentences through the interplay of
coherence and cohesion.

o Coherence and Cohesion
Coherence concerns with sense in a text. That is to say that when a text makes
sense to a reader or a hearer, it 1s said to be coherent. Cohesion on the other hand is
a Latin word for “striking together”. It is a term in Discourse that relates to how texts
are held together lexically and grammatically as a whole. A text without cohesion is
only a disjointed speech which may not generate any meaning. The following
examples can be used to illustrate coherence and cohesion:

1. Oko slapped his wife. His wife did not cook for him. (Coherent but notcohesive).
2. Oko slapped his wife because she did not cook for him. (Coherent and cohesive).
Note: The conjunction “because” and the pronouns “she” and “him” in the second
text are cohesive ties or devices employed to enhance coherence and cohesion in the



text. They are conjunctive cohesion and referential cohesion respectively.
3. Oko slapped his wife because South Sudan is the newest African country. (Not
coherent but cohesive).
4. Oko slapped his wife. South Sudan is the newest African country. (Not coherent
and not cohesive).

Coherence in a discourse manifests by the extent to which a particular instance
of language in use is able to match a shared belief, knowledge and social conventions
of interlocutors in a social context. Unlike cohesion which establishes the linguistic
connectivity of sentences and utterances using cohesive ties, coherence in discourse
relates basically to the establishment of some relationships between utterances
through an interpretation of illocutionary acts. There is an obvious manifestation
of coherence in the following conversation between two interlocutors:

Speaker A: Sir, the visitors from Daura are already waiting at the reception.

Speaker B: I’'m taking my lunch.

Speaker A: 1t’s alright Your Excellency.

The discourse above can be interpreted vis-a-vis the social conventions ofinteraction
which include:

Speaker A requests speaker B to perform an action.

Speaker B gives the reason why he cannot comply.

Speaker A understands and proceeds to perform a legitimate action (his duty).

It is discovered that there are no cohesive ties in the above discourse but the
needed cues to identify coherence are conventional structures of interaction, and this
is a shared understanding by the interlocutors. That is the crux of coherence in
discourse.

o Context

Context is a set of facts that surrounds a particular situation. Viewed from the angle
of linguistics, context means everything that surrounds the production and reception of a
piece of communication. According to van Dijk, “context is subjective mental model of
communicative situation”. Communication is better understood in context. The physical
situation in which the communication takes place, the interactants or interlocutors, the
knowledge of the communicators of their cultural norms and expected behaviour, and
the expressions that precede and follow a particular expression are the features of context
which help language speakers to interpret meaning appropriately.

Discourse dwells so much on the context of language use in social setting.

Discourse and Stylistics: Methods of Analysis

Discourse and Stylistics are two linguistic disciplines that are analyzed using
different methods and tools. The text is the object of analysis for both the discourse
analyst and the stylistician. One noticeable difference however is the manner in which
they approach their analysis. In fact, a close study of the two methods of analysis shows
that Discourse begins from where Stylistics stops.
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1. Adequate and Equivalent Translation

Translation theorists have long disputed the interrelation of the two terms —
adequate translation and equivalent translation.

V. Komissarov considers them to denote non-identical but closely related notions.
He claims that adequate translation is broader in meaning than equivalent translation.
Adequate translation is good translation, as it provides communication in full. Equivalent
translation is the translation providing the semantic identity of the target and source texts.
Two texts may be equivalent in meaning but not adequate, for example:

Mukuma noepooicysas. «lloxasicy mooi, oe paxu 3umyroms!» — Nikita threatened,
“I’ll put the fear of God into you!” The Ukrainian sentence is low colloquial, whereas
the English one, though it describes a similar situation, has another stylistic overtone, a
rather pious one.

A. Shveitser refers the two terms to two aspects of translation: translation as result
and translation as process. We can speak of equivalent translation when we characterize
the end-point (result) of translation, as we compare whether the translated text
corresponds to the source text. Adequacy characterizes the process of translation. The
translator aims at choosing the dominant text function, decides what s/he can sacrifice.
Thus, adequate translation is the translation corresponding to the communicative
situation.

For example, /[ooputi oens, s 6awa mimka! can be inadequate to Hello, I'myour
aunt!, when the Ukrainian sentence is used not in its phatic (i.e. contact supporting)
function but in the expressive function (as an interjection) to express the speaker’s
amazement. Close to this understanding of translation adequacy is E. Nida’s concept of
dynamic equivalence, “aimed at complete naturalness of expression” and trying “to
relate the receptor to modes of behavior relevant within the context of his own culture.”
Nida’s principle of dynamic equivalence is widely referred to as the principle of similar
or equivalent response or effect.

Y. Retsker states that the notion of adequate translation comprises that of
equivalent. According to his opinion, an adequate target text describes the same reality



as the source text does and at the same time it produces the same effect upon the receptor.
Translation adequacy is achieved by three types of regular correlations:

Translation adequacy is achieved by three types of regular correlations:

1. equivalents, that is regular translation forms not depending upon the context (they
include geographical names, proper names, terms): the Pacific
Ocean — Tuxuti oxean, Chiang Kai-shek — Yan Katiwu, hydrogen — 600eHnw.

2. analogs, or variable, contextual correspondence, when the target language
possesses several words to express the same meaning of the source language
word: soldier — conoam, psdosuii, 8iticbKo8UI.

3. transformations, or adequate substitutions: She cooks a hot meal in the evening.
— Ha seuepio 6ona 3a6xcou comye wocw eapsue.

2. General Principles of Adequate Translation

One of the main difficulties of translating lies in the fact that the meaning of
the whole text is not exhausted by the sum of meanings of its elements. The meaning
of a text is made up by words, syntactic meaning of sentences, lexica semantic
connections between words and phrases.

Good practical knowledge of the two languages is quite necessary but not
sufficient for translating. Besides this knowledge one must possess a number of skills
in translation and be guided by a number of principles worked out by the theory of
translation. These principles are connected both with linguistic and extra-linguistic
aspects. While translating one must keep in view typological characteristics of both
the languages and remember that the same idea may be expressed lexically in one of
them and grammatically in the other.

Besides purely linguistic difficulties, translation involves a great number of
problems caused by numerous extra linguistic factors. The content of any text is
based upon extra linguistic reality, the text itself reflects the cultural background of
the author and of the whole people speaking the language, it also reflects the history
of the people, their habits and traditions, a peculiar national way of thinking, etc.
All these things should necessarily be taken into consideration in order to translate
the text adequately. Another demand upon a person translating any text is that he
should be well acquainted with its subject matter.

If all these principles are taken into consideration there will be no danger of
so called "literal" translation, which means a word-for-word translation. This type
of translation with all its seeming accuracy ignores both linguistic and extralinguistic
factors. It leads to preserving the meanings of separate words and at the same time
it distorts the meaning of the whole text (sentence), thus often creates anundesirable
comic effects.

Furthermore the problem of adequate translation is closely connected with the
stylistic aspect of translation — one cannot reach the required level of equivalence if
the stylistic peculiarities of the source text are neglected. Full translation adequacy



includes as an obligatory component the adequacy of style, i.e. the right choice of
stylistic means and devices of the target language to substitute for those observed in
the source text. This means that in translation oneis to find proper stylistic variations
of the original meaning rather than only meaning itself.

A translator is to distinguish between neutral, bookish and colloquial words and
word combinations, translating them by relevant units of the target language. It
sometimes 1s hard to determine the correct stylistic variety of a translation
equivalent. But the final decision is taken on the basis of the context, situation and
the background information.

As it is known there are different types of correspondences between the
elements of the SL and TL lexical systems. The meaning of equivalents practically
does not depend on the context, so to translate them one should merely look them up
in a dictionary. But the demand to consult dictionaries is essential. No guesswork is
allowed in translation: a word should be either known or looked up; otherwise there
is always a risk of translation the word "data" as "mara" or "billet" as "Ginem
(exszamenayivnuit)/keimox" or writing some other nonsense of the kind.

It is much more difficult to translate those words of SL which are
characterized by partial correspondence to the words of TL. Such words are mostly
poly semantic. That is why in order to translate them correctly it is necessary first of
all to state which particular meaning of such a word is realized in the utterance. The
most reliable indicator in this case is the context in which the word is used.

There is the difference between linguistic context and extra linguistic context
(or context of situation). Linguistic context in its turn is subdivided into narrow
(context of a phrase or a sentence) and wide (utterance-length context or sometimes
context of the whole text). Very often the meaning of a word is revealedin the
minimum context, i.e. in a phrase. It is easy to translate the phrases "green trees" —
"3eneni oepesa" or "green years" — "toni poxu"), if one knows the meaning of the
word "green" is — zenenuii, ronutl, nespinuu, necmueaui. However, there are such
cases when we need at least a sentence or a paragraph to see what the word means.

So translation of any word begins with contextual analysis of its meaning.
After that it becomes possible to choose correctly the corresponding word of TL.
All types of context can help to identify the meaning of words in SL especially if the
words have partial correspondence to the words of TL. The context also can help to
identify the meaning of words that do not correspond to any words of TL.
Translation of the words which have no correspondences in the other language at
all causes many difficulties and requires special means.

In the process of translating a translator has to find it by himself, which ofthe
meanings of a polysemantic word is realized in a particular context. A translator has
to see if under the influence of this context the word has acquired a slightly new
shade of meaning and to decide how this new shade of meaning (not listed in any
dictionary) can be rendered in TL. Moreover, it has already been said that every
language has its specific way of expressing things, a way that may be quite alien to
other languages. That is why a literal (word-for-word) translation of aforeign text
may turn out clumsy (if not ridiculous) in TL. To avoid ridiculous translation a
translator has to resort to some special devices worked out by the theory of
translation and known as lexical and grammatical transformations (or contextual



substitutions). Lexical transformations are classified as transformation by means
differentiation and concretization, transformation of generalization, semantic
development, antonymic translation, and compensation. Grammatical
transformations deal with transposition, replacements, additions, and omissions.

3. Literal Translation

Literal translation is the translation that reproduces communicatively
irrelevant elements of the source text. This usually happens when the translator
copies the source language form on this or that level of the language:

1) on the sound level: this type of literal translation results in the so called
“translator’s false friends”, that is words similar in sounds but different in meaning:
conductor — not xonoykmop, but oupucenm; herb — not eep6, but nexapcvxa
pocauna/mpasa; computer silicon chips —not komnvromepHvie CUIUKOHOBbIE YUNCHL,
but kpemniesuti uin komn romepa;

2) on the syntactic level: copying the structure of the source language.
Sometimes an inexperienced translator is hypnotized by the source language, and,
to translate “accurately”, he tries to render the meaning word for word, thus breaking
combination rules of his/her own language.

For example: We often heard his name mentioned. — Mu yacmo uyemo tioeo
iMm s 32a0y8aHUM.

3) on the semantic level: giving the primary meaning of the word or its part,
whereas a semantic transformation is required: But outside it kept on raining. — Ane
306HI o dows, which is incorrect. Or nionoaxosnux — subcolonel, the word not
existing in English.

4) etymological errors: disregarding language changes. Words acquire new
meanings over time and use: There, there, don’t cry. — Tam, mam, ne niay.

5) following the style of the source text: different registers require different
language means. Mist covered a calm sea in the Strait of Dover last night. — Tyman
8kpue cnokitine mope 6 Ila-oe-Kane munynoi noui. (In the translation suggested brief
and abrupt structures are used). Therefore, to produce the same impact upon the
receptor as does the original, the translator has to partition the English sentence and
make it more adaptable to a recipient: Muwnynoi Houi 8 npomoyi Ila-0e-Kane cmoss
myman. Mope 6yno cnoxitine.

We can see that very often literal translation is not necessarily a word-for-
word translation, although it is often associated with a rather negative evaluation of
the translation. Literal translation is sometimes referred to as formal, or grammar
translation, though it is not the same. In some works, literal translation is called
‘faithful’ translation — this term does not necessarily imply the negative
connotation of slavish literalism.




4. Free Translation

Free translation is the reproduction of the source form and content in a loose
way.

This concept means adding extra elements of information or losing some
essential ones. Of course, it doesn't mean that a translator is authorized to add details
not described by the author, or vice versa to reduce the source text leaving out all
the necessary information. Scholars of translation usually take a negative view of
this type of free translation, known as adaptation in history of translation.

Nevertheless, free translation is appropriate in some cases: poetry translations
are done with a certain degree of freedom. A translator is also free to modernize a
classic text in order to subvert established target-language reader- response. Free
translation 1s also admitted in the titles of novels, movies, etc. For instance, the
outstanding Russian novel by Il and Petrov «/[eanaoyame cminvyiey is known in
the United States as “Diamonds to Sit On”, which is accounted for by the
bookselling advertising policies. The British movie “Square Peg” was translated
into Ukranian as «Micmep Ilimkin 6 muny éopaeay, since the film translators did not
find the adequate Russian idiom to convey the meaning “a person unsuitable for the
place in which he works or lives” expressed by the English phrase “a square peg in
around hole”. Recently translation theorists have begun to relate free translation
to communicative translation, depending on the purpose of the translation, and
literal translation to the so-called semantic translation.

Communicative translation tends to undertranslate, i.e. to use more generic,
catch-all terms in difficult passages. Semantic translation tends to overtranslate,
1.e. to be more detailed, more direct, and more awkward. P. Newmark, however,
distinguishes semantic translation — as the attempt to render as closely as possible
the semantic and syntactic structures of the target language, from literal translation,
when the primary senses of the lexical words of the original are translated as though
out of context. He defines communicative translation as that which produces on its
receptors an effect similar to that on the receptors of the original.

5. Basic Translation Techniques

The basic set of translation devices (a kind of ,.translators tool kit™) usually
comprises partitioning and integration of sentences, transposition of sentence
part, replacement, addition and omission of words and word combinations as well
as a special type of transformations called antonymous translation.

Partitioning is either replacing in translation of a source sentence by two or
more target ones or converting a simple source sentence into a compound or complex
target one.

One is to distinguish between inner partitioning (conversion of a simple
sentence into a compound or complex one) and outer partitioning (division of a
sentence into two or more).

Inner partitioning is used when translating English verbal complexes into
Ukrainian:

Come along and see me play one evening. — IIpuxoow xonu-ne6yowv ygeuepi —



nobavuw, K s 2paro.

When translating from English into Ukrainian outer partitioning (unlike inner)
is more a matter of personal translators choice based on the proper account of
stylistic and genre peculiarities and communication intent of both the source text and
its translation. Outer partitioning is out of the question in case of translating official
legal or diplomatic documents (laws, contracts, memos, etc.) but it becomes a totally
justified translation option in consecutive translation of a long and complex
sentence:

There was a real game too, not a party game played in the old school hall and
invented by my eldest brother Herbert, who was always of an adventurous character
until he was changed by the continual and sometimes shameful failures of his adult
life. — Byna i cnpasoichs, a He CanoOHHA 2pa, 6 AKY MU SPAU 8 AKMOBOMY 3ali cmapoi
wxonu. Lfro epy eueaoas miti cmapwuii opam I'epbepm — 100uUHA BUHAXIONUBA 1
CXUIbHA 00 BCLIAKUX NPU200, OOKU NOCMIUHI [ YACOM 2aHeOHI He2apazou 00POoCo20
HCUMMSL He 3MIHUIU 1020 80aUY.

Integration is the opposite of partitioning, it implies combining two or
(seldom) more source sentences into one target sentence.

Generally, integration is a translation device wholly depending on stylistic
peculiarities and communication intent of the text being translated. In oral
translation, however, integration may be a text compression tool, when an interpreter
is to reduce the exuberant elements of the source text to keep in pace with the
speaker:

Onena @inin’esa nobume yci ceoi poni. Axwo sKycov i3 HUX 00820 He
manyroe — noyunae cymysamu. — Olena Filip “eva loves all her roles and even misses
them should too much time pass without performing them.

Transposition is a peculiar variety of inner partitioning in translation
meaning a change in the order of the target sentence syntactic elements (Subject,
Predicate, Object, etc.) as compared with that of the source sentence dictated either
by peculiarities of the target language syntax or by the communication intent:

“The fight will be boarding at Gate 17 in about fifteen minutes,” the girl added
with a smile. — “Ilpubauzno 3a n’asmuadysams XeUIUH Ha yeu pelic 6yde nocaoxa
Oins 6uxody Homep 17,” — nocmixarouucs, 000ana 0is4UuHa.

Replacement is any change in the target text at the morphological, lexical and
syntactic level of the language when the elements of certain source paradigms are
replaced by different elements of target paradigms:

No sooner did he start his speech than the President was interrupted. — He
gcmue npe3udeHm po3nouamu npomMosy, sk U020 nepepeai.

The replacements are necessary because English and Ukrainian possess
different language systems. The following basic types of replacements are observed
in English-Ukrainian translation:

1) replacement of noun number and verb tense and voice paradigms, e.g.
replacing singular form by plural and vice versa; replacement of active voice by
passive; replacement of future by present, past by present, etc.

2) replacement of parts of speech (the most common is replacing Ukrainian
nouns by English verbs when translating into English) .

3) replacement in translation of a negative statement by an affirmative one —



this is an efficient device called antonymous translation.

Additions in translation is a device intended for the compensation of
structural elements implicitly present in the source text or paradigm forms missing
in the target language.

Additions in translation from English into Ukrainian stem from the differences
in the syntactic and semantic structure of these languages. In English, being an
analytical language the syntactic and semantic relations are often implicitly
expressed through order of syntactic elements and context environment whereas in
predominantly synthetic Ukrainian these relations are explicit (expressed in relevant
words). When translating from English into Ukrainian a translator is to visualize the
implicit objects and relations through additions. So-called “noun clusters” frequently
encountered in newspaper language are especially rich in “hidden” syntactic and
semantic information to be visualized by addition in translation:

® Green Party federal election money — epowi [lapmii 3enenux, npusHaueri
Ha subopu Ha hedepanvHoMy Pi6Hi;

® fuel tax protests — npomecmu, no8 ’sa3aui 3 NIOBUWEHHAM NOOAMKY HA
nanueo;

® peer-bonded goods — mosapu, po3paxosami Ha CHONCUBAHHA NEBHOIO
8IKOB010 2PYNOI0.

Omission is the reduction of the elements of the source text considered
redundant from the viewpoint of the target language structural patterns and stylistics.

Omission is the opposite of addition — to understand it consider the literal
translation into English of the above noun clusters from their Ukrainian translation
and compare these translations with the original English text:

® Green Party federal election money — epowi [lapmii 3enenux, npusHaueri
Ha eubopu Ha gedepanvromy pieni — Green Party money intended for the elections
at the federal level,

® fuel tax protests — npomecmu, no8’sa3aui 3 NIOBUWEHHAM NOOAMKY HA
nanuso — protests related to the increase of the fuel tax;

® peer-bonded goods — mosapu, po3paxosami Ha CHONCUBAHHA NEBHOINO
8ik08o10 epynoio — goods designed for use by certain age groups.

Furthermore, the meaning of their constituents being the same, a number
of expressions do not require translation into Ukrainian in full, e.g., null and void —
HeOIlCHUIL.

So, as one can see, proper omissions are important and necessary
translation devices rather than translator’s faults as some still tend to believe.

6. The Concept of ‘Untranslatability’

The notion of untranslatability has been argued by the best minds for
centuries, including translation theorists, philosophers, linguists, writers, and poets.
According to Scottish philosopher Alasdair Maclntyre, “some degree of partial
untranslatability marks the relationship of every language to every other.” Total
untranslatability, however, is believed to be rare. In fact, it is generallyagreed



that the areas that most nearly approach it are poetry, puns, and other word-plays.
This is because of their connection to sound, images, rhythm, and sense,which
are often (if not always) difficult/impossible to render into another languagewithout
losing some essential components of the original text. Yet, the termuntranslatable
seems to find its way into everyday speech effortlessly. But are we

always using the term correctly?

To find out, let’s start with a simple definition. Simple, you say? Not so much, as no
two dictionaries agree fully on how to define the term untransiatable. Definitions
range from the one-dimensional “Impossible to translate” (MacMillan) to the basic
“Not able to be expressed or written down in another language or dialect” (Collins)
to the less theoretical “Of a word or, phrase, or text not able to have its sense
satisfactorily expressed in another language” (Oxford). While all true, no
definition seems to convey fully the reality of the concept of the term as we
translators know it. We must turn to more comprehensive works to find a balanced,
complete definition with which we can relate. From these sources we learn that:

 Untranslatability is a property of a text, or of any utterance, in one language,
for which no equivalent text or utterance can be found in another language when
translated.

» Terms are neither exclusively translatable nor exclusively untranslatable;
rather, the degree of difficulty of translation depends on their nature, as well as on
the translator’s knowledge of the languages in question.

» Quite often, a text or utterance that is considered to be “untranslatable” is
actually a lacuna, or lexical gap. That is, there is no one-to-one equivalence between
the word, expression, or turn of phrase in the source language and another word,
expression, or turn of phrase in the target language. A translator can, however, resort
to a number of translation procedures to compensate for this. Therefore,
untranslatability or difficulty of translation does not always carry deep linguistic
relativity implications; denotation can virtually always be translated, given enough
circumlocution, although connotation may be ineffable or inefficient to convey.

In other words, the term untranslatable is most often used to refer to lexical
gaps (i.e., terms or expressions that do not exist in another language) or cultural gaps
(i.e., concepts that do not exist in another culture). However, it is not necessarily
because a language doesn’t have a direct lexical or cultural equivalent for a
term/expression/concept that there is absolutely no way to express it in another
language. Translators have many methods at their disposal to do so (adaptation,
borrowing, calque, loanwords, compensation, paraphrase, translator’s notes, etc.).
Does this mean that all words, expressions, verbal forms, honorifics, etc., can be
translated precisely? No. But it is generally agreed that most, if not all, texts can be
exported into another language, even though all elements of those texts (e.g.,
cultural connotations, rhymes, rhythms, puns, etc.) may not always be exported
alongside successfully. So, in essence, no text would be truly untranslatable, but the
translation of culturally irreconcilable texts would inevitablyresult in some degree
of loss. It is that loss that validates the notion of untranslatability, even though the
text itself can be translated.

In truth, our world is home to so much cultural diversity, so many languages,



and so many disparities among them that there are bound to be
terms/expressions/concepts that fall so deeply into the lexical and cultural voids that
they are labeled untransiatable. Indeed, who could argue that some notions areso
incredibly specific to a culture that no other culture has a direct equivalent for them?
Take the word ‘mamihlapinatapai’, for example, which is Yahgan for “a look shared
by two people, each wishing that the other will offer something that they both desire
but are unwilling to suggest or offer themselves”. Not surprisingly,it appears in the
Guinness Book of World Records as the “most succinct word,”but it is also
considered one of the most difficult words to translate. But is it really untranslatable?
Would you say that “an expressive, meaningful look between two people wishing
to initiate something but reluctant to do so” is a translation (versusa definition or an
interpretation)? The answers to those questions depend on your definition of
translation.

Translators often come across texts whose idiomatic nature makes it
necessary to rethink their definition of untranslatability and to stretch the target
language to its very limit. (All of us know how much flexibility, creativity, and
innovative thinking are required in the process!) In some instances, a translator will
come up with a culturally appropriate equivalent (albeit distant from the original
idea). Where choices are limited by factors that cannot be controlled, the translator
may substitute the text with something else altogether. In rare instances where a
concept is completely unknown to a culture, the translator’s work will go even
further to make up for the conceptual void. In all cases, the text will be deemed
adequately (albeit creatively) translated and, by extension, translatable. However,
there are instances when translators simply cannot make the decision to stretch the
language, substitute text, or explain an alien concept, because that decision is simply
not theirs to make. These are instances in which translators may find themselves
using the word untranslatable to refer to something else altogether.

When Untranslatable = Does Not Translate Effectively One such
occurrence of a text that is often labeled untranslatable is “must-translate” text that
may not translate effectively. We’ve all been there. In order to avoid a simple (to us)
explanation that will confuse our monolingual client, we might refer to that textas
untranslatable. But should we? Let’s use a simple case of marketing translation gone
wrong to illustrate that particular dilemma. We’ve all heard of the Braniff Airlines’
“Fly in Leather” campaign that sought to highlight the airline’s luxury leather seats,
but was a fiasco in some parts of Latin America, where the slogan “Vuela en cuero”
was interpreted as “fly naked/in the nude/topless”. Braniff’s misstep has become a
classic example of unfortunate translation choices, but it might as well have been a
case of unheeded warning.

Another case of text that a translator might refer to as untranslatable is one
that is so unintelligible or inarticulate that the translator cannot commit to a
translation. At least not without first attaining a reasonable degree of certainty about
its meaning as it was intended originally. Bible translators know this dilemma well,
as religious texts are fertile grounds for impenetrable copy (which more and more
translators are now choosing not to translate). For example, the new Swedish Bible
reportedly features some 67 such instances! In the January 2007 issue of The Bible
Translator, published by The United Bible Societies, Christer Asberg, a professor of



Swedish language and literature, explains:

Those who read Ps 141.6b in a sample of modern Bible translations may
wonder why the verse is translated in so many different ways.

* RSV [Revised Standard Version]: Then they shall learn that the word of the
LORD is true. * CEV [Contemporary English Version]: Everyone will admit that 1
was right.

* NAB [New American Bible]: and they heard how pleasant were my words.

NJPSV [New Jewish Publication Society Version]: but let my words
beheard, for they are sweet.

« EHS |Evangelical Homiletics Society]: sie sollen horen, dal mein Wort
fiir sie freundlich ist (they will hear that my word is favorable for them)

* TOB [Ecumenical Translation]: eux qui s’étaint régalés de m’entendre
dire: (those who were invited to hear me say:)

* DB [Die Boodskap]: og man skal erfare, at mine ord var gode (and people
will find, that my words were good ones)

In the 2000 Swedish translation (SB/Svenskbibel), the verse is not translated
at all; it is indicated with three hyphens inside square brackets, [—].

But translators don’t have to specialize in ancient texts or languages to face
that particular dilemma, and the challenges that the situation creates are not any less
exacting. Indeed, when translating current texts, leaving the copy blank is not an
option, and dealing with actual writers/clients may at times be even more
challenging than translating texts from the ancient ones who are no longer around
to explain them.

7. Skopos Theory

In the theory of translation Vermeer’s approach covers the effect of the
produced literary texts on the reader, which he and his followers call
“skopostheorie”. “Skopos” as a word was first used by Hans J. Vermeer in 1978
and then in 1983 in more detailed fashion in his book “Articles on Translation
Theories”. The word Skopos, derived from Greek means “target” “goal”. Vermeer’s
Skopos Theory is mainly based on literary theories which reflects a general shift to
communication theory, text linguistics, and text theory and in addition, reception
theories.

According to this approach, during translation the target text is formed by the
function aimed to be realized by the target text in the target cultural setting. In
another saying, translation should be focused on the function aimed at the target text
in its own cultural setting. According to this theory every translation is an action and
every action has an aim or a purpose, likewise, every translation has an aim. At this
point, translator is an actor who takes into consideration the cultural aspects that are
contributing factors in the source text and different aspects of the target culture
during translation process and who produces a new text on the related cultural
platform. Translator has more freedom because depending onthe source text was
replaced by depending on purpose. Thus, target language, target culture and target



reader are prominent. Skopos Theory has a functional quality. The person who
assigns a translator for the task of translation has an aim. Translation should achieve
the aim of the source text writer and on the other hand, it should function by serving
to the determined aim established in accordance with the target world’s cultural
properties. While functioning in this direction a new textshould be produced in such
a way that it should create the same effect in the target language.

This concept could have three different uses according to Vermeer. The first
is the translation process. The second is the result of translation, which covers the
function of translation. The third is the translation method, in other words, the aim
of the method. Translation according to Skopos is “not primarily producing an exact
equivalent of the source text but to produce a new text in accordance with a certain
aim or purpose”. Translator, as a member of a society of a certain culture and an
individual, principally is free to choose his own “Skopos” just as every individual is
free to choose his own way of behavior. Translation depends on the reaction of a
translator to a source text. Translator is free to choose Skopos needed for a source
text to be comprehended well by the aimed recipients and also responsible for this
task.

To deal with Vermeer’s theory in more detail, the theory comprises “work”,
and “translator” who is considered to be in a position of expert. The task and decision
making power of translator is quite broad in this approach. As of the properties of
the theory, translator-employer, translator-source text writer and translator-reader
relationships draw attention. Where the aim of the translator is setby the “employer”,
the translator is considered to be an “expert”. The access of the translation to the
target text reader depends primarily on how the employer sets the aim of translation.
Skopos theory places the translator in the centre. The translator holds all the
responsibility; at the same time the translator himself decides whether the translation
is good or bad.

This approach named “Skopos Theory” is also adopted by famous translator
Nord. Nord explains their approach like: “Skopos theory takes translation act as a
meaningful process, which means what the aim of translation product is and what
it could give to the reader”.

Examples of Skopos Theory products:
1. Sitting pretty
It’s great to know that a small car can be the product of big ideas, and whatever
your lifestyle it will leave you sitting pretty. (Promotional brochure of the car)
Bizemu 3 coboro éce! binvwe npocmpopy — binbute moxciusocmeti!
Leii manenvkuii a8momobine donomazae 6MiIUmMu 8eIUKi 3a0yMuU.

2. «A Mars a day helps you work, rest and play» / «Mars. Bce 6yoem 6 uioxonaoiy

3. «Hungry? Grab a Snickersy / «32on100nie? Cruuxepcru!y



8. Generalities of Equivalence

What is Equivalence? Determining how exactly to define the very term
“equivalence,” is one of the initial difficulties encountered in researching the concept
of equivalence and its implementation in translation, as it appears that no two authors
can arrive at the same conclusion. Fortunately, some roughly common themes do
exist across the literature. Reiss defines equivalence as achieving the same
functionality of the target text (TT) compared to the source text (ST), and later in
terms of the relation of linguistic signs in two different linguistic communities.
Vinay and Darbelnet focus on the replication of the textual “situation” in the ST with
different wording in the TT, all while maintaining the ST stylistic impact, which
points to translation at the level of sense, rather than precise image. Similarly, Yaqub
mentions the transfer of meaning from one language to another by replacing the ST’s
textual material (grammar, graphology, lexis) with that of equal value in the TT,
while holding meaning constant and preserving semantic and stylistic features as the
precise form of the textual changes. Suchanova, quoting Nida and Taber, Oetinger,
and Wilss respectively, defines equivalence as “reproducing in the [target language]
(TL) the closest natural equivalent of the [source language] (SL) message,” an
exchange of elements in the SL for elements of equal value in the TL and a transfer
from ST to TT which assumes an equal understanding of content and style.
Suchanova herself regards equivalence as a central idea in translation theory for its
role in helping to define the connection between ST and TT “in terms of the degree
of correspondence between the text units”. Pym argues that perfect equivalence does
not exist and that a more accurate term is assumed equivalence, which he defines as
a relation of equal value between ST and TT segments established on form and
function.

Translation equivalence does not mean that source and target texts are
identical. It is a degree of similarity between source and target texts, measured on a
certain level. Viewed from the semiotic angle, the source and target texts can be
identical pragmatically, semantically and structurally. Every text should be
equivalent to the source text pragmatically, which means that the both texts should
have one and the same communicative function. The target text should have the same
impact upon the receptor as the source text has. Semantic identity implies describing
the same situation, using similar lexical meaning of the units, and similar
grammatical meaning of the elements. Structural similarity presupposes the closest
possible formal correspondence between the source text and the target text.

According to V. Komissarov, one can distinguish five levels of equivalence:
pragmatic, situational, lexical (semantic), grammatical, structural levels.

m Pragmatic level

First and foremost, the translation must retain the same communicative
function as the source text. The description and enumeration of speech functions can



be found in the work by R. Jakobson, who pointed out the following:

* informative function,

1.e. conveying information:

Jlaspu mozo konkypenma He oatome meni cnamu. — I am green with envy because of

the success of my competitor.

» emotive function, i.e. expressing the speaker’s emotions: I do sxoco
Micys meni maxuti opye? — What on earth do I need such a friend for?
conative function, i.e. expressing one’s will: Could you do me a favor, please? —

byow nacka, 3pobims meni nocyey!

« phatic function, i.e. making communicative contact: How do you do! —
30pascmeyume! * metalingual function, i.e. describing language features: Don'’t
trouble trouble until trouble troubles you. — Ha 0eéopi mpasa — na mpasi oposa.

* poetic function, i.e. aesthetic impact:

From fairest creatures we desire increase,

That thereby beauty's rose might never

die,But as the riper should by time

decease, His tender heir might bear his

memory:

But thou, contracted to thine own bright eyes,

Feed'st thy light's flame with self-substantial

fuel,

Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.

Thou that art now the world's fresh

ornamentAnd only herald to the gaudy

spring,

Within thine own bud buriest thy content,

And, tender churl, mak'st waste in

niggarding:Pity the world, or else this glutton

be,

To eat the world's due, by the grave and thee.
(William Shakespeare)

Mu nparaemo, 1mo6 kpaca TOTOMCTBO
Maa,ll[o0 uBit i HIKOJIM HE 3auax,
[I{o0 kBiTHYJa TpOsSHAA
HeTpuBaJia,Bce HAHOBO MOCTAIOYH

B OpyHBKax.

A TH, 3aKOXaHUH y BIaCHY

Bpoxy, [i royermn momym'sm

CBOIM,

Po3Bamtoent - ckaxxu, KOMy Ha KOy ?
-Jlymri cBoei Garatromuii 1im.

Tu, XTO BECHI CHOrOAHI ITUIITHA
napa,l[purno6mroen BecHsIHE
MOYYTTS,

SIk Toii Oararuii, Ta HEMACHUH
CKHapa,3MapHOBYEII Ha BOOTOCTI
KUTTS.

CBiT mosxalii, He 3BOJIb Kpacy 10 rpo0y,
Binnait npupoai 6opr - cBoro mo00y!
(ITepexnan /I.B. [TaBnuuka)

These sentences have only one thing in common: general intent of

communication, communication aim, or function. At first glance, the source and
target texts have no obvious logical connection; they usually designate different
situations, have no common semes (i.e. smallest components of meaning), and have
different grammar structures.

m Situational level
The source and the target texts can describe the same situation from
different angles with different words and structures:
I meant no harm. — Bubaume, s nenasmucho. (the situation in the bus);
Who shall I say is calling? — Xmo tioco 3anumye? (the situation on the phone);



Wet paint. — Obepeaicno: nogpapbosano! (the situation in the park).

There are no parallel lexical or structural units in these counterparts. Therefore,
their content is different, the word semes are different, the grammar relations
between the sentence components are different. Nevertheless, the utterances
correspond to each other in their communicative functions and in the similarity of
the described situation. Because of this identity, V. Komissarov calls this type of
equivalence «identification of the situationy.

Frequently one and the same situation is referred to in different languages.
This is particularly true of set phrases:

Fragile. — Obepescno. cxno!

Beware of the dog! — Obepeocno, 3na cobaxa!
Push/Pull — Bio cebe/llo cebe.

Some situations cannot be translated: for example, “Cmaunozo!” has no
corresponding phrase in English. In place of this lacuna, English people use the
French idiom “Bon appetit!”. There is also no equivalent for “3 neexum napom” (the
following variants are possible: “With easy (light/good) steam™, “Good bath to
you!”.

m Semantic paraphrase

Dealing with the transformation of meaning implies a semantic variation, or
semantic paraphrase of the source language utterance. For example, the sentence
in the original can be translated as if the situation were viewed from a different angle:

He was not unlike his mother. —

Bin 6y oocums cxoorcuii Ha ceoro mamy.

He is my son. — 2 — mama yvoeo xnonuuxa.

Or some words of the source language sentence are paraphrased in translation:

After her illness, she became as skinny as a toothpick. -—
Iicna xeopobu éona cmana xyoa, Haue mpicka.

Or the target sentence can verbalize the idea in more detail than the source
language sentence:

Cvo200Hi bopucy ne 0o scapmie. — Boris is in no mood for joking today.

On this level of equivalence, the source and the target sentences have the same
function (aim), they describe the same situation, and their meanings are
approximately identical, whereas their grammar structures are different. As is
known, the meaning of each word consists of semes, the smallest sense component.
The set of semes in the source and target sentences is the same, but they are grouped
differently and, therefore, are verbalized in different ways and do not have the same
syntactic structure.

V. Komissarov states that on this level the two sentences match because they
have approximately the same method of the situation description.

m Grammatical and structural levels
On this level, the target and the source language sentences manifest
grammar transformations. For example:



— the passive predicate can be translated by the active: The port can be entered by big
ships only in tide. — Benuki kopabai moxcyms 3axo0umu 6 nopm miivKu nio 4ac
NPUNIUBY.

— Likewise, part of speech can be changed in translation: We had a long walk.
— Vnu mu 0oseo.

— Or the structure of the sentence can be modified: Jane was heard playing the piano.
— Byno uymmno, sax [[iceiin epana na nianino/ byno wymu, ax [ceun epana Ha
RIaHiHO.

Any other change of the grammar meaning within the sentence testifies to the
equivalence on the transformational level, which is called by V. Komissarov the
level of the invariant meaning of the syntactic structure. This level of
equivalence presupposes retention of the utterance function, the description of the
same situation, the same meaning of the source and target sentences, and a very close
(but variable) grammatical meaning.

9. Levels and Types of Equivalence

Taking into account V. Komissarov’s approaches to the theory of
equivalence, we can speak about five different types of semantic relationships
between equivalent phrases (texts) in two languages. Thus all translations can be
classified into five types of equivalence which differ as to the volume and character
of the information retained in each. Each subsequent type of equivalence retains the
part of the original contents which includes the information preserved inthe previous
types.

Every translation can be regarded as belonging to a certain type of
equivalence. Since each subsequent type implies a higher degree of semantic
similarity we can say that every translation is made at a certain level of equivalence.

Each level of equivalence is characterized by the part of information the
retention of which distinguishes it from the previous level. The list of levels includes:
1) the level of the purport of communication; 2) the level of (the identification of)
the situation; 3) the level of the method of description (of the situation); 4) the level
of syntactic meanings; 5) the level of word semantics.

e Let us first of all single out translations in which the degree of semantic
similarity with ST seems to be the lowest. This type of equivalence can be illustrated
by the following examples:

Maybe there is some chemistry between us that doesn 't mix. — bysae, wjo 1100u
He CX00sMbCs XapaKmepamu.

A rolling stone gathers no moss. — Komy doma ne cuoumucs, moii 0obpa ne
Haoicuge. That’s a pretty thing to say. — [locopomuecs 6!

Here we cannot discover any common semes or invariant structures in the
original and its translation. Moreover, it comprises the information which must be
preserved by all means even though the greater part of the contents of the original
is lost in the translation.

Thus we can deduce that in the first type of equivalence it is only the purport
of communication that is retained in translation.



e The second group of translations can be illustrated by the following
examples:

He answered the telephone. — Bin 3156 ciyxasky.

You see one bear, you have seen them all. — Bci 6edme0di cxoouci o0un Ha
00H020.

It was late in the day. — Habnuscascs seuip.

This group of examples is similar to the first one, as the equivalence of translations
here does not involve any parallelism of lexical or structural units. Most of the words
or syntactical structures of the original have no direct correspondences in the
translation. At the same time it is obvious that there is a greater proximity of
contents than in the preceding group. Besides the purport of communication there is
some additional information contained in the original thatis retained.

The information which characterized the second type of equivalence can,
therefore, be designated as “identification of the situation”.

e In the next group of translations the part of the contents which is to be
retained is still larger. This type of equivalence can be exemplified as follows:

Scrubbing makes me bad-tempered. — Bio mumms nionoeu y mene ncyemscs
nHacmpiu. London saw a cold winter last year. — Munynozo poky 3uma 6 JIonHOoHiI
oyna xonoouna. You are not serious? — Bu scapmyeme?

In this case the translation retains the two preceding informative complexes
as well as the method of describing the situation. In other words, it contains the same
general notions as the original. This means that the translation is a semantic
paraphrase of the original, preserving its basic semes and allowing their free
reshuffle in the sentence. Thus we are faced with a situation that can be explained in
terms of the semantic theory. The common semes are easily discovered in the
comparative analysis of the translations of this group.

Very often in the context of this group antonymic translation is mentioned.
Antonymic translation is a complex transformation in which an affirmative in sense
or structure SL unit is rendered as a negative in sense or structure but identical in
meaning TL unit or vice versa. In other words, it is a complex transformation, which
describes the situation from the opposite point of view: Takeit easy. — He
nepetimatics. (an affirmative SL unit corresponds to a negative TL unit); Hemae nuxa
be3 ooopa. — Every dark cloud has a silver lining; I mean it! —A ne scapmyro!

Antonymic translation is used:

1. when there is no direct equivalent for the SL units in the TL:

He was in (his) short-sleeves. — Bin 6y 6e3 niddicaxa. (to be in (one’s) short-
sleeves — means not wearing a jacket, it has no direct equivalent in Ukrainian
language and is translated automatically — 6e3 mimkaka)

A oymaro, wo 6in ne 30acmo exzamen. — I think he will fail the exam./ I don’t
think he will pass the exam.

The defeat of the team was the result of its inferiority. — [lopaska xomanou
Oy1a HACTIOKOM nepegazu CynepHuKis.

Do you mind? — Bu ne npomu?



2. when a SL unit has two negations which create an affirmation:

She was by no means non-elegant. — Bona 6yna oocums enecanmmoio.
(This sentence contains two negations: by no means and non- elegant, which
corresponds to an affirmation documse enecanmmoro)

The door was not unlocked. — /{eepi 6yau 3auunei.

3. to achieve a necessary expressiveness:
A bomb fell close. — bomba énana nenooarix.
No, it makes all the difference in the world. — Hi, ne éce oono!

I don’t think it will hurt you. — J[ymaro, eéam ye He 3auKOOUMD.
(I don’t think — /[ymaro, will hurt you — ne 3auixooumy)

I hope you will stay. — Cnoodisarocs eu ne smeueme.

She was a woman of character. — Bona 6yna sicinkoro He Oe3 xapakmepy.
(excrpecuBHE PEUCHHS)

4. to avoid the repetition of the same structure close to each other in the
same text:

She didn’t utter a word and he said nothing. — Bona npomoBuasa i BiH HI40TO HE
CKa3asB.

We can now say that the third type of equivalence exemplified by the
translations of the third group, implies retention in the translation of the three parts
of the original contents which we have conventionally designated as the purport of
communication, the identification of the situation and the method of its description.

e The fourth group of translations can be illustrated by the following
samples:

He was never tired of old songs. — Cmapi nichi tiomy HIKOIU He OOKYYAIU.

I don’t see that I need to convince you. — He 6auy nompebu doeooumu eam
ye.

He was standing with his arms crossed and his bare head bent. — Bin cmoss,
CKAABWIU PYKU HA 2PYOSIX, 3 NOXUTEHOK HENOKPUMOI 20108010.

In this group the semantic similarity of the previous types of equivalence is
reinforced by the invariant meaning of the syntactic structures in the original and the
translation. In such translations the syntactic structures can be regarded as derived
from those in the original through direct or backward transformations. Thisincludes
cases when the translation makes use of similar or parallel structures.

Thus, the fourth type of equivalence presupposes retention in the translation
of the four meaningful components of the original: the purport of communication,
the identification of the situation, the method of its description, and the invariant
meaning of the syntactic structures.

e Last but not least, the fifth group of translations comes that can be
discovered when we analyse their relationships with the respective originals. Here
we find the maximum possible semantic similarity between texts in different



languages. These translations try to retain the meaning of all the words used in the
original text. The examples cited below illustrate this considerable semantic
proximity of the correlated words in the two sentences:

1 saw him at the theatre. — A 6auus 1io2o 6 meampi.

The house was sold for 10 thousand dollars. — Byounox 6yn0 npooaro 3a
oecsamb mucsay 00aapis.

Here we can observe the equivalence of semes which make up the meaning of
correlated words in the original text and the translation; parallelism of syntactic
structures implying the maximum invariance of their meanings; the similarity of the
notional categories which determine the method of describing the situation; the
identity of the situations; the identical functional aim of the utterance or the purport
of communication. The relative identity of the contents of the two texts depends in
this case on the extent to which various components of the word meaning can be
rendered in translation without detriment to the retention of the rest of the
information contained in the original.

It is worth noting that the information characterizing different levels isinherent
to any unit of speech. Indeed, a unit of speech always has some communicative
intent, denotes a certain situation, possesses a certain notionalstructure, and is
produced as a syntactically patterned string of words.

Thus, a translation event is accomplished at a definite level of equivalence. It
should be emphasized that the level hierarchy does not imply the idea of approbation
or disapprobation. A translation can be good at any level of equivalence.

The structural similarity of ST and TT implies that relationships of
equivalence are established between correlated units in the two texts. Many SL units
have regular equivalents in TL which are used in numerous TT as substitutes to those
units.

Some of the SL units have permanent equivalents in TL, that is to say, there
1s a one-to-one correspondence between such units and their equivalents.

Thus “London” is always rendered into Ukrainian as ‘“Jloroon”,
“machinegun” as “kynemem” and “hydrogen” as “soodensv”. As a rule this type of
correspondence is found with words of specific character, such as scientific and
technical terms, proper or geographical names and similar words whose meaning is
more or less independent of the particular contextual situation.

Other SL units may have several equivalents each. Such one-to-many
correspondence between SL and TL units is characteristic of most regular
equivalents. The existence of a number of non-permanent (or variable) equivalents
to a SL unit implies the necessity of selecting one of them in each particular case,
taking into account the way the unit is used in ST and the points of difference
between the semantics of its equivalents in TL.

Depending on the type of the language units involved regular equivalents can
be classified as lexical, phraseological or grammatical.

Coordinated words in two languages may correspond to each other in one or
several components of their semantic structures, while not fully identical in their
semantics. The choice of the equivalent will depend on the relative importance of a
particular semantic element in the act of communication. For instance, the English



word “ambitious” may denote either praiseworthy or inordinate desires. Its
translation will depend on which of these aspects comes to the fore. Thus “the
ambitious plans of the would-be world conquerors” will be translated
as“‘vecmooOHI naaHU npemeHOeHmie Ha PoJib 3a80U0BHUKIE 8cboco ceimy”’, while
“the ambitious goals set by the United Nations” will give “epamnodiosni yini,
nocmasneni OOH” in the Ukrainian translation.

A variety of equivalents may also result from a more detailed description of
the same object in TL. The English word “attitude”, for instance, is translated as
“gionocunu, nosuyis, nonimuxa” depending on the variant the Ukrainian language
prefers in a particular situation. Even if a SL unit has a regular equivalent inTL,
this equivalent cannot be used in TT whenever the unit is found in ST. An equivalent
dependents on the context in which the SL unit is placed in ST. There are two types
of context: linguistic and situational. The linguistic context is made up by the other
SL units in ST while the situational context includes the temporal,spacial and other
circumstances under which ST was produced as well as all facts which the receptor
is expected to know so that he could adequately interpret the message.

Thus in the following sentences the linguistic context will enable the translator
to make a correct choice among the Ukrainian equivalents to the English noun
“attitude”:

1) I don’’t like your attitude to your work.

2) There is no sign of any change in the attitudes of the two sides.

3) He stood there in a threatening attitude.

It is obvious that in the first sentence it should be the Ukrainian “gionowenns
(0o pobomu)”, in the second sentence — “nosuyiss (0oo6ox cmopin)”, and in the third
sentence — “nocmasa (nocpoacyroua)”.

The fact that a SL unit has a number of regular equivalents does not
necessarily mean that one of them will be used in each particular translation. True,
in many cases the translator’s skill is well demonstrated in his ability to make a good
choice among such equivalents. But not infrequently the context does not allow the
translator to employ any of the regular equivalents to the given SL unit. Then the
translator has to look for an ad hoc way of translation which will successfully render
the meaning of the unit in this particular case. Such an exceptional translation of a
SL unit which suits a particular context can be described as an occasional
equivalent or a contextual substitute. It is clear, for instance, that none of the
abovementioned regular equivalents to the English “attitude” can be used in the
translation of the following sentence: He has a friendly attitude towards all.

An occasional equivalent may be found through a change of the part of speech:
Bin 0o ecix éionocumscs no-mogapucvKu.

The particular contextual situation may force the translator to give up even a
permanent equivalent. Geographical names have such equivalents which are formed
by imitation of the foreign name in TL. Phraseological units or idioms mayalso have
permanent or variable equivalents. Such English idioms as “the game is not worth
the candle” or “to pull chestnuts out of the fire for smb” are usually translated by the
Ukrainian idioms “epa e sapma ceivox’ and “dicmasamu kawmanu 3 noaym s Ons
Ko2o-Hebyow”, respectively. These equivalents reproduce all the aspects of the
English idioms semantics and can be used in most contexts.



Other permanent equivalents, though identical in their figurative meaning, are based
on different images, that is, they have different literal meaning. For example:“to get
up on the wrong side of the bed” — “‘ecmamu 3 nigoi noeu”, “make hay whilethe sun
shines” — “kyii 3anizo, noku eapaue”. Now an English idiom may have several
Ukrainian equivalents among which the translator has to make his choice ineach
particular case. For instance, the meaning of the English “Do in Rome as the Romans
do” may be rendered in some contexts as “3 goskamu srcumu - no-6osuu eumu’’, and
in other contexts as “B uyowcuii monacmup 3i ceoim cmamymom He xooams”. But
here, again, the translator may not infrequently prefer an occasional equivalent
which can be formed by a word-for-word reproduction of the original unit: “B Puwi
Nn0B00bLCSL SIK PUMAAHUH .

The choice of grammatical units in TT largely depends on the semantics and
combinability of its lexical elements. Therefore there are practically no permanent
grammatical equivalents. The variable equivalents in the field of grammar may be
analogous forms in TL or different forms with a similar meaning. As often as not
such equivalents are interchangeable and the translator has a free choice between
them. In the following English sentence “He was a guest of honour at a reception
given by the Soviet government” both the Ukrainian participle “yrawmosanum™ and
the attributive clause “axuii 6y ynawmosanuii” can be substituted for the English
participle “given”. And the use of occasional equivalents is here more common than
in the case of the lexical or phraseological units. We have seen thatin the first three
types of equivalence no equivalents to the grammatical units are deliberately selected
in TL.

No small number of SL units have no regular equivalents in TL. Equivalent-
lacking words are often found among SL names of specific national phenomena,
such as the English words “coroner, condominium, impeachment, baby-sitter” and
the like. However, there are quite a number of “ordinary” words for which TL may
have no equivalent lexical units: “fluid, bidder, qualifier, conservationist”, etc. Some
grammar forms and categories may also be equivalent-lacking (the English gerund,
article or absolute participle construction which have no counterparts in Ukrainian).

The absence of regular equivalents does not imply that the meaning of an
equivalent-lacking SL unit cannot be rendered in translation or that its translation
must be less accurate. We have seen that words with regular equivalents are not
infrequently translated with the help of contextual substitutes. Similarly, the
translator, coming across an equivalent-lacking word, resorts to occasional
equivalents which can be created in one of the following ways:

1. Using loan-words imitating in TL the form of the SI. word or word
combination, e.g. tribalism — mpaiibonism, impeachment —  imniumenm,
backbencher — 3aonvonasounux, brain-drain — eumix misxie. As often as not such
occasional formations are adopted by the members of the TL community and get the
status of regular equivalents.

2. Using approximate substitutes, that is TL. words with similar meaning
which is extended to convey additional information (if necessary, with the help of
foot-notes), e.g. drugstore — anmeka, afternoon — eeuip. The Ukrainian “anmexa”




1s not exactly a drugstore where they also sell such items as magazines, soft drinks,
ice-cream, etc., but in some cases this approximate equivalent can well be used.

3. Using all kinds of lexical (semantic) modifying the meaning of the SL
word, e.g. “He died of exposure” may be rendered into Ukrainian as “Bin nomep
8i0 npocmyou’ or “Bin nomep 8i0 consaunozo yoapy” .

4. Using an explanation to convey the meaning of the SL unit, e.g. landslide —
nepemoea Ha uUOOPAx NPuOIOMULIUBOI0 Oilbuiicmio 2onocie, brinkmanship —
Mucmeymeo 8e0eHHs NOAMUKU HA MediC illHU, etC.

This method is sometimes used in conjunction with the first one when the
introduction of a loan-word is followed by a foot-note explaining the meaning of the
equivalent-lacking word in ST. After that the translator may freely employ the
newly-coined substitute.

There are also quite a number of equivalent-lacking idioms. Such English
phraseological units as “you cannot eat your cake and have it”, “to dine with Duke
Humphrey”, “to send smb. to Coventry” and many others have no regular equivalents
in Ukrainian. They are translated either by reproducing their form in TL through a
word-for-word translation or by explaining the figurative meaning of the idiom, e.g.:
People who live in glass should not throw stones. — Jlioou, siKi mewxaroms 8 CKISAHUX
O0yOuHKax, He NOBUMHI Kudamu KamiHHA; to see eye-to-eye with smb. —
00mMpPUMYBAMUCS OOHAKOBUX NO2TIAOIE.

Lecture 4.
List of Issues Discussed:

Genre-Type: Specificity of Translation. Generalities
Fiction Translation

Journalese Translation

Business English Translation

=

1. Genre-Type: Specificity of Translation. Generalities

Moving along from level of translation, the translator must also consider the genre
of the ST to achieve an equivalent result. Bakhtin describes speech genres by stating
“all our utterances have definite and relatively stable forms of construction of the
whole” and that they have “certain stable utterances”. He also maintains that genres
are governed by speech styles, including the consideration of grammatical forms as
a stylistic decision. According to Bakhtin, factors determining genre include content
of the text, linguistic style, and compositional structure. He states that, based on a
knowledge of genre types, one can assume these factors in a text from its opening
words. Reiss works from this assumption in her analysis of text- type translation,
stating that the translator should begin by looking for stylistic cuesand patterns to
establish the text type, then subsequently delve into the text variety,a culturally fixed
sub-variety of text type which is dictated by the linguistic norms of the language.



She also warns against carelessly transferring SL conventions into the TT, which
would produce an unnatural and inappropriate translation. Komissarov also
considers the genre-stylistic features of an ST as one of the two foundational
classifications of translation type, the other being the psycholinguisticfeatures of the
text’s speech acts. Bakhtin distinguishes between what he calls primary (simple)
genres and secondary (complex) genres, with the latter comprising what we
typically think of as genres, such as research, commentaries, and novels. However,
he also notes that no successful taxonomy has been created to categorize genres by
their content and style, citing a lack of a unified basis in theknowledge of language
styles as well as existing taxonomies being random, inexhaustive, and insufficiently
differentiated. Burukina makes a similar complaint, claiming that many typologies
are too broad or too narrow. The following is a sampling of various typologies
offered over the last 50 years: Jumpelt with six types (aesthetic, religious,
pragmatic, ethnographic, linguistic, psychological), Reiss with three (informative,
expressive, operative), Hervey with five (empirical, philosophical, religious,
persuasive, literary). Some scientists suggests the typology with four types
(communicative-political, scientific-technical, military, artistic) or even with nine
ones, not including expressive works (social-political, legal, financial-economic,
medical, scientific, religious, technical, military, advertising). The point of the above
listing is not to disparage any of thesetypologies but, rather, to show a more general
problem the translator faces when considering genre in trying to maintain
equivalence.

Further complicating matters is the fact the genres can overlap within a single
text, requiring a weighing of priorities for the translation at hand. The complication
around determining genre is made more bothersome by the fact that genre is a
deciding factor in how to frame a text before setting about translating it. Working
within the bounds of her skopos theory, Reiss states that genre plays akey role in
determining the author’s intention. Shapochkin cites the importance of considering
the field of the text at large, such as in political discourse, and being familiar with
writing and style norms and traditions of the field in which one is translating to
achieve the best possible equivalence. In addition to seconding this idea, Hervey et
al. recommend that translators make themselves familiar with technical terms in both
the SL and TL for the field in which they work to not mistakenly translate them as
everyday words as well as with the logical trends and flow of thought patterns used
within a field. Related to the research at hand, some notes on the genres used for the
purposes of this study are worthy of note. Reiss states that in the informational text-
type, the translator should work on a basis of meaning and sense to maintain the
content of the ST, which may include explicating implicit information of the ST in
the TT. On a narrower scale, Herveyet al. stress the importance of accuracy and
clarity of technical text (such as a linguistic journal), while allowing for a little more
flourish in business texts to maintain a natural style. However, as Cozma found out
in studying translations of EU legal texts, the translator must be aware of the
structural complexity of the material at hand and be careful to not produce a
meaningless, gibberish text. Genre clearly holds a predominant role in the process
of translation, and the translator would be committing a grave error to ignore it. All
the same, the research demonstrates that there is no unified consensus on what



constitutes a good text- type typology, especially when considering mixed texts and
how to preserve elements of both styles. It may very well be the case that one needs
to find a typology which makes sense to them or create their own, based on research
and rational consideration, as with Burukina. However, it may also be that trying to
establish a set of hard and fast rules dictating what does and does not constitute a
genre or sub-genre is a task that has no conclusive solution, a question which
deserves its own research process and discussion. Perhaps a more modest solution
for this study is to acknowledge that different genres do exist based on established
norms and that the translator should look to works of similar style, period, audience,
and content in guiding their translation decisions based on genre.

2. Fiction Translation

Translation is the result of the combination of knowledge in psycholinguistics,
culture, history, translation competence and source language understanding. The
primary task is to show the reality of another language. Translators with super
background information create the wonder in the target language, similar to the
source language. When you read the book in the original and translation, you
understand that they are equivalent, just like two sides of the same coin.

Let’s think about a translation. Is it identical to the original text? Or does it
distort the original version? Is it a translator's guilt? How can we understand, that a
book, which we read, is translated correctly? Is it so important to know, that the
translation is adequate? Linguists say that the text should be equivalent and adequate.
Does it go without saying, that all literary adaptations are equivalent and adequate?
How can an average person learn, if he is reading a good translation?

In fact, all these questions are rather significant for a reader, when he is
reading a book. He may suspect that the translation is not good, because some words
can stand out of the context or break the text unity, or there are too many references
with the explanations.

If you like reading, you prefer to read good literature, with a good plot, with a
good and understandable language. Suppose that you are discussing the same book
with your kid, and you get to know, that the book is entirely different from that one,
you used to read in your childhood. These differences mean that some translator has
made a mistake. You could clarify it only referring to the source text and reveal,
which version is correct.

What should a person do, if he does not like the translation?

It is easier to make a translator redo his work when you have to do a technical
translation. Whom do you claim for a fiction translation discrepancies? In fact, have
you ever noted if the translated book sounds good or bad? In the majority of cases,
we write it off as the author's style.

We can say that each translator understands the book in his way. It is true. On
the other side, a translator’s primary task is to show the author's reality with the
possible means of the target language. Translation shows the author's style, his
reflections on life. Therefore, the translator should pick such idiomatic expressions,
which demonstrate the author’s intentions with maximum precision to produce the



effect upon the reader. Comparing several translations, we can come to conclusion,
that in general, they are very similar, though the words are different. Do these words
reflect the writer’s intentions? We know that words have connotative meanings;
sometimes the choice of the word is determined with this meaning in the native
language of the translator. However, it can produce a reverse effect instead. When a
translator chooses a specific lexical unit depending on his preferences, it will lead to
the appearance of some discrepancies in the target text.

Sometimes the translator may make mistakes when there is some lack of
background information or misunderstanding of the source text.

Another point a translator should take into account is the difference between the
structure and stylistics of the languages. Source language should be translated with
the usual means of the target language. That is why it is so important to follow the
rules of the target languages to create the proper target text. When a translator keeps
the source language stylistics the same in the target language, it will create some
difficulty for a foreign reader to understand. First, the author’s style will seem
clumsy in the target language.

When a translator does his work, he 1s encountered with various difficulties in
howto preserve the idiomaticity of the source text in the target text. Only a little part
of the source text can be translated into the target text without changes. It is
connected with the different structure of the languages, different grammar, different
stylistics and norms of the languages. Translators use many techniques to transfer
the image into the target text. Substitution of the lexical units is connected with the
differences of the meanings in the languages. Grammar structure, word order can be
replaced with the verbal or noun forms. Stylistically the translator should keep the
image the same in the target language, understanding its meaning in the source
language. He may produce that effect with the means of the generalization,
specification, omittance of the image if it is required with the text. Generally
speaking, these peculiarities form the entire piece of work. Therefore, a translator
should pay attention to the context to understand the details and how the context
influences upon details. These interconnections show the true meaning of the
author’s intentions.

Another difficulty is the translation of cross-cultural concepts. Some words and
realia can be unknown for the target language. How does a translator solve this
problem? If a translator is a co-author, he is to ‘adapt’ the source text reality for the
target text reader. Each country has its history, its specific events, which characterize
it in one particular epoch. These concepts should be understandable for a target
language reader. Sometimes translators make some remarks or comments to explain
realia in the target language. However, it complicates the perception of the text, as
the reader has to look for it whether in the bottom of the page or the comments at the
end of the book. An explanation is not always an adequate translation. It explains
but does not show the true image the author has wanted to show. The better the
translator knows the source, the better he is going to do the translation. Sometimes
the translator uses parallel, descriptive translation to give a clear picture in the target



language.

One more problem can arise, when a translator may not have enough
background information about the book he is translating. He may be unaware of the
author’s conditions of life, specific period described in the book, correlation between
these two concepts. Unfortunately, it may lead to some mistakes in all the aspects —
lexical, semantic, grammar, stylistically. Adequate translation requires competen
tattitude and knowledge in many issues. Firstly, a translator should know a writer's
biography and the reasons for book creation. Secondly, a translator should be a good
‘psychologist’ to understand the author and his expressive means. Thirdly, a
translator should be a good linguist in the source text. If you are translating to the
target language, which is your native, you have great expressive means. Up to now,
it is not clear — if it is better to translate into your language or a foreign language.
You may create a better image in your native language, even if you break all the
norms of the language and do a loose translation. Though the adequacy of the
language suffers, you can disclose a find, which will decorate your translation. The
question is — is it justified? Will it produce the desired effect upon the reader? If you
are translating into a foreign language, you can break the norms of the target
language due to the different language structure in the desire to show the source text
and its peculiarity. You can keep stylistics the same, and some words can be used in
the wrong meanings, due to the difference of the idiomaticity in the languages. When
you are translating into another reality, you should know this reality to reflect the
source text entirely. If image replacement is justified by the norms of the target
language, it will positively influence the translation.

Another problem lies in the issue of translator's responsibility. If there is a
mistake or distortion in the source text, should a translator correct it? If a translator
is responsible for an adequate version, it means he should make the book
understandable. In fact, if a translator ‘brushes' and ‘smoothes' the text to produce
an excellent impression upon the reader, it does not mean, the translation is brilliant.
The translation should ‘reflect' the source text, no matter if it is correct or wrong. If
there are some discrepancies, the translator should show them. A translator should
not ‘improve' the text, but to show it, as ‘it is' with the understandable and
comprehensible means. All ‘improvements' and ‘modifications’ lower the quality
of the translation, and as a result, its adequacy. The translation seizes to be translation
and is getting to be an independent piece of work ‘on the subject of.' This is why
sometimes the translators believe they can add something new in the novel to
produce a startling effect, adding or omitting idiomaticity. While evaluating the
translation, such change of the image can be qualified as a mistake. When the author
is close by, you can always refer to him and specify if such actions are appropriate.
In other cases when you translate the book, you should understand the mistakes the
translators have made previously andescape them in your translation. Then your
interpretation can be adequate.

Many disputes arise out of the translation adequacy. You can encounter some
translations, which can be too loose. Some translator prefers to follow the rules of
the source language to reflect the author’s style. However, the primary task is to find



the balance between these two extremes. A translator is more than just an
intermediary between the source text and the target one. Skillful grammar usage and
making the picturesqueness of the image, the translator is becoming a partner of the
writer. Translator faces a lot of problems, which he has to solve on his own. All the
issues should help him to create a work of high quality. A translator should know a
lot of background information, which will help him to translate the book correctly.
No doubt, that each translation is unique, nevertheless, each mistake can be written
off to the comprehension of the book by the translator. If a target text contains some
mistakes, it may be noted by a native speaker of the source language. For all the
translators the issue of adequacy is fundamental. Adding something new or omitting
some necessary information can create mistakes. As a result, mistakes will decrease
the quality of the translation.

When a translator is competent enough to understand the source and the target
languages differences in the structure, in the expressive means, he will be able to
create an adequate translation. If each translator uses some particular sources of the
target language, even if it does not coincide with the structure of the source text, but
expresses ideas with descriptive translations or with the generalization, it can solve
or even avoid some translation problems. When a translator takes into account the
whole context of the text, he translates and evaluates his translation from the point
of the source text; his chances for an adequate adaptation will increase. Besides, a
translator should be a good psychologist to understand the author’s intentions and
show them clearly in the target language.

Fiction translation has always been a delicate matter because a competent
translator has to combine too much knowledge in different spheres: he should
understand regional peculiarities and have the resources to reflect it in the target
language; he should be a good psychologist of human nature to translate the meaning
of the phrase correctly. When a translator has enough background information, he
has more options which will help him to escape difficulties in translation of
particular features in the source language.

3. Journalese Translation

In newspaper and publicistic functional style there are several different article
genres. Some of the best-known include news articles, interviews, features, reviews,
columns and editorials.

A news article is the most important article type among the article genres. Its
purpose is to convey information by answering the questions of what, where, when,
how, why and who as neutrally and objectively as possible. The purpose of news is
to tell people what has happened. The form of a news article is highly standardised
and regularly referred to as a downward-facing triangle structure. The most
important information is located at the beginning of the news article and, from there
onwards, less and less important background information is provided. The style has
become so standard, that the last chapter or chapters of a news articlecan be removed
during the layout without it hampering the ease of understanding the article. The



most important message in a news article is called a news lead. It isa brief, concise
description of the article’s content.

In its simplest form, an interview can be in a question-answer format, where
both the reporter’s questions and the interviewee’s answers are quoted directly.

A feature article is a longer article type than a news article. A feature should
be fact-based, objective and accurate, but the genre also allows for more creative
expression than a news article. While containing elements of news, feature writing
provides scope, depth, and interpretation of trends, events, topics or people. It aims
to humanise, add colour, educate, entertain and illuminate. Types of features can be,
for example, news features on a topical phenomenon including the use of several
independent sources, profiles and reportages.

Columns, editorials and reviews are even more subjective article types than
features. They can and usually do include openly personal opinions from the writer.
Nevertheless, a good review not only presents the critic’s opinions, but the critic’s
expertise is put into practice, for example to analyse a piece of art or culture and
place it in a larger context or tradition. Likewise, a good column is not just a rant
composed of the writer’s thoughts but a well justified argument on a topical issue.

The main goal of the genres mentioned above is to inform the reader on the
socially important affairs. Newspaper materials deal with a lot of facts and events,
but their subject matter is restricted by some criteria: social importance of the
information, public interest in it, ethnic and aesthetic norms adopted in some society
as to the set of problems that can be discussed in press. The style of writingfor
newspaper is a system of interrelated lexical, phraseological and grammatical
methods commonly used for the purpose of informing and influencing readers in a
manner that is sharp, succinct and easy to read (while translating newspaper material
these features should be taken into account). Articles are characterized by the brevity
of expression and careful paragraphing. They usually consist of coherent sentences
which cannot be omitted without damaging the logical structureand sense of the
whole paragraph. Thus the translator should avoid excessive words in translation
and be careful with long syntactic structures, every ideashould be clearly organized.
The text 1s divided into very paragraphs, even every sentence may start from a new
line. There is usually a subtitle under the main headline the purpose of which is to
attract the reader’s attention.

The introductory paragraph (the lead, the leading/intro passage) is very
important part of English articles and it should meet a number of requirements. It
declares the crucial events and phenomena the article will be talking about. It
consists of main facts: WHO, WHEN, WHERE, WHY, WHAT, HOW?



News Article Structure

THE INVERTED PYRAMID

MOST IMPORTANT INFORMATION

GENERAL DETRILS

LEAST IMPORTANT INFORMATION

The most important information needs to go at the top,

because your audience could stop reading at any point.

® Translation of Headlines

The main function of English and Ukrainian headlines is to inform the reader
briefly of what the news that follows is about. They are usually written in a
sensational way in order to arouse the reader’s curiosity. This sublanguage is
characterized by a number of peculiarities which do not fully coincide in English
and Ukrainian.

English headlines are often structurally verbal whereas in Ukrainian
nominative sentences prevail. This discrepancy often leads to grammatical
transformation of replacement in translation.

Royal Family Quits — Buxia KopoaiBCbKOi poAHHH

Fighting Inflation — BopoTn6a 3 iHbAsAIIIEIO

Verbal headlines are less frequent in Ukrainian and incorporate the Present,
the Past and the Future tenses: Mepu MiHSIOTBCS, & CTHIIb 3AJIAIIAETHCS.

While in English the idea of the future is usually expressed through infinitives:
Melrose to raise 5.8 m via London flotation and that of the past throughpresent
simple: Shell confirms China stakes.

Hence one of the main tasks in translation of headlines is to identify the
implied grammatical meaning of its structural elements and make it explicit by TL
methods:

- The Infinitive is usually rendered with the help of the Future tense or the
verb 36upamucs: President to Visit Ukraine — [Ipe3umeHT 30upaeThes
BIJIBIATH/BiABIIA€E YKpaAiHy.

Ukrainian verbs in the Past tense are regular equivalents to the English verbs

in the Present Tense forms: President vetoes bill. — [Ipe3unenT HakIaB BEeTO Ha
3aKOHOMPOEKT.




English headline vocabulary is characterized by broad and somewhat blurred
semantics. These are predominately short, space-saving words like bid, rap which
need to be contextually specified in Ukrainian translation.

Thus the headline Not a rap depending on the subject-matter of the article may
be translated as Hi xoniiiku/ Ani mensra/ JKoaHOi KpUTHKH.

English headlines often contain elements which are considered to be
redundant from the point of Ukrainian journalese. They are usually omitted in
translation leading to compression of the TL headline: Mayor’s proposal rejected
and repudiated. — [Ipono3uilito Mepa BIIKMHYTO.

The grammatical structure of sentences has some peculiarities. The adverbial
modifier of time is placed not at the beginning or at the end of the statement, it
often comes between the subject and the predicate. The adverbial modifier itself
loses its importance as newspaper articles usually deal with events from the previous
day. The modifier of place has more importance, it may consist of several words and
be placed at the very end or it may be printed in capital letters before the lead. As
a rule these words introduce the theme of the sentence, that is why in translation
they are used in the initial position.

One in ten Scottish families has an alcoholic member, a regional conference
on alcoholism was told at Dundee University yesterday. — Buopa 6 ynieepcumemi
Jlanoi  BILOKpHMiach KOHMEpeHINs: 3 mpoOieM ankorouizmy. Bucrtymax Oyio
3a3HAYEHO, 110 Y KOXKHIN AeCITIH MIOTIAHACHKIN POANHI € JIOAMHA, SIKa CTPAXKIAE
Bl QJIKOTOII3MY.

Britons were among the participants in a mining-safety conference opened in
Luxembourg yesterday. — Buopa 6 JItoxcembyp3i BIIKpUIach KOHGEPEHIIs 3 TUTAaHb
Oe3meku mpail Ha MIANPUEMCTBAX TIPCHLKOPYAHOI MpoMHUCIOBOCTI. Cepen 1HIIHMX
YUYaCHHUKIB Ha KOH(epeHIii npucyTHs aejeramis BeaukoOpuraii.

Other grammatical peculiarities of English newspaper texts include special
forms of introducing direct speech, converting it into reported speech; the use of
impersonal sentences, attributive word groups, compound sentences. More
similarities are to be found in brief English and Ukrainian news items which are
characterized by the absence of any individuality of presenting the material;
stereotyped forms of expression, lack of emotional colouring.

As for the Ukrainian newspaper grammar, its syntax is rather bookish;
compound sentences are also often used as well as participial constructions. There
are many complex prepositions (y_ BIIHOIIEHHI, 3 METOI, V BIAMNOBIIHOCTI);
conjunctions (y 3B’SI3Ky 3 THUM, 1110; 3 TUM, 11100); passive constructions; indefinite-
personal sentences.

However, various syntactic transformations in the translation of brief news
items are caused by discrepancies in the conventional way of presenting information
in English and Ukrainian. Reference to the source of information is usually indicated



at the beginning of a sentence in Ukrainian (SIk moBigomiisie peyHUK ...), whereas in
English it could finalize the sentence (... it was announced by the spokesman.) In
these cases permutation — syntactic reshuffle of the elements is a regular technique
employed by translators.

When the source is indicated we render it in the following way:

Sk moBimomuB X — X reported/said;

3a moBijoMaeHHIM/clioBaMu X — according to X;

3 X moBimomMsitoTh — It is reported from X.

Alien to Ukrainian is a typical English way of using personal pronouns to
introduce the doer of the action in subordinate clauses initiating the sentence making
translators resort to permutation and/or omission and integration:

When /e made a speech, Blair ... — Y cBoili npomoBi biiep Hamarascs ...

English and Ukrainian newspaper texts share basic vocabulary features,
namely an abundance of special political and economic terms; clichés;
abbreviations; neologisms; journalists’ catchphrases and keywords.

Journalese is a broadly accepted and socially understood form that forces to

change considerably the structural elements of the original message, in order to meet
the stylistic requirements employed by journalese in the TL. English language mass
media is characterized by the frequent use of colloquialisms, slang, stylistic devices
containing explicit and implicit vulgar elements which are either reproduced in a less
expressive way or even omitted in translation.
Another essential feature is wide use of evaluative epithets and metaphors. There
cases when the translator cannot find an appropriate metaphor in the TL, then he/she
conveys the meaning of the sentence with the help of other language means:
Ognecwkuii [IpunoproBuii He AictaBcs HikoMy. — Odessa Port-Side Plant not Sold.

Allusion is the next stylistic device often used in newspaper articles,
especially in headlines. It is used to link concepts that the reader already has
knowledge of, with concepts discussed in the article. A current event may bring to
mind some previous happenings, historic facts, examples from literature, quotations.
Allusion is used to economize the space, because it draws upon the ready stock of
ideas or emotions already associated with the topic in a relatively short space. Thus,
an allusion is understandable only to those with background knowledge of the covert
reference in question. The translator must be careful not tooverlook the allusion and
find out what linguistic form the alluded text has in the TL.

Denmark’s Wind of Change (This is an allusion to the song “Wind of Change” by

Scorpions;
To Sue or Not to Sue (based on Hamlet’s to be or not to be)

Euphemisms, being the practice of referring to something offensive in terms
that make it sound more pleasant or being the practice of covering up the truth or
reality of a situation, are also employed for newspaper texts.



4. Business English Translation

Business English translation owns very specific manners and styles. And in this
context scientific researches indicate that Nida’s theory of functional equivalence
can be best applied in business English translation and functional equivalence can
be achieved.

Nida’s Functional Equivalence Nida’s most notable contribution to translation
theory 1is Functional Equivalence, which is also well known as Dynamic
Equivalence. Nida’s Functional Equivalence theory is often held in opposition to the
views of philologists who maintain that an understanding of the source text (ST) can
be achieved by assessing the inter-animation of words on the page, and that meaning
is self-contained within the text (i.e. much more focused on achieving semantic
equivalence). This theory, along with othertheories of correspondence in translating,
are elaborated in his essay where Nida states that “no two languages are identical,
either in the meanings given to corresponding symbols or in the ways in which
symbols are arranged in phrasesand sentences, it stands to reason that there can be
no absolute correspondence between languages. Hence, there can be no fully exact
translations.” While the impact of translation may be close to the original, there can
be no identity in detail. Nida then sets forth the differences in translation, as he
would account for it, within three basic factors:

1) The nature of the message: in some messages the content is of primary
consideration, and in others the form must be given a higher priority.

2) The purpose of the author and of the translator: to give information on
both form and content; to aim at full intelligibility of the reader so he/she may
understand the full implications of the message; for imperative purposes that aim
at not just understanding the translation but also at ensuring no misunderstanding
of the translation.

3) The type of audience: prospective audiences differ both in decoding
ability and in potential interest. Nida brings in the reminder that while there are
no such things as “identical equivalents” in translating, what one must seek to
do is to find the “closest natural equivalent”.

Here he identifies two basic orientations in translating based on two different
types of equivalence: Formal Equivalence (F-E) and Dynamic Equivalence (D-E).

F-E focuses attention on the message itself, in both form and content. Such
translations then would be concerned with such correspondences as poetry to poetry,
sentence to sentence, and concept to concept. Such a formal orientation that typifies
this type of structural equivalence is called a “gloss translation” in which the
translator aims at reproducing as literally and meaningfully as possible the form
and content of the original. The principles governing an F-E translation would then
be: reproduction of grammatical units; consistency in word usage; and meanings in
terms of the source context.

D-E on the other hand aims at complete “naturalness” of expression. A D-E
translation is directed primarily towards equivalence of response rather than
equivalence of form. The relationship between the target language receptor and
message should be substantially the same as that which existed between the original
(source language) receptors and the message. The principles governing a D-E



translation then would be: conformance of a translation to the receptor language and
culture as a whole; and the translation must be in accordance with thecontext of the
message which involves the stylistic selection and arrangement of message
constituents.

Dynamic equivalence includes four aspects:

1) Lexical equivalence: The meaning of a word lies in its usage in
language. In translation practice, what confuses us is how to find the corresponding
meaning in the target language.

2) Syntactic equivalence: It deals with sentence structure and grammar,
such as number, gender, tense, which is more complicated than lexical equivalence.

3) Textual equivalence: It aims to achieve passage equivalence, in which
language is not the unique element to be considered, how the language represents
meaning and performs its function in a specific context matter most.

4) Stylistic equivalence: Different stylistic works have different language
features. Achieving stylistic equivalence needs good mastery of both source
language and target language. Different language styles represent different culture
elements.

Among these four aspects, Nida believes that the meaning is the most
important, followed by the form.

From one Language to another, the expression dynamic equivalence was
replaced by functional equivalence. But essentially there are not too many
differences between the two concepts.

Strategies for Achieving Functional Equivalence in Meaning The most
important principle of business English translation from the perspective of
functional equivalence is that two kinds of languages should be equivalent in the
meaning. The process of translation from original language to target language by
three stages as Nida said: firstly, builds a code; secondly, operates the code; and
thirdly, how to relate the two language codes.

Nida’s functional equivalence theory requests that the target reader has thesame
effect on the translation with the original reader on the original version. As
Newmark said, “Translation attempts to produce on its readers an effect as close as
possible to that obtained on the readers of the original.”

In business English translation from the perspective of functional
equivalence, translators pay attention to aim at the equivalent language rather than
the same language. In this sense, translators are supposed to remember that the most
important thing for business English translation is the meaning of the original
version.

In order to achieve functional equivalence in meaning, we should reach
functional equivalence in two aspects: lexical level and syntactical level.

Strategies at Lexical Level
1) Selecting the word’s meaning based on part of speech (As is known to




us, many English words have different parts of speech. Different parts of speeches
often have different meanings. When we translate business English, it is better to
identify the part of speech of the word in the sentence, and then select the appropriate
meaning based on part of speech of this word. There are some examples as followed:

(1) If a particular cargo is partially damaged, the damage is called
particular average.

(2) It’s obvious that the products are below average quality.

As for “average”, in Sentence (1) it is a noun in which “particular average”
means “a partial loss in marine insurance”. However, in Sentence (2) it is an
adjective, which means “the usual level or amount for most people or things”.

(3) We had like to inform you that our counter sample will be sent to you
by DHL by the end of this week. After you have confirmed it ASAP, we can start
mass production.

(4) Payment will be made by a 100% confirmed, irrevocable Letter of
Credit, available by sight draft.

As for “confirmed”, in Sentence (3) it is a verb, which means “to make a
position, an agreement”’; in Sentence (4) it is an adjective, which means
“underbond”.

Taking account of context and lexical collocation (Taking account of
context and lexical collocation is also an important strategy to reach equivalence in
the meaning at lexical level. When we translate business English materials, context
and lexical collocation influence the word’s meaning a lot. A word in English often
contains more than one meaning, but there is only one meaning in the specific
context. And this meaning of existence depends on its context or lexical collocation.
Therefore, whatever we translate business English to Ukrainian or translate
Ukrainian to English, it is necessary to determine the target language phrase match
according to the content or style adjacent. There are some examples below:

(1) Routine duties of the joint venture company are to be discharged
by the general manager appointed by the Board of directors.

(2) Party B agrees that the expiration of this license shall not
discharge party B from its obligation.

As for “discharge”, it means “‘carrying out one’s duty in Sentence (1),
and “releasing one party from the terms of a contract” in Sentence (2).

(3) We are glad to say that just now the market is in a very strong
position.

(4) Cotton and silk blouses made in China enjoy a good market in
North Africa. As for “market”, it means “market quotation” in
Sentence (3). When it appears in the phrase “a good market” in Sentence (4), we will
translate “good selling”.

2) Negative There are huge differences in the expression style between
Ukrainian and English. Therefore, it is not the same when negative meaning is
expressed in Ukrainian and English. Sometimes it is necessary for translators to



translate some affirmative sentences into negative ones or on the contrary.

Strategies at Syntactic Level When translating sentences in business
English, based on the syntactic features of business English, we should firstly pay
attention to translate long sentences, passive voice sentences and established
sentence patterns.

1) Division for long sentence Because of the features of business
English, long sentence takes a large proportion in business English. Here the author
stresses that division is to divide the long sentence into several independent short
sentences which are connected by logic relations and context, not by grammar marks
according to Ukrainian practice. What is the most important is thattranslators must
understand the original language clearly. And then it is possible for them to translate
a long English sentence into short Ukrainian sentences.Practice with the translation
of the examples given below:

- During the 1950s China exported agricultural products to the USSR
and East European countries in return for manufactured goods and the capital
equipment required for the country’s industrialization program which places
emphasis on the development of heavy industry.

- In the event that one or both parties fail to fulfill or perform any of the
duties provided hereunder on account of Force Majeure, the party (or both parties)
shall inform the other party (or each other) of the matter immediately and provided
the case is duly verified by the competent authorities, they may delay in performance
of or make non-performance of the relevant contract obligationsherein.

That was a principle that Apple tragically failed to understand when it backed
off from licensing its graphic computer interface, assuring that its marketshare
would be savaged by Microsoft’s more open Windows operating system.

In these three cases, the translator is advices to divide the long and
complex sentences into short Ukrainian sentences to help the reader to better
understand the meaning.

2) Passive voice

3) Use settled sentence for established sentence patterns In business
English, there are many sentence models, which can improve the efficiency of
business communication and make one party feel the other party’s politeness.
Practice with the translation of the examples given below:

- Please accept our thanks for the trouble you have taken.

- We will spare no efforts in endeavoring to be of service to you.

- It will be greatly appreciated if you will kindly send us your samples.

- We tender you our sincere thanks for your generous treatment of us
in this affair.

- We should be grateful for your trial order.

Strategies for Achieving Functional Equivalence in Style Nida thought that
functional equivalence in the meaning and functional equivalence in style are the
two main factors for business English translation. A successful translator needs to
reach equivalence both in meaning and in style.

Translated Text Should Be Formal Qing Xiubai proposes five varieties of




style. They are: the frozen style, the formal style, the consultative style, the casual
style and the intimate style. We know business English belongs to formal style, so
in order to achieve equivalence in style, the target language should be formal. Study

the following example:

1. Subject of the Contract

1.1. The Seller has sold and the Buyer has
bought the machinery, equipment, materials,
and services ("Equipment") as listed in
Appendix 1 being an integral part of this
Contract.

2. Prices and Total Value of the Contract 2.1.
The Total Contract Value is as follows:
Equipment and engineering FOB U.K. port +
documentation £

Supervision, start-up and training £

Spare and wear parts £ _

Freight £

Total price CIF Odessa £

Discount £

Total Contract Value £

2.2. The prices are understood to be CIF Odessa
including cost of packing, marking,loading on
board a ship, stowing and fastening

the equipment in the hold, and the cost of the]
materials used for this purpose.

2.3. The prices are firm for the duration of thej
Contract and shall not be subject to any revision|
except on account of any mutually agreed
changes or modifications to equipment]
specification and/or quantities listed in|
Appendix 1 to this Contract.

3. Time of Delivery

3.1. The Equipment specified in Appendix 1
of the present Contract is to be delivered within|
two (2) months from the date of opening the
Letter of Credit specified in Clause 4.1 of this|
Contract.

3.2. The delivery date is understood to be the
date of the clean Bill of Lading issued in the
name of the Buyer, destination Odessa, Ukraine.

1. Ilpeomem Konmpaxmy

1.1. IlponaBeup npopnas, a Ilokymenp Kynus
MalllMHU, OOJaJHaHHS, MaTepianu 1 MOCIyrd
("O6nagnanns"), mepepaxosani y Jlomatky 1,
SKUH € HEeBIMEMHOI YacCTHHOK I[bOTO
KonTtpaxry.

2. linu i 3aeanvna cyma Konmpaxkmy

2.1. 3aranpHa cyma KonTpakty ckiagae:
OO6mnannanHs 1 TexHika Ha ymoBax FOB (mopr
BenukoOpuranii) +10kyMeHTaIlis £

CympoBij, 3amycK 1 MiIrOTOBKa EPCOHAN £
3amacHi 1 3HOIIYBaHi feTam £
OpaxTcymnHa £ _

3aranbHa cyma Ha ymoBax CIF Opeca £
Sumkka £

3aranbHa cyma Kontpakty £ _

2.2. Iiam pospaxoBytoThcsi Ha ymoBax CIF

Opeca, BKIIOYAOUM BapTICTh  YNAKOBKH,

MapKyBaHHs, 3aBaHTa)KEHHS Ha OOpT cynHa,

PO3MIILIEHHS 1 KpIMJICHHS B TPIOMi, a TaKOX
BapTICTh MarepiajiB, SIKIi BUKOPHUCTOBYIOTHCS
JUIS i€l MeTH.

2.3. L1inu 3aMUIIaloTHCs HE3MIHHUMHU MTPOTITOM
BChOro CTpoky aii KoHTpakTy i MOXyTb OyTH
NEeperiasHyTi JHIIe Yy BUMAAKY B3aEMHO
NOTO/DKEHUX 3MiH y crierudikariii obaagHaHHs
abo #oro moauikarii, a TaKOX 3MiH KUIBKOCTI
HOro CKJIaJIOBUX YaCTHH, BKa3aHuX y Jloxatky 1
1o uporo Konrpaxkry.

3. CTtpok nocraBku
3.1. OO6nannanss, nepepaxosane y Jonarky 1
no paHoro KoHTpakTy, TOBHHHO OyTH

MOCTaBJICHE MPOTATOM JBOX (2) MicAliB 3
MOMEHTY BIJIKPUTTS aKpPEIUTUBY, BKa3aHOTO Y|
n.4.1 ganoro Konrpakry.

3.2. Jlaroro moctaBku O0IagHAHHS BBAXKAETHCS
aTa BUAA4l YUCTOTO0 KOHOCAMEHTA 13 BKa31BKOIO
imerni  [lokymus 1 KIHIIEBOTO  TOPTY
npusHaueHHs — Oneca, YkpaiHa.

In international trade, in order to avoid confusion and unnecessary ideological
controversy between two parties, the legal documents should be very formal.

Translated Text Should Be Courteous Courtesy is one of the importantstylistic



features of practical business English. In fact, courtesy plays an important role in the
whole business process. It is vital to help to give a good impression on each other,
and to deepen a friendship, and to reinforce a business relationship or establish new
business. In order to convey two party’s sincere, translator should keep this sincere
in the translation. Practice with the translation of the examples given below:

- We should be grateful if you would revise the invoice and let us have a
correct copy.

- We wish we could accept your counter-offer but unfortunately the price
quoted by us is quite realistic, we cannot do so.

- Would you please send us your catalogue together with detailed offer?

- We hope to enlarge our trade with your country and intend to grant you a
4% discount.

- I am really sorry that our products can hardly satisfy your requirement.

In international trade, in order to maintain relationship between two parties,
keeping courtesy is an important strategy.

Strategies for Achieving Functional Equivalence in Culture The stuff above
discusses how to achieve functional equivalence in meaning and in style. But these
are basic requirements in business English translation. Functional equivalence in
culture is at a deeper level.

As a translator, we are supposed to pay special attention to cultural factors in
the original language text and strives to preserve them in the target language text
from the original cultural messages as much as possible. It is very difficult to achieve
functional equivalence in culture totally. In order to try the best to achieve functional
equivalence in culture, translators must have a good knowledge of history and
background of the original language and the target language. Practice with the
translation of the examples given below:

- Keep Dry. (Note: Packaging is an important section of business and trade
activities. Packing terms can give appropriate guidance for people in the operating
process to load and unload, to transport, to store and to sell. Therefore, translation
of packaging terms is essential. In English-speaking countries, people are
accustomed to use imperative sentences.)

- Apple think different! (Note: In 1997, Steve Jobs returned to Apple as CEO
and introduced the famous advertisement “Apple Think Different” to pass Apple’s
values. Who thinks different are those with independent thinking; those who have
the courage to abandon maverick vision; those who are willing to learn new things
with an empty mentality; those who are willing to pursue personal goals and make
unremitting efforts of the people; those people who want to change the world.
Actually, “Thinking different” has become pursuit of American youth nowadays. As
for them, thinking different from the others is really wonderful.)



Theme 5.

List of Issues Discussed:
1. Culture and Translation.
\\ 2. Definitions and Classifications of Culture-Specific Items
(CSlIs).
3. CSI Translation Procedures and Strategies.

1. Culture and Translation

One language cannot express the meanings of another; instead, there is a
distinction between the meanings built in and the meanings that must be captured
and expressed. In this sense, different languages predispose their speakers to think
differently, 1.e., direct their attention to different aspects of the environment.

Translation is therefore not simply a matter of seeking other words with
similar meaning but of finding appropriate ways of saying things in another
language. Different languages, then, may use different linguistic forms. But these
forms are only one of the aspects of the difference between the two language
systems.

The process of transmitting cultural elements through literary translation is a
complicated and vital task. Culture is a complex collection of experiences which
condition daily life; it includes history, social structure, religion, traditional customs
and everyday usage. This is difficult to comprehend completely. Especially in
relation to a target language, one important question is whether the translation will
have any readership at all, as the specific reality being portrayed is not quite familiar
to the reader.

We shall discuss some of the problems a translator encounters while
translating a text from one language to another in cultural context: the manner of
addressing, greeting, expressing gratitude; religious elements; geographical and
environmental elements (for instance, snow is a part of the Eskimos' life. There are
different words to identify different kinds of snow in their language. In India, people
have no idea of snow, and there are no words to describe different kinds of snow);
food habits (for instance, in some cultures certain foods are prepared only during
certain festivals, and such foods remind the audience of the season or some religious
story.) even dress code or ornaments used and the symbols behind each ofthem (for
instance, in some cultures ornaments are meant for only a woman whose husband is
alive. A widow has certain restrictions).

Cultural transfer requires a multi-pronged approach. It is concerned with the
author's relationship to his subject matter and with the author's relationship to his
reader. These should be reflected in a good translation. The translator must transmit
this special cultural quality from one language to another.

Most translations are intended to serve, however imperfectly, as a substitute
for the original, making it available to people who cannot read the language in which
it was written. This imposes a heavy responsibility on the translator.

Awareness of history is an essential requirement for the translator of a work



coming from an alien culture. Thorough knowledge of a foreign language, its

vocabulary, and grammar is not sufficient to make one competent as a translator.
One should be familiar with one's own culture and be aware of the source-

languageculture before attempting to build any bridge between them.

If the reality being represented is not familiar to the audience, the translation
stumbles and becomes difficult to read. The translator would have to consider
whether similar or parallel language resources exist in the literary subculture of the
target language. In translations of a culture rich in literature, the question of
relevance to the projected audience is more significant to the translator than to the
original author. A translator has to look for equivalents in terms of relevance in the
target language and exercise discretion by substituting rather than translating certain
elements in a work. Even with all the apparent cultural hurdles, a translator can
create equivalence by the judicious use of resources.

Translation is an intellectual activity that will continue to thrive, deriving
inspiration from fiction in the source language and passing on such inspiration, or at
least appreciation, to target-language readers.

2. Definitions and Classifications of Culture-Specific Items (CSIs)

Discussions about translations of cultural units are comprised of different
suggestions and approaches. Different names, or terms, are employed by scholars
to denominate this one concept; slightly different definitions are provided. Many
scholars and linguists have tried to define words or phrases that belong to the culture,
however, even the name of the concept is not clearly defined. Some scholars adopt
the term “culture-specific item” (Aixela, Davies), others choose cultural words
(Newmark) or culture-bound phenomena/concepts (Baker, Newmark, Robinson).
Other widely recognized terms are realia (Leonaviciené, Maksvytyté, Mikutyte,
Robinson) and non-equivalent lexis (Gudavicius).

Shifting back to the meanings of these intertwined terms, it is relevant to
outline their differences or similarities, which differ according to scholars.

For example, Mona Baker defines culture specific concepts as “source-
language words [that] express concepts totally unknown in the target culture”. Such
concepts may relate to religion, social customs or a type of food.

Gudavicius states that non-equivalent lexis is “the notions of specific cultural
realia that do not have equivalents in other languages, since other cultures do not
have those things or concepts in their life”. He makes further comments on these
non-equivalent lexis items, saying that they are of great importance in the cognition
of the material and spiritual culture, therefore such lexis can be categorized into two
groups: material and spiritual.

Jurgita Mikutyté presents the definition of realia as follows “unique items or
experiences, material and spiritual elements of a culture, inherent to a specific ethnic
group, a country or a region, which usually have no equivalents in other cultures or
languages”. She distinguishes several types of CSI: geographic realia, ethnographic
realia, social and political realia, situational realia, etc. According to her approach a
clear dissimilarity of culture-specific items among other non- equivalence items




can be observed in this categorization: 1) CSIs are related to a specific culture and
2) other cultures do not possess the same concepts or items.

Even though a number of scholars have discussed and worked on translation
of culture-specific items, some have eschewed from defining the concept of cultural
realia, for instance Peter Newmark. He mentions cultural wordsbut he rather avoids
explaining the essence. Still his taxonomy of CSIs 1is accessible and may be used as
a practical tool in translation. He singles out five categories under the name cultural
categories: 1) ecology; 2) material culture; 3) social culture; 4) organizations,
customs, ideas; 5) gestures and habits.

This and the aforementioned classifications slightly differ, even though the
items allocated into those categories are based on similar criteria. However, to
provide a useful theoretical and practical framework intended to help translate
culture-specific items, it is necessary not only to classify those items, but also to
establish a clear definition, which is usually left aside. Likewise, Yves Gambier
simply asserts that cultural items signify different aspects of life and provides no
further explanations. Aixela states that CSIs depend on the context and cannot
exist off the context of the source text and the target text. Due to this, Aixela offers
a significantly divergent classification of CSI in comparison to the previously
mentioned categorizations by Gudavicius, Mikutyté, and Newmark. According to
Aixela, all culture-specific items can be assigned whether to proper nouns or
common expressions, whereas the latter group includes world of objects,
institutions, habits and opinions.

3. CSI Translation Procedures and Strategies

Rendering of foreign linguistic and cultural differences into receiving
(target) culture raises requirements for the translator to employ different acts and
strategies. It is commonly agreed that in the process of translation cultural items
possess as many problems as linguistic units, if not more. Thus, different proposals
of treating culture-specific items are suggested by linguists, translation theorists and
scholars, hence the overwhelming interest in translation procedures of CSls result in
disagreements and divisions of translation strategies.

Scientists suggest various procedures to deal with CSIs (realias, non-
equivalences) at the word level, for example, translation by a more general word,
translation by a more neutral/less expressive word, translation by paraphrasing,
using a related word, cultural substitution, transliteration, transcription, calque, etc.

Translation Procedures and Strategies:

e Transliteration and transcription are both processes by which text is
converted from one script to another. Strictly speaking, they are two distinct
processes and a given conversion system will be of either one or the other type, not
both. However, in practice, the two processes are often like two ends of a continuum,
and a given system may be closer to one or to the other, but with elements of both.

There is a technical distinction between them. Technically, transliteration is
concerned primarily with accurately representing the graphemes of another script,




whilst transcription is concerned primarily with representing its phonemes.

Let’s study the example given by Vlahov and Florin. It concerns the native
North-American axe (that in itself is already a transcription by the British colonists
of a word in a pre-existing language without a written form): the tomahawk. The
Russian transcription would be momaxox, 1.e. “tomahok”, which is a way to make
pronounceable to a Russian speaker this word in a way similar to the American
pronunciation. The word entered Russian culture instead as momaeask 1.e. letter by
letter transliterated, in a way that in Latin characters would be “tomagavk™, since,
usually, the sound of aspirate / is rendered in Russian with a hard g sound, and w,
non existing any better, is rendered with a simple v.

In addition, transliteration is concerned with scripts, whilst transcription
is concerned with writing systems (the way a script is applied to a particular
language). Transcription can also be used to examine dialectal variation within a
single language.

The differences in the two processes make them suitable for different
purposes. Transliteration is useful when studying some aspect of a language or script
which does not require an intimate understanding or representation of the language’s
phonetic systems, or where the pronunciation differences between languages or
dialects are not important. Transcription is useful for study which has a greater focus
on phonetic systems, for example when determining how closely related two
languages are, for language learners wishing to improve their pronunciation, or for
examining dialectal variation within a language.

* Calque

In linguistics, a calque is actually a word or phrase borrowed from another
language by literal, word-for-word translation. The term “calque” is borrowed from
French and it derives from the verb calquer which means fo copy,to trace. More
specifically, we use the verb fo calque when speaking about borrowing a word or
phrase from another language while translating its components so as to create a new
lexeme in the target language.

It 1s difficult sometimes to prove that a particular word is a calque. This often
requires a lot of documentation compared to an untranslated term because, in some
cases, a similar phrase might have arisen in both languages independently. This is
less likely to happen when the grammar of the proposed calque is quite different
from that of the borrowing language or when the calque contains less obvious
imagery. Calquing is distinct from phono-semantic matching. While calquing
includes semantic translation, it does not consist of phonetic matching(i.e.
retaining the approximate sound of the borrowed word through matching it with a
similar-sounding pre-existing word or morpheme in the target language).

Examples of calques that have been absorbed into English include
standpoint and beer garden from German Standpunkt and Biergarten; breakfast
from French déjeuner (which now means lunch in Europe, but maintains the same
meaning of breakfast in Québec).

The meaning of other calques can be rather obscure for most people,



especially when they relate to specific vocations or subjects such as science and law.
Solucion de compromiso is a Spanish legal term taken from the English compromise
solution and although Spanish attorneys understand it, the meaning is not readily
understood by the layman. An unsuccessful calque can be extremely unnatural, and
can cause unwanted humour, often interpreted as indicating the lack of expertise of
the translator in the target language.

Some examples of calque: demckuii cao (Kindergarten), xommepueckuii
banx (Geschdftsbank), kpacnoapmetiyvt (Red Army soldiers), paiicosem (District
Council), ymeuxa moszeos (brain drain).

There are 4 types of calque:

1. Paronymous calque or loan word: the result of an incorrect
correspondence between two words that have similar forms or etymologies but that
have evolved differently in their respective languages to the point that they now have
different meanings.

2. Orthographic calque: This generally appears in the transliteration of
the names of places, people and ethnicities. Writing and spelling conventions of the
source language that make very little sense in the target language are copied without
much consideration. For personal names of people in different languages, the rupture
comes when two languages use different alphabets, so with just a few exceptions,
when the alphabets are the same the names are written the same. The exceptions
include the names of Saints and Popes, nobility and Royal families, andhistoric
figures and classic authors where their name has a traditional translation.

3. Typographic calque: takes place when typographical conventions that
only exist in the source language are transferred to the new language. For example,
the employment of English capital letters has started to creep into Spanish, as well
as the use of italics for emphasis and certain uses of quotation marks.

4. Syntactic or structural calque: is the product of erroneous connection
between the elements of a sentence or phrase. The result is the creation of a third
language; in this instance, Spanglish.

The closest natural translation: Ideally, a translation must be the closest
natural equivalent verbal expression. This refers to the degree of approximation
between the source verbal expression (realia, in our case) and the translation verbal
expression. In such cases we mention relative equivalents. These equivalents cover
most aspects of the meaning of the realias but have exceptions relative to established
word boundaries, situationality and conventional approximation. So, such realias
as Jlio Mopoz and Santa Claus, Sankt Nikolaus, Heiliger Nikolaus,
Weihnachtsmann are not identical.

 Descriptive translation is a complex transformation which is used to
explain the meaning of SL units, often with the help of hierarchically different TL
units. For example, a word may be translated as a word-combination or vice versa.
Descriptive translation may be used:




1) to render the meaning of equivalent-lacking units, for instance:

— units of specific national lexicon: Bepxosna Paoa — The Ukrainian

Parliament (Descriptive), Verkhovna Rada (Transliteration), Supreme

Council (word-for-word), Supreme Rada (mixed); eapenuxu — a

traditional Ukrainian dish, meat or fruit dumplings (Descriptive),

varenyky (Transliteration).

— neologisms: stepwife — the current wife of a women’s ex-husband or the
ex-wife of a current husband (36edena Opysicuna — menepiuHs OpPYHCUHA
KOJIUWHBO20 40JI08IKA ab0 KOMUWIHA OPYHCUHA MenepiuHbo20 4on08ika); leather
spinster — a successful heterosexual woman who is happily unmarried (ycniwna
2emepoCceKCcyanbHa JHCiHKa, AKa ceioomo He npacre winio6y); Delhi belly — a
disordered/ upset stomach (poznao winynky), himbo — a man who is good-looking
but unintelligent or superficial (ximbo — uonoix, npusabiusuil 3306Hi, aje
IHMeneKmyaibHo Hepo3sUHYmMuil i docums nosepxosuti), bimbo — a girl of the same
qualities (6imb0 — diguuna abo MONOOA HCIHKA MAKUX Jice sAKocmell — npueadusd,
ane nosepxosa), gaydar — an intuitive sense that enables someone to identify whether
another person is gay (eeiioap — 30amuicme (0ap) po3nizHasamu HempaoUyiuHy
opienmayito iHwoi 10ounu (2eis).

2) to render the meaning of phraseological units or idioms: as mad as a
hatter — nasixcenuii; to have light fingers — Oymu Heuucmum Ha pyKy; to rain cats
and dogs — numu sk 3 eedpa; burn not your house to rid it of the mouse —
JHCEPMBYBAMU  GEUKUM, WOD VHUKHYMU MALOi HEnpueEMHOCmi (cniegioHocumu
3acobu ma yino).

3) in footnotes to explain obscure places in narration: Within the text the
words  “spiritual”, “metrosexual” may be referred to as cmipiuyenr and
mempocexcyan or in a footnotes explained — penicitina nicna agpoamepuxanyis
and uvonosik, sakuil sumpavae 6azamo yacy ma cpouieii Ha C80H 308HIUHICMb MA

Ccnocio srcumms.

Theme 6.

List of Issues Discussed:

\ 1. Rendering of the Contextual Meanings of the Definite and
\\ Indefinite Articles.

2. Translation and Realization of Contextual Meanings of the

\ Definite Articles.
3. Translation and Realization of Contextual Meanings of the
Indefinite Article.

4. Asyndetic Noun Clusters and Rendering Their Meaning
into Ukrainian.Approaches to Translating Asyndetic Substantive Clusters.



5. Translation of Two- and Poly-component Asyndetic
Substantive Clusters.

6. Ways of Rendering the Lexico-grammatical Meanings and
Functions of theEnglish Infinitive.

7. Ways of Translating Participles and Participial
Constructions.

8. Ways of Translating Gerundial Complexes/Constructions.

9. Ways of Conveying the Passive Voice Constructions.

1. Rendering of the Contextual Meanings of the Definite and IndefiniteArticles

The article, both the definite and indefinite, is a functional word serving to
identify or determine the noun (cf. to work — the work), the superlative degree of its
quality (the tallest tree) or the order of nouns in a word-group (the first step) or in a
row of similar nouns. In some prepositional phrases and word-combinations the
definite and indefinite articles, however, may change their lexico-grammatical
nature (become a particle), as in the expression the more, the better (uum 6invuie,
mum Kpauge), or acquire some peculiar grammatical, functional and lexical meaning
(the Browns/Petrenkos — noodpyscorca bpaynis/Ilempenxis); the article may be
lexicalized as 1in the Alps/the Carpathians — Anvnu/Kapnamu, at the
baker “'s/butcher s — y nexaps/m’sacnuxa (8 X1iOHOMY/M SICHOM)Y MA2A3UHI).

Such and the like lexicalized articles, naturally, in no way weaken or lose their
determining, i.e., grammatical function.

On several other occasions the definite/indefinite article may acquire some
lexical meaning in contextual environment (only for a time) and thus serve as a
peculiar means of ,,expressive connotation™: Carot never sold a picture. — Kapo ne
npooas HcoOHOT Kapmuuu/Hi OOHIET KapMuHuU.

The occurrence of lexically meaningful articles is not occasional or accidental,
for it 1s predetermined by context. In order to faithfully convey each kind of the
meaningful articles, it is advised first of all to subject the whole passage, which is
to be translated, to a thorough content analysis in order to select possible lexical
substitutes for the articles in the target language.

When conveying the lexical meanings of the definite and indefinite articles
into Ukrainian, attention should be paid to their functional meanings in the
sentence/word-combinations. Thus, the meanings of the definite article are usually
expressed through different Ukrainian attributive pronouns, adjectives, participles,
adverbs or cardinal/ordinal numerals. The meaning of the numeral one, on the other
hand, is always expressed only through the indefinite article, which is historically
derived from this part of speech. Cf.: Most of fellows in the Quarters share a studio. —
baecamo xnonyis 3 namuncvkozo keapmaiy opeHoyroms YO80X 0OHY CMYOilo.



2. Translation and Realization of Contextual Meanings of the Definite
Articles

The definite article when endowed with the lexical meaning in a sentence or
passage can have various realizations in Ukrainian. The most common of them are
the following:

1) as the demonstrative pronoun uei (us, ue, mi):

What his sister has seen in the man was beyond him. — Il]o tioco cecmpa 3uaiiuina
V UbOMY 40J08IK06I, 8iH He Mie 30acHymiu.

2) asthe demonstrative pronouns Takmii (Toii, Ta, Te, Ti), TOI camuii, (came
TOM, Ta caMa), TAKMH CAMHUM:

The fellow behind us in the crowd was talking again. — Toit camuit xnoneys i3
Hamog@ny no3ao Hac menep 036Aa6Cs 3HOBY.

The room was situated over the laundry... — Hozo ximnama 6yna/3naxoounace Hao
nPanbHero...

4) as the identifying pronoun Becb, Besl, Bee/ITHIA:

He looked up, and it seemed that the room was lifting... — Bin niogie conosy i tiomy
30a710C5, WO 8CA KIMHAMA X00UMb X000POM...

5) as the relative pronoun sikuii (sika, sike, siKi):

She did not know the actual fire of love. — Bona He 3nana, sake mo cnpasicHe noiym s
KOXAHHSL.
6) as the indefinite pronoun sikuiich (AKach, iIKeChb), NEBHUM:

For the moment the great gulf that separated them then was bridged. He was
played by the low comedian, who had introduced gags of his own... — Ha aKyco
MUums uepe3 @enuxy 6e300m0, wo po3dinina ix, 6ye nasedenutl micm. Hozo pons
BUKOHYBA8 MAKUIL cOOI KOMIK 3 (hapcosumu 8UOPUKAMU BIACHO20 WMUDY.

7) as the identifying attributive pronoun cam, caM co0010, iHIIUIA/iHIIA:
The toil meant nothing to him. — Cama co60t0 npays Hiuo2o He 8axdcuid 05 Hb020.
8) as an adjective or adjectivized participle (according to the contextual
meaning):
Martin Eden did not go out to hunt for a job in the morning. — Mapmin 10en ne
NiW08 HACMYRHO20 PAHK)Y WYKAMU pooomu.
9) as a particle emphasizing the attributive pronoun, numeral or some other
part of speech:
But the story was grand just the same, perfectly grand. — A mak ue onosioanns —
yyooee, Hy NPOCmo 4y0oee.
10) very often when the noun in the sentence has another attribute the
clearlyexplicit lexical meaning of the definite article remains superfluous:
He lay where he had fallen, and from there he watched the man in the red sweater.
— Bin nesicas, 0e énas, i 36i0mu cnocmepicas 3a 40J1068iKOM ) YepE8OHOM) CEempi.
11) in many a case the definite article may point to thematic functioning of
the noun, which is usually signalized by its initial position in the sentence and
pointing to the core of the utterance presenting the basic, known already
elements in the sentence:



The old man stared at the open door. — Cmapuit 3 ocmpaxom OUBUBCs HA NPOYUHEHI
oaepi.

The rheme, the new notional element in the utterance, is more frequently
indicated in English by the indefinite article determining the noun in the initial
position. When translated into Ukrainian, however, the rhematic noun, as has long
been noticed, occupies a terminating position in the sentence/clause:

A dog growled in one of the yards as the men went by. — Koau uonosiku
npPOXoounU N083 0OUH 3 OYOUHKIB, V 11020 080pI 3azapias codaKa.

2. Translation and Realization of Contextual Meanings of the Indefinite
Article

The contextual meanings of the lexically charged indefinite article can
sometimes be quite unexpected. The most frequent and common of these meanings
can be expressed in one of the following ways:

1) by the cardinal numeral onun (oaHa, oaue): He said something about a
schooner that "'s getting ready to go off. — Bin mym po3nogioas woce npo 00Hy
WIXYHY, KA 20MYEMbCS GIONIUBAMNU.

2) in some contexts the indefinite article may acquire a lexical meaning which
corresponds either to the Ukrainian cardinal numeral ogun, to the ordinal
numeral nepiuii or to the in definite pronoun sikuiich (AKack, skecs): Only
for an instant he hesitated... — Bin 0ye y nepiwyyocmi (8acascs) minbku

AKYCb/nepuLy/00Hy Mumeo...
3) by the indefinite pronoun sikmiich only, without the attendant
meanings ofthe cardinal or ordinal numerals: He saw her come down the
aisle, with Arthur and a strange young man. — Bin 6auus, sx eowna
npouuLia napmepom y cynpogoodi Apmypa i we AK020cb He3HANOMO20
MOJI00UKQ.
4) when the lexically meaningful indefinite article precedes the noun
under logical stress, it functions as the demonstrative pronoun, which is
translated into Ukrainian as meii, nsg, me: How can a man write so
badly?.. — Ax moorce usa noouna (yei 4oa06iK) nucamu maxk no2aHo? ..
5) as one of the possessive pronouns (according to their contextual
meaning): When she returned with the grammar, she drew a chair near
his. — Koau éona (Pym) nosepuynacs 3 epamamuxoio, 60Ha NPUCYHYIA
ceill cmineysb 00 1l020 CMIIbYSL.
6) as the negative pronoun :koaeH or the negative particle ani (when the
determined noun is preceded by the negative particle not): You were not
following a word. — Bu ne uynu scoonozo cnoea/aHi croea.
7) as the relative adjective misimii which is lexically equivalent in the
sentences below to the Ukrainian identifying pronoun Bechb (Bcsi, Bce):
...(his) day’s work was the equivalent to a week’s work of the average
successful writer. — ...(1ilo2o) 00po6oK 3a OeHb 00PieHI08A8 OOPOOKOSI
AK020-HeOYO0b MOOHO20 NUCMEHHUKA 30 WLTUIL MUNCOEHD.
8) more common in Ukrainian contextual substitutes for the lexically
meaningful indefinite article are, however, different relative adjectives,



the most often used being cmpaB:kuiii: This small sum seemed a
fortune. — I[a1 manenvxa cyma 30anacsa (Mapminy) cnpaesicnim
(uinum) ckapoom.

9) the contextual meaning of the indefinite article may some times be
expressed in Ukrainian through different adverbs: There is a great
difference. — lle 306cim pisni peui/306cim iHwa piu.

10) The broader context often predetermines the employment of lexically
equivalent variants which could scarcely ever be offered for a narrow
context: He was not to remain a sailor. — bo dic 6in e 6yO0e npocmum
co0i mampocom.

11) the contextual meaning of the indefinite article may be expressed
through the interrogative or indefinite pronoun also enforced by some
emphatic particles: What a lovely day! — HAxuit sce capruti Oenw!

Note: Apart from the above-cited contextual meanings of the definite and
the indefinite articles there may be some other (implicit) meanings of them. Thus,
the definite article may sometimes have the following additional realizations in
Ukrainian:

that of a pronominal word-group of an emphatic force: / want you to get rid of the
dreadful people you''re associated with. — A xouy, wob eu epewmi-peuim
nepecmanu CNiiKy8amucs 3 ycima mumu noKuObKamu.

a) sometimes the article may substitute an implicit identifying/interrogative
pronoun and a particle expressing the contextual meaning of the emphatically used
noun with the definite article: The pity of it! The pity of it! — Ak scanv! Axuii scans!

A wkooa! /[ysce wrooa!
b) There are, naturally, many more contextual realizations of the lexical
meanings, pertaining to the definite and the indefinite articles, which they may
acquire in a text/at speech level.

4. Asyndetic Noun Clusters and Rendering Their Meaning into
Ukrainian.Approaches to Translating Asyndetic Substantive
Clusters

Present-day English abounds in asyndetic noun clusters which are very often
used in newspaper and scientific matter/texts. They are word-groups consisting of
two, three or more nouns (functionally equivalent to word-groups) like yarn
production, yarn production figures, the House of Commons debate;, mother and
child care.

Irrespective of the number of components in these clusters or their structure,
they are always in subordinate relation to each other, i.e., they function as adjunct
(attributive component) and head (nucleus). The former occupies the left-hand
(initial) position and the latter — the right-hand (closing) position in the cluster. The
subordinate relation between the parts of the binary asyndetic substantival cluster
can be graphically presented as follows: yarn — production, the House of Commons
— debate, mother and child — care, cotton yarn — production.

The semantic interrelation between the component parts in asyndetic noun



clusters may often be rather complicated. Each lexeme in the asyndetic substantival
clusters adds some new meaning to its general semantic structure. Hence, the more
lexemes the cluster consists of, the more unlike the other ways of approach to its
translating there may be.

Various approaches to rendering the lexical meaning of asyndetic
substantival clusters are predetermined by the following main factors:
3) by the number of nouns making up the cluster;
4) by the structure of the adjunct and head (or both these components);
5) by the semantic relations between the constituent parts of the asyndetic
substantival cluster which may be local, temporal and others by nature;
by the presence or absence of the preceding adjective, participle,possessive pronoun
or ordinal numeral.

5. Translation of Two- and Poly-component Asyndetic Substantive Clusters

* Translation of Two-component Asyndetic Substantive Clusters

The ways of faithful translation of asyndetic noun/substantival clusters into
Ukrainian may be predetermined by one of the following three factors: 1) by
thelexical meaning of the component parts; 2) by their structural form and 3) by the
meaning of the cluster as a whole.

Translation of two-componen asyndetic NN-structure clusters may start:

1) with the head noun: board members — unenu npaeninns,; economy regime

— peacum exornomii, policy change — smina nonimuxu,

2) beginning with the adjunct (functioning as an adjective) or with the head
(functioning as a noun): dinner-time break — 06ious nepepsa/nepepéa na
00i0; currency reform — epowosa peghopma/pechopma 2pouio8oi
cucmemu; liberation movement — 6u360.1bHULL PYX/PYX 34 8U3B0JICHHSL,

3) the meaning of some asyndetic substantival clusters with compound
adjuncts can be rendered into Ukrainian in a descriptive way as well:
nine-men defence — 3axucm i3 9 epasyis (cnopm), two-thirds majority —
Oinbwicms y 081 mpemix eonocie; top-drawer family — poouna, wo
80512a€MbCsL Yy 00PO2)Y 00IiC.

The meaning of the A+NN-type substantival clusters can be rendered into
Ukrainian by the following main approaches:

1) beginning with the initial adjective after which the head noun and its
adjunct noun is translated in succession: English amateur champion — aneniticokuii
yemnion-wenpoecionan, leading world jockeys — npoesioni (natikpawi) owcokei
ceimy; public protest meeting — 3aeanvui 300pu/mimune npomecmy;,

2) beginning with the adjective after which the adjacent to it following noun
(adjunct) and then the head noun is translated in succession: final press conference

—  3akmouHa  npec-koHQepenyia; London cab drivers —  10HOOHCHKI
keomenu/maxcucmu, Royal Shakespeare company — Koponiécobka wiexcnipiscbka
mpyna;

3) a considerable number of lexically transparent asyndetic substantival



clusters of the A+NN-type are translated in reverse order, i.e. beginning with the
head noun after which the attributive component and the adjunct noun is translated
in succession: European Cup-winners Cup — Kyook €é8poneticbKux 80100apia KyoKis;
Local authority staff — npayienuxu micyesux opeanie 61aou;

4) some asyndetic clusters of the type may be semantically condensed. As a
result, more words are needed in the target language to render their meaning, i.e.,
they are to be translated in a descriptive way: Royal Berkshire polo ground —
(koponiecokuii) cmaodion y bepxuwupi ons epu eepuinukise y nono, London Evening
News — nonooncvka eeuipms eazema ‘“‘lenine noto3”’; Royal Air Force — giticbkoso-
nosimpsani cuau Benuxoi bpumanii.

Two-componen asyndetic substantival clusters may often have other than
AN+N or AN+NN-type structure of their constituents. These may be of the N+AN,
or A+AN+N/AN configuration.

The asyndetic clusters with the N+AN structure of their components may be
translated in the following ways:

1) beginning with the AN head sense unit: US military bases — giticokogi 6a3u
CIllIA; NATO nuclear weapons — amomna 36pos (kpain) HATO; UN General
Assembly — I'enepanvna Acamones OOH.

2) a similar approach should be employed when dealing with the N+AN or
N+QN/N+VingN structure substantival clusters with the initial proper names
components: the Avior Airline general manager — eeHepanvHull OUpPeKmMop
asiaxomnanii “Aeiop epnatinz’’; New Times editorial staff — pedaxyitini npayienuxu
(orcypnany) “Horo-Tatimz ™.

Extensively exemplified in the newspaper and scientific matter speech styles
of present-day English are also A+AN+N-type asyndetic substantival clusters with
preceding adjectival, participial and other modifiers in the function of attributes.
Among the different approaches to render their meaning into Ukrainian the
following are most frequent:

1) starting with the head noun, proceeding to the adjunct (AN) unit and
concluding with the adjunct noun: major Western states interests — inmepecu
NPOBIOHUX 3AXIOHUX 0epIHCAB;

2) starting with the initial adjective or participle, proceeding to the head noun
and concluding with the adjunct (AN) unit: efficient public transport system —
peHmabenvHa cucmema KOMyHaIbH020 MPAHCNOPMY;

3) starting with the head noun, proceeding in a reverse order of components
to the sense unit with the adjunct noun and concluding with the initial adjective,
which becomes a noun in Ukrainian: Scottish Labour Party resolution — pezontoyis
nerbopucmcokoi napmii [llomnanoii; 4) descriptive translating can also be
resorted to when dealing with this type of asyndetic substantival clusters:
International Social Security Association — mixcnapoouna Acoyiayis (3 numanv)
CoYianbHO20 3a0e3neyeHHs.

 Translation of Three-component Asyndetic Substantive Clusters.
The three-componen NNN-type asyndetic substantival clusters split into two
main subgroups. The first subgroup constitute the NN+N-type clusters, i.e., the ones



with two initial nouns forming a close sense unit having the function of an adjunct
to the final head noun. The second subgroup makes up the N+NN-type clusters in
which the final two nouns form the head component to the initial adjunct noun. The
meaning of the NN+N-type subgroup of substantival clusters can be faithfully
rendered into Ukrainian by employing several approaches.

Among the most frequently employed approaches is the 3-1-2 components
approach, i.e., starting with the head noun and proceeding to the initial and then to
the second noun, both of which form together an NN sense unit: Suez Canal area —
pation/pezion Cyeyvroeo kanany; flat rate increase — picm/nioguweHns KeapmupHoi
naamHi, science research council — paoa 3 HAYKOBUX OOCNIOHCEHD.

A considerable number of the NN+N type asyndetic substantival clusters are
translated in a descriptive way: a labour disputes commission — komiciga, wo
PO32A0AE CYNepeyKu Midc npoghCcninkamu ma niOnpueEMysmu/pooomooasysimu.

Among other possible approaches to translating of the three component
N+NN-type asyndetic substantival clusters the following are to be pointed out:

1) beginning with the initial adjunct noun of the N+NN-type sense unit:
London trade Unions — Jlon0oHcovKi mpetioroHionu/npoghcninku,

2) beginning with the head noun and proceeding to the initial adjunct noun and
then to the adjunct noun of the head: Attica state prison — ¢ a3nuys “Ammika’ (wmamy
Hyio-Hopx) or in the 3-1-2 order: ¢ asuuys (wmamy Holo-Hopk) “Ammika”;

3) beginning with the head noun and proceeding to the first adjunct noun, i.e.,

in the 3-2-1 order: U.S. Senate seat — micye 6 cenami CILILIA;

4) beginning with the adjunct noun and proceeding to the head noun after

which the second noun in the cluster is translated, i.e., in the 1-3-2 order: world

weight lifting championship — ceimosuii uemnionam wmaneicmis, the
millionaire press owners — MiblioHepU - 80100api npecu/eazemHi MacHamu,

5) beginning with the NN-type sense unit and concluding with the initial noun

(N), as in the word-groups a Government reserve scheme — pezepaHutl npoekm

ypaoy, Manchester housing estate — sicumnosuii hono micma Manuecmep,

6) the 3-1-2 order of their components arrangement: retail trade associations
— CRIIKU PO30PIOHOI MOop2isii;

7) a descriptive way only: September amateur stakes — e6epecHegi

JII0OUmMENbCOLKI/Henpogheciiini npu306i CKAUKU.

* Translation of Four-component Asyndetic Substantive Clusters.

The four-component NNNN-type asyndetic substantival clusters are
semantically interconnected forming the N+NNN, NN+NN or NNN+N sense units
within them. There may also be AN+NNN or AN+ANNN etc. structural forms of
them. The most frequent approaches to translating the four-componental asyndetic
substantival clusters are the following:

1) starting with the head-noun and proceeding in reverse order to the initial
noun adjunct. This approach provides the expression of meaning of the NNN+N,
NN+NN, NP+NN+N, N+NN+N structural types of asyndetic substantival clusters:
the US Defence Department officials decision — piwenns npeocmasHUKie
minicmepcmea oooponu CIIIA; the UN Security Council meeting agenda — nopsoox



Oennutl 3acioanusn Paou besnexu OOH/Opeanizayii O6 eonanux Hayiti;

2) some of the semantic groups of the four-componental asyndetic
substantival clusters are translated starting with the head-noun and its preceding
adjunct and proceeding to the initial and the following (second) noun: the Sunday
Express newspaper leader writer — agmop nepedogux cmameii/nepedosuyb cazemu
“Canoi excnpec’; a 340 a week wage increase offer — npono3uyis npo nioguwenms
3apnaamui Ha 40 0onapie 3a mudxicoeHv,

3) depending on the semantic interrelations between the nouns of the four-
componental asyndetic substantival clusters, their translation can also proceed in the
4-2-3-1 order of components: the House of Representatives Government Operations
Committee — Komicis ypsa0o8ux 3axo0dié najamu npeocmasHuxie (npu naiami
npeoCcmasHuUKie),

4) there are also some minute groups of the four-componental substantival
clusters with less common approaches like 4-1-3-2: Nobel Peace Prize Winners —
naypeamu Hobeniscoxoi Ilpemii Mupy, 3-4-1-2: Gloucester County Cricket Club —
Kpuxemua xomanoa/xnyo I’ nocmepcokoco epagpcmea; 2-3-1-4: Salford West Labour
MP Stan Orme — Cmen Opwm, netibopucmcovkuil yien napramenmy 6io Canghopo-
Becma; 2-4-1-3: the 40-nation Geneva Disarmament Conference — JKenescvka
Kkongpepenyia 40 kpain 3 numans po33opocuus; 1-4-3-2: Darmouth Auto Castings
Plants — 3a800u e6ionusekie asmomobinbHux 3a2comogox y Japmmaymi or:
Jlapmmaymcoki 3a600uU 8i01UBKIE8 ABMOMOOLILHUX 3A20MOBOK,

5) when the NNNN-type substantival clusters are semantically condensed,
they are translated in a descriptive way: Mr. Hiles, the lobby committee secretary —
cekpemap Komimemy/xomicii 10660icmie nawu I atinz; the National Union of Railway-
men jubilee celebration dinner — cessmkosutl 00i0 3 HA200U BIO3HAYEHHS HOBLICUHOT
piuHuyi npoghcninku 3aniznuunuxie (Beauxoi bpumanii).

e Translation of Five-, Six- and  Seven-component Asyndetic Substantive
Clusters.

These types of clusters belong to rare or rather rare word-groups in English
newspaper or scientific and technical matter texts. Nevertheless, the approach to
their translating does not differ practically from that of the four-componental
asyndetic substantival clusters. It usually starts with the head-noun. Singling out the
sense units, formed by the components, usually helps find out the starting component
and the correct way of translating the clusters: United Post Workers London district
council postmen section chairman Mr. Harry Jones — I'appi J[oicoyus, eonosa
Jlonooucokoi  okpyoicHoi/pationnoi  ginii  aucmonow 06°€oHanoi  npoghcninku
NOWmMoBUX NPAYIEHUKIE.

Sometimes, though rarely, the meaning of asyndetic substantival clusters can
also be rendered into Ukrainian by fewer words, than in English: the old books
salesman — oykinicm, the land improvement work — meniopayis.



6. Ways of Rendering the Lexico-grammatical Meanings and Functions of the
English Infinitive

NOTE: Common English and Ukrainian non-finite forms of the verb, i.e., the
infinitive and both participles, are characterized by identical functions in the
sentence. Some of their lexico-grammatical meanings, however, are considerably
broader in English than in Ukrainian and include the combined tense and aspect, or
tense, aspect and voice forms of the infinitive as well as of the present participle
derived respectively from the intransitive and from transitive verbs (cf. fo live - to
be living, to have lived; but: to do - to be done, to be doing, doing - being done,
having been done, etc.)

Translation of English verbals depends not only on their structural, i.e.,
paradigmatic forms but also on their nature. Thus, a special approach is needed to
render into Ukrainian the complexity of meanings contained by some paradigms of
the English gerund (or to render the meanings of the Ukrainian diyepryslivnyk into
English).

Translation of the English infinitive is greatly predetermined by its form and
sometimes by its function in the sentence. The infinitive functioning as a single
part of the sentence, has usually corresponding equivalents in Ukrainian. The latter
are a single infinitive or infinitival phrase when the infinitive functions as
1) the subject:

It was pretty nice to get back to my room. — byno max npuemuo 3H08y OiICHamucs

00 CBOET KIMHAMU.

2) the simple nominal predicate:

His son — descend to this! — Hozo cunogi... mak onycmumucs!

3) part of a compound modal or aspect predicate/predicative:

No, you couldn’t have called her beautiful. — Hi, ii ne moxcna o6yn0 nazeamu

2apHoI0.

4) the object (simple, extended or expanded):

She taught him to sit at a table and not put his elbows on it. — Bona euuna tioco

cudimu 3a cmoaom i He KIacmu HA HbO20 PYKU.

5) an attribute (which is less often used in Ukrainian):

Can I give you anything to eat or to drink? — Jlamu eam wocv noicmu uu
nonumu?

6) an adverbial modifier (usually of purpose, result or consequence) may be

conveyed in Ukrainian with the help of an infinitival mo6-phrase, a prepositional

noun or a noun word-group:

She wanted time to think it over. — Ii mpeba 6y10 uacy o0ns
000ymy6annsa/uio6 oomipkyeamu ye.

*  Ways of Translating Infinitive Complexes

There are three types of infinitival complexes in present-day English:
1) the for-to-infinitival complex;
2) the objective with the infinitive;



3) the subjective with the infinitive complexes.

A. Ways of Translating the For-to-Infinitive Constructions

Depending on the function in the sentence and on the voice form of the
infinitive, the secondary predication word-group may have different equivalents in
Ukrainian. The most often occurring are the infinitive, an infinitival phrase
introduced by the conjunction w06, a finite form of the verb or a subordinate clause.
The realization of a definite meaning may be predetermined by the functionof the
infinitival for-phrase which may be as follows:

1. The complex subject having for its equivalent in Ukrainian a simple subject
expressed by the infinitive or an extended subject expressed by the subordinate
clause:

For me to see you is the happiest minute in my life... — Ilobauumu mebe — 0151 mene
HAUWacIusiuia Mums y Jcummi/e 05 MeHe Hauuaciusiuion XUiuHoro. ..

2. A complex predicative having for its Ukrainian equivalent either an
infinitive functioning as the simple nominal predicate, or a finite form of the verb,
1.e., a simple verbal predicate:

It is not for you to make terms. — Il]e ne mo6i cmasumu ymoeu/He mu
CIaguuL yMoGu.

3. A complex object corresponding to a simple or extended object in
Ukrainian:
We are waiting for the boys back from Hanoi. — Mu uexaemo noeepnenHns/ na
NnOBEPHEHHA HAWUX XJI0NYI6 3 XaHOs.

4. An attribute to a nominal part of speech:
She had only to express a wish for him to fulfil. — Bapmo 6yno iti minoku
BU20JIOCUMU SKECH (CBOE) DANHCAHHA, BIH HE2AUHO MHC BUKOHYBAB 11020.

5. An adverbial modifier of purpose or result having for their equivalents a
subordinate clause or an infinitive in Ukrainian:
[ left something under your door for you to read it. — A dewo 3aruwus moo6i nio
0gepuma, oo mu ROYUMae/moodi nouumamau.

B. Ways of Translating the Objective with the Infinitive
Constructions/Predicative Complexes

The most common ways of translating the objective with the infinitive
constructions are the following:

1. By means of a subordinate clause:
Do you want me to take these (slides) away? — Bu xoueme, w06 s ix
(diano3zumueu) 3aopae?

2. By means of an objective infinitival word-group forming part of the
compound modal verbal predicate:
Slowly, economically, he got dressed and forced himself to walk. — IloginbHo,
30UparuUCh 3 CUIAMU, BIH 00ACHYBCS | 3MYCUB cebe Umu.

3. By means of a noun derived from the objective infinitive or an object
clause:
He had expected him to be more sympathetic. — Bin ouikysas 6i0 Hbo2o Oinbuie
cniguymms.

4. By means of a phrasal/simple verbal predicate:



He never made me laugh. — Bin nixonu ne miz mene pozcmiwiumu/suxiuxamu 8
MeHe NOCMIWK).

C. Ways of Rendering the Meaning of the Subjective with the Infinitive
Constructions.
Translation of the infinitival complexes into Ukrainian is predetermined by
some factors, the main of which are the following:
1) the lexical meaning of the verb or rather the semantic group to which the
verb (after which the syntactic construction is used) belongs;
2) the voice form (active or passive) of the subjective (nominative)
infinitive;
3) the structure of the parts of the sentence and that of the sentence itself,
which may be simple or composite;
the translator’s choice of the means and language units conveying themeaning of
the subjective with the infinitive constructions.

A. When used with the verbs expressing permission, request, intention,
order, compulsion (fo allow, to permit, to order, to command, to force, to make,to
request, to intend, etc.), the subjective with the infinitive construction may be
rendered in Ukrainian in the following ways:

a) with the help of an indefinite personal sentence;
b) with the help of an impersonal sentence having the passive verbal
predicate in -Ho, -TO;
c) with the help of an object subordinate clause, for example:
The inmates were ordered not to try to leave their wards.
1) B’asnam nakazanu e pooumu cnpoo 3aiuiamu Kamepu.
2) B’a3zuam 6yno Haxazano/HaKkazaniu e sUXooumu 3 kamep.
3) B’asnam naxazanu, wob 6onu ne poounu cnpoob 3anuuamu Kamepu.

B. The subjective with the infinitive construction used with the verbs of
physical perception (7o feel, to hear, to see, to taste, etc.) can be translated with
the help of the one-member introductory indefinite personal sentences followed by
an object subordinate clause:

He was seen the first to come. — Bauunu, wo 6in npuiiuioe nepuium.

C. Similar ways of translation are employed when the subjective with the
infinitive complex/construction is used with the verbs of mental perception (7o
believe, to deny, to expect, to know, to suppose, etc.):

He is supposed to be working in the sanatorium. — Beaowcaromo (88axcacmscs), uwjo
8iH HIOUMO NPAYIOE 8 CAHAMOPII.

D. When used after the verbs of saying and reporting (7o say, to report, to
tell, etc.), the nominative with the infinitive complex is translated with the help of
the introductory indefinite-personal sentence followed by an object subordinate
clause:

Paper is said to have been invented in China. — Kadxcyms, wo nanip
gunatioenuti/sunaiioeno ¢ Kumai.



The verb understand with which the subjective with the infinitive
construction is used, has a peculiar meaning — 3rigHo HasIBHMX BiJIOMOCTeN:

The trial is understood to be held next week. — 32iono nasenux eéioomocmeii,
Cy0 8i00y0emubcsa HACMYNHO20 MUMNCHSL.

E. When used with the verbs to appear, to chance, to happen, to prove, to
seem, or with the mood phrases to be sure, to be certain, to be likely/unlikely the
subjective with the infinitive constructions may have different interpretations in
Ukrainian. Thus, the verbs seem, believe, appear, etc, which function as simple
verbal predicates in English are converted into parenthetic words or introductory -
cb/-cs1 impersonal/definite  personal sentences (Bsaoicaemucs/ssadcaioms,
30aemocs): Alice didn "'t seem to have heard of me. — Enic, 30asanoca, ue uyranpo
Mmene./30asanoca, Enic ne uyna npo mene.

Other contextual semantic variants of sentences with the predicate verbs to
appear, to believe, to seem, ctc. followed by the secondary subject expressed by the
subjective infinitive may be the adverb oueBuano or the modal particle
HiOn/HiouTOo: He seemed to be thinking of something else. — Bin, 30asanocs, oymas
PO WOCh 306CIM IHULE.

Sentences with the subjective with the infinitive constructions may have
predicates expressing the modal meanings of certainty, uncertainty, probability,
etc. (to be sure, to seem, to be certain, to be likely/unlikely, etc). Such sentences are
not transformed in Ukrainian translation, i.e., they maintain their simple structure,
with the predicates turning into modal words/particles or adverbs (such as moorciuso,
nesHe/HanesHe, HA8PAO YU/HEMONCIUBO, 00086 '43K080) . But he is sure to marry her. —
Ane 6iH 0008°A3K080 (ne6HO Mmaxu) 00PYHCUMbCS 3 HEFO.

Ukrainian semantic equivalents for the modal words likely/unlikely followed
by the subjective infinitive may also be clauses of modal meaning € MoxJIuBicTH
(icHye MMOBIPHICTb), HEe BHMKJIIOYEHA MOXKJIMBICTB: ... we ' re unlikely to get
everything we want in one man. — ...Ha8PAO YU MONCHA 8 OOHIU TIOOUHI NOEOHAMU
8ce, ujo xoueu.

7. Ways of Translating Participles and Participial Constructions

The choice of the method and means for translating English participial
constructions into Ukrainian is predetermined by the general implicit and dependent
explicit meanings of the participle itself. These meanings reflect the lexico-
grammatical nature of the participle as a verbal. Namely: 1) its voice, tense, and
aspect distinctions; 2) its lexical and grammatical meanings; 3) its functions in
English and Ukrainian word-groups and sentences.

It is not always possible to translate English VingN or NVing pattern word-
groups with the help of these same structural types of word-groups in Ukrainian.
Especially when the participles originate from the verbs of motion, due to which the
word-groups are translated into Ukrainian mostly with the help of attributive
subordinate clauses:

The house was alive with ... running voices. — byounox HanosHoeanu



20JI0CU..., WO JIYHATIU NOBCIOOU.

In some cases, attributive present participles are translated with the help of
Ukrainian equivalents of the same nature, even though they originate from the verbs
of motion:

There came a rushing clatter of footsteps. — Panmom 3anyuanu,
Hapocmarouu, KPOKU NOJIICMEHIE.

English attributive past participles are mostly translated into Ukrainian with
the help of the past participles:

They came to a deserted store. — Bonu nputiuiiu 00 ROKUHYmoi/3anumenor
KOMOpU.

English predicative participles may sometimes undergo, when being
translated into Ukrainian, turn into a finite form of the verb, i.e., into a simple verbal
predicate:

The weather looked settled. — Hacmana, 30asanioce, nozooa.

The English past participle used as part of a compound verbal/nominal
predicate may often be translated with the help of perfective and non-perfective
verbs:

What is done can not be undone. — ll[o 3pobaeno, me 3poéneno. (Lo 3
603a 6na0, me NPONAo.)

When used in an adverbial function, the English indefinite and perfect
participles have mostly diyepryslivnyks for their semantic and functionalequivalents
in Ukrainian:

Having gained her degree, she was doing no more reading. — Ompumasuiu
BUEHULl CIYNIHb, BOHA BJICe He 8I0B0OUNA CIILKU YACY HA YUMAHHSL.

When translating English passive participles preference is given to
diyepryslivnyks:

I am going the same day myself having been detained here two days by the
flood. — 3ampumaewiuce mym 0sa OHi uepes nosinb, s menep i cam noioy 368i0cu 8
yetl camuti OeHbw.

The compound verbal predicate with the component present participle is
usually transformed in Ukrainian into the simple verbal predicate expressed by a
perfective verb:

He stopped, and took me up, and the light came tumbling down the steps on
me too. — Bin 3ynunuecs ti nioxonue meue, a c8imio NONoG3io No CxXioysx i 6naA10
MAKONHC HA MeHe.

A. Ways of Translating the Objective with the Participle
Constructions/Complexes

The secondary predication constructions with the present or past participle are
used with the verbs of physical and mental perception, as well as with the verb to
have.

The objective with the present participle constructions may be faithfully
translated into Ukrainian in one of the following ways:

1) With the help of the object subordinate clause introduced by the conjunction 1o



or by the adverbial connectors sik, KoJIu:
...he heard her moving about the room 8iH Uy8, AK 6OHA X0OUNA NO KIMHAMI.
2) With the help of the adverbial subordinate clauses of time, purpose, manner, etc.,
which testifies to the existence of functional discrepancies in the two languages at
the level of syntactic structure, function, and content:
I had seen him last September coming across the square towards the bar of the
Continental... — A 6auyug 1020 MUHy1020 POKY ) 6epecHi, KOJIU 6iH nepexoous
maitoan 0o bapy 6 pecmopani Konmunenmaie...
3) On rarer occasions a faithful translation of the objective with the present
participle construction may be achieved either with the help of an object subordinate
clause or with the help of a semantically equivalent substantival word- group:

I heard someone weeping. — Al uys, AK Xmoco naaKkae/yuiice niay.

4) With the help of the finite form of the verb, i.e., with the help of the simple
verbal predicate:
I can see you marrying after a drink too many. — Tu, 6auy, sax nioin’cw, mo we

CMaHeul HCeHuxamucs mym.
The main ways of translating the objective with the past participle

constructions are the following:
1) with the help of an object subordinate clause:
I heard his name mentioned in the crowd. — Al uys, wo/ak itozo im’a Hazueanu y
Hamoeni.
2) with the help of a noun in the metaphorical paraphrase: A uys itozo im’sa na
ycmax Hamoeny.
3) by translating the participial complex to Ukrainian sentences having here
identical predicative constructions: When I returned I found the fence broken and
the house door opened. — [ Iputiwioswu 0o0omy, 51 3acmas NAPKaAH NPOJTAMAHUM,
XxXamHi 0eepi i0YUHEHUMU.

B. Ways of Translating the Subjective with the Participle Constructions

The subjective with the participle are translated into Ukrainian much like the
subjective with the infinitive secondary predication constructions. There is,
however, some difference between the action expressed by the NVinf pattern
constructions and the action expressed by the subjective with the participle N/I/Ving
pattern construction. The latter also in Ukrainian expresses an action in process:
He was heard to sing. Yynu, wo 6in cnisas.

He was heard singing. Yynu, axk/koau 6in cnisas.

English simple sentences with the subjective present participle
constructions/complexes are mostly transformed in Ukrainian into a complex
sentence introduced by the one-member indefinite-personal principal clause or by
the infinitive performing the same syntactic function.  The introductory
indefinite personal/principal clauses and infinitives are Kaowcymw/fx xascyms;
Togioomnaroms,; Ilogioomnaemocs, wo, Ouikyemwvcs, wo/Ouikyroms, wo:

He had been seen... pressing his warm lips to the marble brow of an antique statue.
— bauunu, ... ax 6in npumynasca c6oimu meniumMu 8YCmMamu 0OMapmypo80o20 4o.d
AHMUYHOI cmamyi.



The most confusing for translators are participial constructions with the
grammaticalized past participles given, taken, granted etc. which are translated into
Ukrainian with the help of diyepryslivnyks, diyepryslivnyk constructions or even
via prepositional noun phrases:

Taken together, the results of the reaction proved the existence of some touch in
the solution. — Iliocymosyrouu/y niocymky nacnioxu peaxyii niomeepounu iCHy8aHHs.
OOMIULOK ) POZYUHL.

C. Ways of Translating the Nominative Absolute Participial
Constructions/Complexes

These English secondary predication word-groups are presented in the three
main structurally different types:

1) The nominative absolute participial constructions consisting of a synthetic
or analytical paradigm of the present participle. The number of
components/elements in the paradigm of the participle has actually no influence on
the expression of meaning and translation of this predicative construction:

This duty done, we unfilled our glasses, lit our pipes, and resumed the discussion
upon our state of health. — Ockinvku 3 yum 0yn0 eupiuieno, mu oCywuiu Keauxu,
3ananunu JrabKU 1 3HO8Y cmanu 6i0Kamucsy npo c80€ 300pP08 1.

2) The second structural type constitutes the nominative absolute participial
constructions that contain no participle component at all. The relation of the
predication in complexes of this type 1s implicitly inherent in and is realized through
a prepositional or a substantival word-group:

He sat down, his face serious and intent, and his fingers began to race across the
keyboard. — Bin cis cepito3nuii i 30cepedicenuil 3a posiiv, i 11020 NAIbYL UEUOKO
3abieanu no K1aeiuax.

3) The third structural type form subjectless nominative absolute participial
complexes:

Though being left out all night in the rain, the metal had not rusted. — Meman xou
[ nponedxcaes yiny Hiu nio ooujem, He noipiHcasis.

4) The fourth structural type constitute nominative absolute participial
constructions whose semantic reference to a part of the introductory clause is quite
vague and scarcely traced. Such nominative absolute participial constructions
function together with their secondary subjects as regular classes of a semi-
composite sentence:

She reached the lake and stood there staring at it, the wind whipping the thin
night-gown around her body. — Konu eoma niditiwna 0o o3epa U cmana,
BOUBIAIOUUCH V HbO2O, Gimep 3ampinomie MOHECEHbKOI0 HIUHOI0 COPOUKON0, W0
micHo oonazana it mino.

D. Ways of Identification of Implicit Meanings in the
Nominative Absolute Participial Constructions
Among the most frequent adverbial meanings are temporal and causal, which
are rendered into Ukrainian with the help of the corresponding subordinate clauses:
I can "'t write with you standing there, Margery. — A ne moocy, Mapoicepi,nucamu,



KO1tu mu cmoiw mam.

A temporal meaning may also be indicated by an adverb/adverbial expression in
the nominative absolute participial construction or by the corresponding tense forms in
the introductory clause: Mr. Quest, once again interrupted, turned his darky-irritable
eyes on him. — Keecm, Konu 11020 3H08Y 00ipeanu, 2jisiny8 Ha HbO20 CEOIMU YOPHUMU
cepoumumuy 04umMa.

The nominative absolute participial constructions of causative meaning may
also occupy a postpositive position in the sentence, i.¢., after the introductory clause:
We were walking by ourselves for an hour, George having remained in the hotel
to write a letter to his aunt. — Mu Oecv i3 200uny xoounu 8080x, 6o /Jlxcopoic
30cmaecs 6 2omeJii nucamu mimui iucma.

The nominative absolute participial constructions can also express other
meanings and relations in the sentence. Then they are translated into Ukrainian
respectively as corresponding nominal (or adverbial) subordinate clauses:

It was Dr. Dornbergen, his hands inevitably busy with his pipe. — Lle 6y nixap
opubepren, pyku aKk02o0 nocmiiino Kpymsama Ji10716K).

8. Ways of Translating Gerundial Complexes/Constructions

Translation of the gerund performing its nominal or verbal functions in
the sentence usually does not create great difficulties. Care should be taken,
however, when identifying the nature of the -ingform verbal, which may influence
its way oftranslation. Thus, the -ingform moving in the sentence below, where it has
an attributive function, may be taken by mistake for the present participle. In reality,
however, it has the nature of a gerund which is also proved by its syntactic function:

Chester liked a moving day to be dry and fair. — Yecmepy nodobanocw, o 8
0eHb nepei3ody Oyna cyxa 2apHa no2ood.

Gerunds of nominal function are usually translated into Ukrainian as nouns of
the corresponding lexical meaning:

Crying and praying followed all over the house. — Ilo écbomy oomy nyHag
naau ynepemiui 3 MOJAUME0H0).

Predicative and subjective gerund may also be translated into Ukrainian as the
finite verb:

Deciding is acting. — Bupiwuumu — ye diamu/o3navae poznouamu oiamu.

Nouns and infinitives are usually employed in Ukrainian as functional
equivalents for the English non-prepositional and prepositional gerundial objects:

We a know a thing or two about financing plays now. — Mu oewo-maxu
3HAEMO NPO CbO2OOHIUWHE PIHAHCYBAHHA BUCTNAS.

The noun or the infinitive is also used in Ukrainian to convey the gerund in
its attributive function:

I hated the idea of turning out. — Ilpo eucenennsn s ne 0onyckas Hagimo

OYMKU.

The perfect gerund is usually translated with the help of the subordinate

clause:



1 thanked him for having helped me. — A noosikysas iiomy 3a me, uio 6in oonomicz
MEHI.

The choice of the way of translation of a gerundial complex greatly depends
on the paradigmatic form of its gerundial component, its lexical meaning and on the
lexical meaning of its nominal/secondary subject component. When used as a
complex subject, this secondary predication construction may be rendered
depending on the paradigmatic form and meaning of its gerundial component,
through the following syntactic units of the same function:

1) as a subordinate noun word-group or a subordinate clause:

Tom’s coming was a blessing. — Tomie npui30 6ys éenuxor po3paoor.

2) when used as a complex predicative or part of a compound verbal
predicate, the gerundial complex may be translated into Ukrainian with the help of
a functionally and semantically equivalent part of the compound verbal aspect
predicate expressed by an infinitive or noun:

It was Shchedryk’s singing that made it well-known in Poland and now in France.
— Came cnie oum=sauozo xopy “Illedpux” npunic uomy eusnauns y [lonvwi, a menep
I y Opanyii.

3) when used as a complex object, the gerundial construction may have
various semantic, functional and partly structural realizations in Ukrainian:

a) the object subordinate clause:

1 didn’t like his hearing such stupid things. — Meni ne nooobanocws, w0 6in cayxae
MakKi Hepo3yMHI POZMOGU.

b) an object subordinate clause or a noun phrase, the choice of which rests
with the translator, who suggests the most fitting lexical and structural equivalent
for the gerundial complex in Ukrainian:

1 think everybody looked forward to his coming back. — 1. /[ymaro, eci wexanu, wo
6in nosepnemuca. 2. I[lo-moemy, 6ci uexanu Ha U020 NOBEPHEHHA.

4) when used in the attributive function the gerundial complex may be
translated in some ways, which are predetermined by the lexical meaning and
structural form of the gerundial complex:

a) an attributive subordinate clause:

...She was tortured by the thought of Michael"s unhappiness and her baby being
looked after by strangers. — ...iT myuuna oymxa, wo Maiikn 6yode Hewacaudum i wo
it Oumsa ooznadamumyms 4yxci 1100uU.

b) an attributive infinitival word-group or an infinitive: ... there was no
chance of their being left for a moment by themselves. — ... y Hux He 0y10 HOOHOT
MONCIUBOCMIT HABIMb XEUUH)Y ROOYMU camum/ w00 ix 3a1umuiu camumu.

5) when used in an adverbial function, the gerundial complex may
respectively be translated as an adverbial modifier expressed by diyepryslivnyk or
as a functionally corresponding subordinate clause: On my being settled at Doctor
Strong’s I wrote to her again. — 1. Ilicna mozo, ak mene noceaunu y nikaps
Cmpounea, s 3108y nanucas iti tucma. 2. Ioceauewucs y nikapa Cmponza, s 3H08y
Hanucas i aucma.



9. Ways of Conveying the Passive Voice Constructions

English passive constructions are far from always transplanted to Ukrainian
language.

Some ways of expressing the passive voice in both languages may coincide in
form and structure:

She was faintly disturbed by what mother had said. — Bona oyna oewo
cmypooeana mum, wo cKasaia ii mamu.

Others should be transformed, in order to achieve faithfulness in translation:

In the U.N. peace plan is implemented, frozen Serb assets in the USA would
be released. — ‘lkwo nnan mupnoco epeeynosannsi OOH 0yode 30ilicnenuil,
3amopooiceni paxynxu Cepoii y CIIIA 6yoyms gionyueni.

English passive forms referring to present tense have mostly no structural
equivalents in Ukrainian where the auxiliary verb to be (€) is usually omitted and
the past participle acquires other morphological (e.g. finite form) and semantic
expression:

Rescue efforts are being hampered dozens of aftershocks, below-freezing
temperatures. — Pamyeanonum pobomam nepeuwtkooicaroms nosmopHi noumosxu
[ memnepamypa, wjo naoae Huxcue HyJs.

One more faithful Ukrainian transformation of this passive sentence
construction may be achieved by way of conveying it through the so-called middle
voice form or -csi/-cb verb:  Pamysanvhi pobomu YCKIIAOHIOIOMbCA
NOBMOPHUMU NIO3EMHUMU NOWMOBXAMU I MEMNEPAMYPOI0, WO NAOAE HUNCYE HYIA.

Depending on the form of the passive construction and still more on the lexical
verbal meaning, this voice form may have in Ukrainian some still other
transformations, which express the same meaning of the passive construction; they
may acquire the following outer forms of expression in Ukrainian:

a) that of an indefinite personal sentence/clause:

I am told that pork-packing is the most lucrative profession after politics in
America. — Kaxcyms, wo 6 Amepuyi naxyeanHs ceuUHUHU — HAUOLIbW NPUOYMKOBA
npays nicias NOJIMUKU.

b) that of single predicative word/simple nominal predicate:

They “re prepared to sacrifice everything to satisfy their yearning. — Bonu
JIaOHI nodicepmeysamu 8Cim, adu 3a00801bHUMU/30IUCHUMU CEOE NPACHEHHS.

c) a finite form of the verb/simple verbal predicate:

He has never been answered. — Hozo we nixmo i nikonu ne cnpocmogyeas.

d) an indefinite personal past participle ending in -Ho/-To0:

The room had certainly been transformed. — YV kimnami Oe3nepeuro

3P00OIeHO NepecmaHoBK).

e) any other contextual and structural substitution of the English passive voice
predicate verb:

I must be left to myself for a while. — Meni mpeba skuticb uac nodymu
camomy/camum iz coooio.

Not infrequently the Ukrainian past participle in its predicative function may
be one, if not the only possible passive form equivalent of the English passive



construction in Ukrainian:

Their children slept, their gate was shut for the night. — Ixni 0imu cnanu, i
(ixmns) Opama Oyna 3auuHeHa Ha Hiy.

The common English passive voice constructions with the prepositionalobject
as their subject have generally no equivalent passive constructions in Ukrainian.
They are rendered then with the of the indefinite personal forms of the verb
(sometimes through reflexive verbs) :

Why do you not answer when you are spoken to? — Yomy eu ne gionogioacme,
KoJu 00 8ac 36epmaromsca’

Consequently, some English passive voice constructions often change their
outer and inner form and become active voice forms in Ukrainian.

Theme 7.
List of Issues Discussed:

1. The Lexico-grammatical Expression of Modality through Modal
Verbs.

2. Ways of Conveying the Meanings of Subjective Modality.

3. Grammatical Modality: Means of Expressing.

1. The Lexico-grammatical Expression of Modality through Modal Verbs

This kind of modality is realized in both languages via modal verbs/ their
lexical equivalents plus the infinitive of the notional verb.

1. CAN/COULD

a) the modal verb can/could expressing physical or mental ability is usually
translated into Ukrainian with the help of the modal verbs mozmu, émimu or by
means of their equivalents mamu 3mozy/moscnugicmo, Oymu 6 3mo3i/mamu cuny:
I saw that he could hardly take his eyes off her. — A 6auus, wo 6in He moxce/ne mae
cunu ouell gidipeamu 8i0 Hei.

b) when expressing doubt, distrust, uncertainty, etc. the meaning of can/
could is mostly enforced in Ukrainian with the help of the particles nesarce, xioa or
the adverb naepso: It can’t be the same man. — Haepsao uu ye moti camuii 40108iK.

c) when expressing the meaning of reproach, surprise or permission the
lexical equivalent of the modal verb can in Ukrainian is mostly the stative moacna:
How can one promise that? — Hx moxcna make obiyamu/maxoeo Haodiyamu?

d) when the modal verb can expresses irrefutability of action or assuredness
of statement, it may be conveyed in Ukrainian, where this kind of modal meaning
is usually expressed implicitly, through a definite word-order and sentence stress
(prosodic means): Can the leopard change his spots? — I'opbamoeo mozuna
BUNPABUMND.

e) some modal meanings of can/could are expressed in Ukrainian either
lexico-grammatically or through phonological means. The choice of the means rests



then exclusively with the translator. Thus, in the sentence below the meaning of the
modal verb could is under logical stress which may be marked accordinglyin
Ukrainian: I could know it without your telling me. — A miz 0ogioamuce npo yei
be3 mebe.

Note. Some English modal meanings of can have no corresponding
equivalents in Ukrainian:

I can hear you well. — 21 0obpe mebe uymn.

Can you see me? — Tu mene oauumi?

f) in some contextual environment the modal meaning of can may be
expressed in Ukrainian through other modal verbs: How can you talk to me like that?
— Ax mu cmiew 31 muoro max posmosiamu? We had an awful time getting back, 1
can tell you. — Iloeunen mo6i ckazamu, 0opo2a Ha3ao0 6y1a CMPAULEeHHO BAJICKA.

g) the modal verb can/could followed by the perfect infinitive and expressing
a probable, doubtful, uncertain, incredible, etc. action is usually translated into
Ukrainian depending on its contextual meaning. The latter may be expressed: 1)
through the past form of the corresponding verb (indicative mood) or 2) through its
subjunctive mood form: Nobody could have saved him. — Hixmo iiozco ne epsimysag
ou/Haepso yu xmo epsamysas ou 1io2o.

2. MAY/MIGHT
The modal verb may/might with its lexical equivalents to be permitted/to
be allowed has also some peculiarities of use and expression of meaning.
when the modal verb may/might expresses permission it is usually translated into
Ukrainian as the stative moxkHa:

At the hospital they told me I might wait. — B wnumani ckazanu, wo meHi
MOJHCHA NOYEKaAMmU.

a) the meanings of permission expressed by the modal verb may/might can
equally be conveyed by the Ukrainian verbs 103BosisiTH, He 3anepeyyBaTH:

May I speak now? — Tenep 00360158€me/MoxicHa meni cogopumu?

b) when the verb may/might expresses possibility or probability, assumption,
uncertainty, admonition, advice, etc., it is usually translated into Ukrainian with the
help of the polysemantic verb morru:

1 think I may remind him of a time he prefers to forget. — A mocmumy/mamumy
3M02y, OymMaio, npueadamu UOMy mou 4ac, npo KUl 8iH 80JIIE He 32a0)8amu.

c) when expressing assumption, probability, presumability, wish, adviceetc.,
the verb may and its past (or subjunctive) form might often acquires some additional
modal meaning which is mostly rendered into Ukrainian with the help ofdifferent
modal particles — 0, me/ie i, xai, etc.:

Let’s wait a little more, she might return in a couple of minutes. — 3auexatimo
MpOoXU, 60HA wfe Moce (Modce wie i) npuiioe 3a KibKa XEUIUH.

d) when expressing wish, the subjunctive meaning of may is conveyed in
Ukrainian either with the help of the particles xaii or mo0, initiating the sentences:

May they live a long life. — Xait im wiacmume.

e) some modal meanings (supposition, assumption, desire, etc.) expressed in
English by may/might are rendered into Ukrainian through modal particles and a



peculiar logical word order:

May He (God) support me too. — /lonomosicu it meni boowce. (Xait boz
nomaezae i Mei.)

f) the modal verb may is often used in the language of documents to express
polite though severe warning:

A Member of the United Nations which has persistently violated the Principles
contained in the present Charter may be expelled from the organization by the
General Assembly upon the recommendation of the Security Council. — Jlepocasa —
unen Opeanizayii 06 ’eonanux Hayiti, ska nocmitiHo NOpyulye 3a3HaA4eti 8 YboMy
Cmamymi npunyunu, moxce oymu suxinrodena 3 OOH ['enepanvroro Acambnecto
32i0n0 pexomenoayii Paou besnexu.

g) the modal verb may/might followed by a perfect infinitive often expresses
supposition, desire, uncertainty, probability, etc., of actions which might not have
been carried out. When isolated from a contextual environment, the construction of
may/might with the perfect infinitive may be treated as polysemantic and
consequently offered different interpretations in Ukrainian. Thus, the sentence She
may have forgotten, you know; or got the evening mixed. may have the following
five faithful variants:

1. 3naeme, 6ona madymo 3adyna yu cniymana eevip.

2. Bona neene 3abyna abo cniymana seuip.

3. Moswcnueo, sona 3a6yna yu cniymana eedip.

4. Illinkom imogipHo, wo 8oxa 3a0yn1a 4u Cnaymaia eeyip.

5. 3naeme, a modice sona 3a0yna yu cnaymana eeyip.

1) there appears still more uncertainty while conveying the meaning of
may/might with the negated perfect infinitive as in the sentence The aircraft might
not have been downed in the action. The lexical ambiguity of the construction can
be seen from the following possible variants of its interpretation in Ukrainian:

1. Jlimak moace it ne 30umo 6 mim 6010.

2. Jlimax madymo He 30umo 6 mim 6010.

3. Ilinkom imogipHo, wo nimax ne 6y8 30umutl y momy 00r:o.
4. Haepsao uu nimax 6y6 30umuii y momy 06010.

5. Mosce nimaxa ii ne 30unu 8 momy 6010.

3. MUST

a) the modal verb must in English and Ukrainian expresses strong obligation,
duty, necessity. In these meanings must has for its direct lexical equivalents the
strongest Ukrainian modal verb of this same meaning mycuru:

Now I really must get back to my tasks. End of term in sight, you know. —
Tenep st myuty cepiio3Ho 83mucy 3a pobomy. 3nacut, CKOpo KiHeyb cemecmpy.

b) not without the long influence of the Russian language the modal verb
mycumu has been more often substituted by urban Ukrainians for its almost as strong
semantically Ukrainian synonym nosunen or for the modal stative mpeba. To convey
the meaning of necessity, duty or obligation, expressed by the modal verb must
present-day Ukrainians often resort to the adverb 060B’si3koBo:

I must sit down. This leg gets tired. — 2 mywy/noeunen cicmu. llJoce nobonoe



oys Hoea.

c¢) the meaning of necessity, obligation following from a prescription or rule,

is often expressed in Ukrainian through strict logical word order or via some other
finite verbs with the intensifying adverb:

The Constitution of the US specifies that a nationwide census, a “head count
of all Americans, must be taken every ten years. — Koncmumyyieio CIIIA
B8CMAHOBIEHO, WO OeprxcasHuli nepenuc (“‘nozonienuil 0oaik ) HacenreHHs NOBUHEH
HPOBOOUMUCA KOJHCHI 0eCsimb POKIG.

d) when expressing assumption or supposition, the modal verb must may have
for its lexical equivalent in Ukrainian a contextually fitting modal adverb or a modal
particle:

That fellow must be made of steel. He's never tired. — Toii xnoneyw
neeme/aK 3anizHui. Bin HIKOIU He CMOMIIOEMBCAL.

e) some meanings of the modal verb must are formally obligatory in English,
where they express obligation or certainty but they may not have an explicit
expression of these meanings in Ukrainian:

I must apologize, Agnes, I"'m very sorry. — IIpowy eubauumu, Ecnec, meni
oyaice acanv./Ilepenpowmyro, Ecnec, meni oyoce npuxpo.

the usual meaning of must in some Ukrainian texts may be weaker than in the English
language original. Consequently, it can not be substituted in Ukrainian for either the
modal verb mycumu or for its weaker variant nosunen. Then, some other equivalents
have to be chosen for such nationally predetermined meanings of must:

»

It must seem very funny to you. — lle moace 30amucs/nesne 30aemuvcs
mooi/0yace OUBHUM.

Were the people looking at her? They must be. — Yu ntoou ousunucs nwa nei?
Maoymos,/Hanesne, 1o max.

Some contextual meanings of must have a national Ukrainian non-explicit
expression of modality: Come, Dave, you must see. — Xodimwv-no, Jletige,
noougimocs./Xoou-wo, /leiige, na c60i oui nepeceiouuuicA.

f) the Ukrainian modal verb mycumu or nosunen is to be used when
conveying the meaning of the English syntagmeme have got (to) with the indefinite
infinitive having the function of the compound modal verb predicate:

Doris, I"'ve got something to say to you. — /[opic, s mai/noeunen mooi oewo
cKazamu.

g) the modal verb must when used with the perfect infinitive usually
expresses actions supposed to have taken or not taken place but of which the speaker
1s mostly informed. Such meaning is usually rendered into Ukrainian with the help
of the modal adverbs or particles MmoxkJIHUBO, 0OUeBHIHO, MAOYTh, HANIEBHO, NIEBHE:

So Dr. Brown’s whispered words: “The man must have been dead a week.”
— Tym nikap bpayn npomosus: “lleu uono06iKk yoce Mmepmeuili HANEGHO 3
musicoens. ”

4. HAVE (TO)
a) the modal verb have (to) is of common lexical nature in English and
Ukrainian, where its meaning in all substyles corresponds to the verb maru:



Oh, I have to tell you something, mamma. — O, mamo, 1 Marw 6am Uo0Co
CKA3amu/po3nogicmu.

b) depending on the lexical meaning of the infinitive that forms the
compound modal predicate with it, the modal verb have (to) may often become close
to that of the Ukrainian modal verbs moBuneH, mycuru, to the stative Tpeda or to
the modal adverb moTpioHo/Heo6XigHO:

We have to do everything we can. — Mu maemo/noeunni pooumu ece, wo
Maemo.

¢) in some contextual environment, however, the meaning of have (to) may
be very close if not equivalent to must (MycuTU/OBUHEH):

I have to leave you here. — A 3smywenuii/noeunen noxunymu/3aiumumu mebe
mym.

d) the modal meaning of the verb have to may be predetermined by the
peculiarity of usage and singularity of expressing the same modal meaning in the
source language and in the target language, which may sometimes coincide:

And what have we to do with the lives of those who toil for us? — A wo nam/maemo
podumuU 3 HCUMmMAMY MUX, KOMPI, K YOPHI 8OJIU, BANHCKO NPAYIOIOMb HA HAC?

5. TO BE (TO)
the modal verb to be (to) may express obligation or necessity resulting from an
arrangement or from a prearranged arrangement/plan. The Ukrainian

equivalents for these meanings of to be (to) are usually the modal verbs maTu and
MOBUHEH, MYCUTH:

According to the agreement rent was to be paid strictly in advance. — 32iono
y200u, K8apmnjamus HOGUHHA OY1a CRAAUY8AmMUCA 0008 13K080 Hanepeo.

a) when to be (to) expresses the meaning of inevitability of some action or
event, it is translated into Ukrainian as the modal verb maTm:

If the thing was to happen, it was to happen in this way. — Axwo edice ye
Mao CKOImucs, mo 60HO Majl0 CKOIMUCy came mak, a He IHaKuie.

The modal verb to be (to) may also express a meaning corresponding to the
Ukrainian stative Tpeoa:

“It was to be expected,” Mrs Mors said gently. — “l{boco i mpeba oyno
yekamu”’, - cmuxa npomosuna naui Mops.

b) sometimes the modal meaning of the verb to be (to) is faithfully conveyed
by means of the Ukrainian infinitival predicate of the sentence and the strictly logical
position of the parts of the sentence:

How was President Kravchuk to have won the re-election? — Ak
npesudenmosi Kpasuyxy oyno nepemoemu na noemoprux eubopax?

c) when expressing order or instruction (usually in reported speech) the
modal verb to be (to) is translated into Ukrainian either with the help of the modal
verbs 0yTu moBuHHUM/MaTH, or with the help of a subordinate clause respectively:

You are to stay in bed until you are allowed to get up. — Bu ne noeunmi
ecmasamu, OOKU 8aM He 00360JI5IMb.

d) when expressing possibility, the modal verb to be (to) is translated with the
help of the modal verbs moxna, matu, or with the help of the modal word



MOKJIMBO:
There is a good training to be had there. — Tam modxcna npoiimu eapuy
NPAKMUKY/GUUIKIL.

e) when expressing an assumptive or suggested possibility, the meaning of the
modal verb to be (to) is mostly rendered with the help of a peculiar logical sentence
structure:

I am to have the privilege of sitting next to you. — Meni eunaoae wacnusa
Ha2o0a cudimu nopyy 3 8amu./A mamumy RpuEMHICImb nOCUOImMmu NOpyy 3 8aAMU.

6. OUGHT TO

a) the modal verb ought to expresses moral obligation, presupposition,
desirability, advisability and some other meanings. Its meaning in Ukrainian is
mostly very close to that of the stative Tpe6a or modal verb caia, the modal word
NMOTPiOHO:

He ought never to have given it (the flute) up. — Homy nizawo ne mpeéa 6yno
Kuoamu 2py (Ha ¢hretimi).

b) the content of the sentence may often display a still stronger meaning of
the modal verb ought to, which corresponds to that of the modal verbs moBunen,
MaTH, MyCUTH:

You ought to know that you cant have to steal. — Tu nosunen/mycuui
3Hamu, Wo Kpacmu He MONCHA.

c) the modal verb ought to may acquire some other meanings in different
contextual environments:

1) that of the assumptive duty or obligation, necessity, assumption, which is
expressed in Ukrainian through the particles 6/6u, mo6, and the corresponding
infinitive of the verbal predicate or subordinate clause:

By this time it ought to have been over. — Ha yeti uac/nio yro nopy eéce mano
0 0agHO Bdice CKIHUUMUCS.

2) the conditional subjunctive meaning expressed through the particles 6/6u

and the notional finite verb without the subordinate conjunctions sik0u or sIKIIO 6:

You ought to have seen her tie he had on... — bauunu 6 6u tioco 8 il
kpasamyi/Tpeba 6yno éauumu ioco...

3) when ought to expresses desire or affirmation, assumption, its modal
meaning is rendered into Ukrainian through the modal adverbs and modal words
NeBHe, HAlleBHE, Ma0YTh:

She’s said to be very beautiful by people who ought to know. — Jloou, ski
HaneeHe/Madymuov-maKu 3HAIOMbCA HA BPOOI, KAJICYMb, U0 BOHA 0YHCe 8POOIUBA.

4) the meaning of the modal verb ought to may sometimes be rendered into
Ukrainian through peculiar word forms (mood forms) of the verbal predicate:

If you''re a poor driver, you oughtn’t to try driving at night. — Axwo mu
no2anuti 8001, mo He i30b (He mpeoda 30umu/yHuKai i30u) 6Houi.

7. NEED
a) the modal verb need is known to have two forms of realization, e.g., that of
a defective verb and that of a regular verb with modal meaning. The lexical meaning



remains in both cases identical. Hence, when used in its paradigmatic forms with the
personal endings or with the auxiliary verb do/does and the infinitive with the
particle to, the verb need is translated in quite the same way asits defective form
in the present or past tense, always maintaining the meaning of Tpeda, norpioHo,
HeoOxinHo: That needs a bit of thinking. — Hao yum mpeéa we mpoxu nooymamu.

The meaning of the modal verb need may be rendered in the last sentence
implicitly, i.e., by employing semantic transformation:

Hiuozo/nema uozo npoxamu meme.

b) similar semantic transformations are observed when rendering the
meaning of resolute/negative advice or indignation:

Why need we defend it? — Hasiwo/uoz2o ue nam 3axuwamu ye?

c) there may be other contextual meanings equivalents of the modal verb
need with the Ukrainian equivalent of the modal verb 6y noBunanM/mycuru.

Well, nobody needn’t know about it. — Ane Hixmo He nosuHneH 06YOb-UO3HAMU NPO
ye.

8. DARE

The verb dare may function in English both as a modal verb and as a regular
verb with all its paradigmatic forms. The lexical meaning of the verb, however,
remains unchanged and corresponds to the Ukrainian verbs cmirn,
HABAKYBATHUCS/BiIBAKYBATHCS, HACMIJIIOBATHCS.

a) the verb dare is mostly translated into Ukrainian as cmiTu, Hacmi-
JIIOBATHCH:

She daren’t come here when [ was alone. — Bona mne cmina/ne
HacMineanacsa 3axoo0umu cloou, Kou s 0y8 cam.

b) when in its non-modal formal meaning, the verb dare is translated with the
help of the same Ukrainian verbs:

He longed to read his stories to Ruth but he did not dare. — Homy Oyorce
Kopmino npouumamu c80i onosioanHs Pym, ane 6in He Haeadicyeascsa/ne
Hacmineascs.

¢) in colloquial English the verb dare is often used either in a phrase form or
as a composite word with the verb say — dare say/daresay:

“Most people would say so.” — “I daresay they would.” — “Birvwicme max
ckazanu 0.” — “Beaostcaro/eadaro, wo ckazanu 6.”

The meaning of dare say/daresay may be conveyed as BBaxkaro, 10IyCKalo,
nijikoMm  iMOBIPHO, CMil0 cKa3aTu, He ©0e3 TOro, mo0; HaBaXycCHd
ckaszaTu/cTBepaKyBaTH, ctc. Besides, the verb dare is often used to express
indignation as in the following sentences:

How dare you talk to me like this! — Sk mu cmiews max pozmosnsamu 3i muoro!

Let him come back, if he dare! — Xaii minoku c6020 HOca HaBaAICUMbCA
nokazamu mym!

»

There are four modal verbs in English, which practically lack direct lexical
equivalents in Ukrainian: shall, will, would and partly should.

A. SHALL — depending on the intention of the speaker, the modal verb shall
may express in combination with the notional infinitive the following main



meanings:

1) will or intention, which can be conveyed in Ukrainian either with the help
of the verb xoriTm or through the logical stress on the verb that implicitly expresses
this meaning plus the corresponding intonation (prosodic means) of the sentence:

Shall I tell you how I felt as a mate of my high school students? —
Po3znosicmu éam, sx s 0opociuil, NO4y8aBCs yuHeM 8 00HOMY 3 KO1edkcis?

2) promise or promised assurance, consent:

Shall we say four pounds a week? — Ilozoouwica (npayrosamu) 3a vomupu
@yHmu Ha MusHCOeHs?

3) warning, threat or resolute demand which is usually conveyed in
Ukrainian through the imperative verb forms:

1 shall want your account of how this happened. — Bumazaro 36imy npo me, sk 6u make
O0ONYyCMUIU.

4) compulsion, obligation, order or demand, which is often conveyed
through the imperative mood forms of the Ukrainian verb:

You shall not stay another hour in my house. Get out! — Illo6 s 3a 200uny
mebe mym He 6auus. I emv 38i0cu!

5) the modal verb shall, expressing compulsion or obligation according to law
or a prearranged agreement, is mostly used in texts of different regulations,
proclamations, charters, treaties, contracts, etc. the verb shall forms with the
infinitive a sense unit, which is conveyed in Ukrainian through the verb-predicate
forming a logical centre in the sentence:

The General Assembly shall consist of all the Members of the United Nations.
— 360opu ecix unenie Opeanizayii O6’eonanux Hayiii cmeoprooms ['enepanvhy
Acambnero.

B. WILL as a modal verb together with infinitive may express different
meanings, the main of which are volition, insistence, determination, intention.

In a number of cases the modal meaning of will may coincide with those
expressed by its past form would. As a result, their lexical equivalents in Ukrainian
may be close or even identical as well.

The modal verb will may be endowed in different contextual environment with
various meanings, the main of them being the following:

1) volition, demand or assurance which is expressed in Ukrainian through the
corresponding verb, stative or logical/emphatic stress:

“I will be another kind of president”, said Constantinescu. — “A
0y0y/00iyato dymu 306cim iHwUM npe3udenmom”’, — 3aseue Koncmaumunecky.

2) will as well as assurance or promise:

Trench: “I will save you the trouble.’
subpamucs 3 yiei xarenu.”’

3) determination, perseverance or promising threat which is often rendered
through lexically explicit Ukrainian verbs, expressing also the future tense at the
same time:

I will prosecute you myself. — Al cam eac cyoumumy.

4) willingness, consent (in conditional clauses after the following

)

— Tpenu: “A eoice oonomosncy eam



conjunction if):

If you will tell me all about it in a chatty way, I can communicate it to Lady
Roxdale. — Axwo mu 3axouews meni poznogicmu npo ye wupo, s nepekaxcy mooi
éce n1eodi Pokcoetin.

5) polite request which may be expressed as follows:

Iwant you to do a most terrible favour. Will you? Will you please? — A xouy,
wob 8u MeHi 3p0OUIU CMPAULeHHO 8eauKy nociyey. 3pooume? baazaro,3pooime.

6) supposition which is usually expressed in Ukrainian with the help of modal
words or by means of the subjunctive mood of the predicate verb:

This will be the place where they reposed. — lle naneene/madymo i € me
Micye, Oe 6OHU NePenovUBaIlL.

7) habitual volitional actions which are conveyed as follows:

After this accidents he will lock himself and not show off. — Ilicia moeo
Hewacmsl 6iH CIae 3aMUKAmMUcy 6 codi i He NOKA3Y8aAmucs.

In the afternoon he would go out alone and walk for hours. — Ilicis nonyous
BiH, 0y8a10, UWL08 i3 0OMY | 200UHAMU HE 8EPMABCA 3 NPO2YJISTHKU.

7) resistance to an action referring to the present or to the future, which is
observed only in English. Consequently, it has no corresponding modal expression
in Ukrainian. Cf.:

Help him, please, the door will not unlock. — /[onomooicims, 6yOv-nacka,
uomy. /leepi HisiK He BIOMUKAIOMbCAL.

8) condition which is equivalently expressed in Ukrainian through the
subjunctive or conditional mood forms in subordinate clauses of real and unreal
condition:

If he wouldn’t mind, I would love to come. — Alxbu 6in ne 6ye npomu (ne
3anepeuyeas), mo s 6 0xoue NPUILULOG.

9) determination or persistence, which is expressed with the help of set
constructions like I (he, we) won’t/would not. This modal meaning is rendered into
Ukrainian by means of the verb no3BoJsiTu/He 103BOJISITH, AOMYCKATH/He
pomyckatu as well:

“Ten or eleven”, the Sheriff said, “I won’t stand for it.” — “/lecamb uu
00UHAOYAMb POKIB, - CKA3A8 wepugh, — 51 6ce 00HO He 00380110 Yb020.

10) preference, choice and other meanings as in the set expressions I’d
rather/I would/I’d sooner, which are usually rendered into Ukrainian with or
without the help of the subjunctive mood forms plus such adverbs of manner as
Kpaie, pajaHime/Jginue:

He will/would never set the Thames on fire. — Bin naepao uu nopox
euzaoac./Bin 3ipoK i3 Heba He 3HIMAC.

He will die as he lived. — 'opbamozo (minvku) moeuna eunpasume.

He who would catch fish must not mind getting wet. — Xouew pudxu — ni3 y
600y./Jlexcamumewt Ha neui — He icmumewt Kaiayi.

11) to express favour, benevolence:

He wants to know... if you’ll invite Daisy to your house some afternoon... —
Bin xoue smamu... uu 6u e 3601ume 3anpocumu KoIucs Ha 06io 0o cebe Jleuisi...



C. WILL and WOULD are used in many set/idiomatic expressions having
both subjunctive and non-subjunctive meaning:

He would give a penny for the young fellow"'s thought. — Bin 6acamo oae
ou, woob oiznamucs, wo yet MoJI0OUK 3a0yMas.

You’d make a saint swear. — Tu nagimo cessmozo eugeoeui/eugie ou 3
pisHo8azuU.

D. SHOULD as a modal verb is very often used both in reference to present
and to future. It conveys a variety of meanings some of which may be close to the
meanings of the modal verbs ought to, have to, to be to, must.

The most common direct meaning of the modal (non-subjunctive or future- in-the-
past form) verb should in Ukrainian corresponds to the statives cainx, Tpeda, or to
the modal word and phrase moTpiono/e morpeda. These equivalents are also mostly
employed in order to express the following meaning of the modal verb should:

1) obligation/moral obligation, necessity:

What do you think he should do? — I wo, no-meoemy, tiomy caio/mpeoda
pooumu?

2) regret, grief, sorrow:

I shouldn’t have said that. — Meni ne cnio/ne mpeoa 6yno yvoeo kazamu.

3) advice/recommendation, admonition:

You shouldn’t have consulted me, Esme. — Tob6i ne mpeba/ne cnio oyno
paoumucs 3i mnor, Ecme.

4) supposition/suggestion, which can be expressed in Ukrainian with the help
of modal words or particles:

Perhaps | should introduce my friend Cocane to you. — Mooce 6 meni
npeocmaeumu sam mo2o opyza Koxevina?/Mabdyms, npedocmaento 6am mozo opyaa
Kokeuna.

5) doubt, indignation and some other emotions expressed through the modal
verb should may also be rendered with the help of some Ukrainian particles and the
implicit meaning of the sentence:

Why should I wait? — Yomy 6 ye meni uekamu?

6) surprise, indignation or pleasure (with the indefinite or perfect infinitive
following the modal verb should. These meanings of the modal verb should are
mostly rendered in Ukrainian through the logical emphatic stress, intonation,
particles or through some modal verbs:

God forbid that I should ever say a good word for you! — boponusv booice meHi
cKazamu/ujo6 s Konu-Heoyob cKazas xou ooHe 0obpe ci1060 3a mebe!

7) the modal verb should may also express reproval or protest,
disappointment, etc., which may be expressed in Ukrainian with the help of the
modal words or statives Tpeda, cJia, morpiono or with the help of some modal
particles:

I don "'t know why sometimes I should be sneered at. — He 36acny, womy ye
IHOOI 3 MeHe mpeda NOKenKyeamu/nozuy3yeamu.



2. Ways of Conveying the Meanings of Subjective Modality

Subjective modality implies that the speaker considers the event or action
mentioned as assumptive or suggestive (desirable, possible, impossible, doubtful,
certain/uncertain, etc.), i.e., as likely or unlikely to take place. This type of modality
is expressed in English and Ukrainian with the help of common means: a)modal
words, modal expressions or sentences; b) with the help of parenthetic
words/expressions or parenthetic sentences; c) with the help of modal particles.

English modals have usually direct semantic and structural equivalents in
Ukrainian.

The modal words/expressions or parenthetical elements in the sentences
expressing supposition, assumption, presumability, etc. are: maybe, possibly,
presumably, it is likely/most likely, it seems, etc. These modals present the attitude
of the speaker to an event/action as hypothetical, as likely to take (or as having taken
place, etc.). Such modals have mostly direct equivalents in both languages:

1t was probably the first time in his adult life that he had ever cried. — []e 6yno
Madymuv/Iub0Hb YU He 8nepuie 3a 8ce 1020 00POCie HCUMMS, W0 8iH CNIAKHYE.

English modal words and expressions whose meaning is predetermined by the
contextual environment have often a hypothetical meaning, which may correspond
to that of some Ukrainian modal particles or parenthetical adverbs/phrases. They
include: perhaps, evidently, scarcely, no/little possibility, etc. Their Ukrainian
hypothetical modal equivalents may be: neBHO, HanleBHO, HATIEBHO-TAKH, 1€Ch-TO,
HABPSA/HABPS] YM, CIPAB/Ii/HACIPAB/II:

Perhaps, you‘“ve seen her portrait in the papers. — Ilesno, 6u dOauuiu ii
Gomoepaghito 6 cazemasx.

Modal words/expressions and parenthetical words/phrase or sentences
expressing general assessment of a statement clearly point to the subjective
evaluation of the action or event by the speaker. These are the following modals:
certainly, of course, surely, definitely, really, in fact, indeed, naturally, no
doubt, without doubt, it is natural, etc. Their Ukrainian equivalents are:
0e3nepe4yHo, 0e3yMOBHO, 0€3 CyMHIBY/HeMa€ CYMHiBY, 3p0O3yMijio, NleBHA Piy,
NpaBay CKa3aTH, MPUPOIHO, SIK BiIoMO, sIK KaxyThb and others:

Well, he certainly must have strained himself to get this menagerie together.
— Bin, 6e3nepeuno, mycus 6u npuxiacmu 8eIUKUX 3yCuib, wob npuopamu 00 pyK
y68ech yeltl 36ipuHeyb.

Subjective modality may also be rendered in both languages via elliptical
sentences:

Was it because he was afraid of being lost in a bigger city? Scarcely. — Mooice ye
Oy10 momy, wo 8in 60s8cs 3azyoumucs y seauxomy micmi? Haepsao.

3. Grammatical Modality: Means of Expressing

Grammatical or syntactic modality expresses actions viewed upon as real,
unreal, optative, hypothetic, conditional, incentive, interrogative, etc. The principal



means of expressing such actions are mood forms of the verbs (indicative,
imperative and subjunctive). These mood forms are realized in sentences of optative
or wishful (GaxanpHa), incentive (cmoHykampHa) and subjunctive (ymoBHa)
modality.

1. Optative Modality

Optative modality in English and Ukrainian serves to express the wish of the speaker
to establish the correspondence of content of the utterance to reality. The main ways
and means of expressing this type of modality in English are syntactic. They include
characteristic sentence structure, the use of auxiliary and modal verbs, the ascending
or descending utterance intonation. In Ukrainian apart from the modal verbs and
intonation some specifying modal particles are used: 6/6u, adu, 106/1M06u, GoAAI,
aech, JM0OHDb, Xaii, X04, X04 OM, Y4 He, KoJH 0, ak0u and others:

A ii aubons nooauy. — I might see her there.

Yu ne xpawe sutimu naszycmpiu? — Would it not be better to meet them
halfway?

To express wish with implied regret or unreal wish the stative aab or mkoaa
may be used in Ukrainian:

I wish I had met him when he was younger. — Illkooda, wo 5 ne 3ycmpina tiozo,
KONU 8iH 6)8 MONOOUUM.

2. Incentive modality

Incentive modality is mostly expressed in English through the modal verb let.
The incentive meanings are usually rendered into Ukrainian with the help of the
imperative mood forms of the verbal predicate and the particle xaii/nexaii:

Let him that earns the bread eat it. — Hexait moii, xmo 3apobse caiti x1i0, i
CNOMCUBAE 1020.

Let each tailor mend his own coat. — Xail xoocen 3aumaemsca c8oimu
cnpasamu.

Ukrainian incentive sentences introduced by the particle xaii/Hexaii are
usually translated into English with the help of the modal verb let as well: Hexaii
mamu yemixuemuwca. 3annakana mamu. — Let once more our mother smile. Our tear-
ridden mother.

Incentive modality may also be expressed in Ukrainian with the help of other
modal particles. One of the often used for this purpose is #/:xe, the meaning of which
is usually expressed in English through the modal verb let and the corresponding
intonation:

Hoxooumo sc, mos 3ope. — Oh let us wander still, my fate...

English incentive meanings can also be expressed through the combination
of the particle long with the modal verb may, which together with the corresponding
intonation of the sentence express the meaning close to Ukrainian exclamatory
sentences with the particle xaii or the particles xaii :ke:

Long live and prosper our Motherland! May our Motherland live long! —
Xai/xaii snce xncuee i kKeimue nawa bamoxiswuna!

3. Subjunctive modality

The means of expression and rendering subjunctive modality in English are
the modal verbs could, should, would, might and the expressions would rather,



would sooner. These modal verbs are also used to express the corresponding
subjunctive meanings in Ukrainian simple and composite sentences: Iliuioe 6u &
020Hb i 600y. — He would go through thick and thin/through many trials.

\\ Theme 8.
§ List of Issues Discussed:

1. Translation of Idiomatic Vocabulary. Peculiar Features.
2. Transformation of Some Idioms in Translating Process.

1. Translation of Idiomatic Vocabulary. Peculiar Features

Idiomatic or phraseological expressions are structurally, lexically and
semantically fixed phrases or sentences having mostly the meaning, which is not
made up by the sum of meanings of their component parts. An indispensable feature
of idiomatic (phraseological) expressions is their figurative, i.e., metaphorical nature
and usage. It is this nature that makes them distinguishable from structurally
identical free combinations of words Cf.: red tape (free word- comb.) yepBoHa
cTpiuka — red tape (idiom) kaHuenspcbkuii popmaiizm (0ropokpatusMm); the tables
are/were turned (free word-comb.) CTOIM MEPEKUHYTI/OyIM NEPEKUHYTI — the tables
are turned (idiom) cutyarisi JOKOPIHHO 3MIHUJIACS;, CYNPOTUBHUKHU TMOMIHSIIHCS
POJISIMHU.

Some proper names can also be endowed with figurative meaning and possess
the necessary expressiveness which are the distinguishing features of idioms:
Croesus, Tommy (Tommy Atkins), Yankee, Mrs. Grundy, Jack Ketch, etc. These
proper names have acquired their constant meaning and can not be confused with
usual (common) proper names of people. As a result their transferred meaningis
conveyed in a descriptive way. So Mrs. Grundy means cgim, 1100u, icHyoua Mopa.v;
Jack Ketch — kam; Tommy Atkins — aneniticokuti conoam; Yankee (in Europe) —
AHKI/amepuxaneys, etc.

Similarly treated must also be many other English and Ukrainian picturesque
idioms, proverbs and sayings, which have national literary images and reflect the
traditions, customs, the way of conduct or the mode of life of a nation. Their
meaning, due to absence of similar idioms in the target language, can be rendered

descriptively, i.e. through a regular explication. The latter, depending on the
semantic structure of the source language idiom, may be sometimes achieved in the
target language with the help of a single word: an odd/queer fish — ousax;
Canterbury tale — neOysanvwuna, eucaoxa, Hioe Kypyi KuoHymu — crammed,
3ybamu mepmska subusamu — to be chilled.



Most often, however, the meaning of this kind of idioms is conveyed with the
help of free word-combinations: to dine with Duke Humphrey — 3aruwumucs 6e3
00i0y (Hiuoeo He iswu), to cut off with a shilling — nozbasumu Ko2oce cnaowuHu,
Hoeu Ha naedi — to go quickly (or very quickly) on one''s feet; kusamu/naxusamu
n’amamu — to run away quickly/hurriedly.

Faithful translating of a large number of picturesque idiomatic/ phraseological
expressions, on the other hand, can be achieved only by a thorough selection of
variants having in the target language a similar to the original lexical meaning, and
also their picturesqueness and expressiveness. This similarity can be based on
common in the source language and in the target language componental images as
well as on the structural form of them: a grass widow (widower) — conom ’ana édosa
(80iseyv); not to see a step beyond one"'s nose — oani c602o Hocauivoco He bauumu,
measure twice and cut once — cim paz 00Mipst, a paz 8iopidxc, He SHAMU/MAMUMU Hi
be, Hi Me, HI KYKYPIKY — not to know chalk from cheese; enouiwo cipe, me il 606K —
all cats are grey in the dark; saxuui 6bamvko, maxKuil cCul, AKa xama, mMaxKuti MuH
(a6.1yuKo 6i0 s071yHI danexo He giokouyemucs) — like father, like son, etc.

A number of phraseological units, due to their common source of origin, are
characterized in English and Ukrainian by partial or complete identity of their
syntactic structure, their componental images, picturesqueness and expressiveness
(and consequently of their meaning). Such kind of idioms often preserve a similar
or even identical word order in the source language and in the target language: o
cast pearls before swine — kuoamu nep.a nepeo ceunamu, to be born under a lucky
star — Hapooumucs nio Waciusoro 3ipkoro; to cherish/warm a viper in one''s bosom
— npuepimu 2aowKy 6 nazyci.

In each language there also exists a specific national layer of idiomatic/
phraseological expressions comprising proverbs and sayings, which are formed on
the basis of componental images pertaining solely to a concrete national language.
Such idioms are first of all distinguished by their picturesqueness, their
expressiveness and lexical meaning of their own. Due to their national particularity,
these idioms/phraseologisms can not and do not have traditionally established
literary variants in the target language. As a result, their structural form and wording
in different translations may often lack absolute identity. In their rough/interlinear
or word-for-word variants they mostly lose theiraphoristic/idiomatic nature and thus
are often subject to literary perfection: the moon is not seen when the sun shines —
Micsaysi He 8UOHO, KOIU CEIMUMb COHUE/MICAYS He NOMIYAIOMb, KOJIU CBIMUMb COHYe;
it is a great victory that comes without blood — eenuxa ma nepemoea, 5Ky
3000y6aroms bOe3 nporumms Kposi or Haubiibwa ma nepemoaa, aKka 3000)y8aemvbcs
be3 npoaummsi Kpoai.

Similarly translated are some Ukrainian national phraseologisms into English:
00UH OYpeHb MAK 3iNCye, wo U 0eciamsp po3yMHUX He Hanpaesnams — whatis spoiled
by one fool can not be mended by ten wisemen; mani oimu - maiuii K1onim, 6eIuKi
oimu - eequxuti kionim — small children — smaller troubles, grown- up children -
grave troubles.

The following ways of faithful rendering the idiomatic/phraseological
expressions are identified:



2. By Choosing Absolute/Complete Equivalents

This is the method of translating by which every componental part of the
source language idiom is retained in the target language unchanged. Translating with
the help of equivalents is resorted to when dealing with idioms which originate from
the same source in both the languages in question. These sources may be:

1) Greek or other mythology: Augean stables — aeseiesi cmatini (3anedbane,
3anexasne micye), a labour of Sisyphus — cizighoea npays (easxcka i mapHa npays);
Pandora"s box — ckpunvra [lanoopu/llandoopuna ckpuns (0dcepeno GCilAKUX JIUX);

2) ancient history or literature: an ass in a lion’s skin — ocen y nesositi wikypi;
to cross (pass) the Rubicon — nepetimu Pybixon (npuiinamu eaxciugepiuients),; the
golden age — 3onomuii gix (3010mi yacu), I came, I saw, I conquered
— nputiuios, nobauus, nepemie;

3) the Bible or works based on a biblical plot: to cast the first stone at one —
nepuumM KUHymu y ko2ocb kamenem, the golden calf — 3onomuti meneywv/ioon; a lost
sheep — 3abnyona eieys, the ten commandments — decams 3anosioei, the thirty
pieces of silver — mpuoyams cpionsxie; prodigal son — 61y0HUlL CuH.

A great many absolute equivalents originate from contemporary literary or
historical sources relating to different languages (mainly to French, Spanish, Danish,
German, Italian, Arabic). English: Time is money — Yac — epowi; self made man —
JIOOUHA, WO Cama NPOoKIAia cooi wiisax y scummi, my house is my castle — miii Oim
- mos popmeys. French: after us the deluge — nicia nac xou nomon; the game is
worth the candle — epa eapma ceiuox; to pull the chestnuts out of the fire —
suepibamu (yyxcumu pykamu) kawmanu 3 eocrio, Spanish: blue blood

onaxumna kpos, the fifth column (introduced by E. Hemingway) — n’ama konona, to
tilt at the windmills (introduced by Cervantes) — 6orosamu 3 éimpaxamu; Italian:
Dante’s inferno — /lanmoee nexno, finita la commedia — diny Kineys, etc. Some
mots belonging to prominent English and American authors have also turned into
regular idiomatic expressions. Due to their constant use in belles-lettres they have
become known in many languages. Especially considerable is the amount of
Shakespearean mots: better a witty fool than a foolish wit — kpawe domennuii
O0ypeHb, Hidic OypHull domen, cowards die many times before theirdeaths — 6os2y3u
emuparoms 6azamo pazis, something is rotten in the state of Denmark — ne 6ce
2apazo y [lamcvkomy xoponiecmei, etc.; to reign in hell is better than to serve in
heaven (J. Milton) — kpawe nanyeamu 6 nexnui, nisxc ciyeysamu 6 paw, the banana
republic (O. Henry) — 6ananosa pecnyonika; never put off till tomorrow what you
can do today — HiKou He BIOKNAOAll HA 3a8Mpa me, WOMONCHA 3p0OUMU CbO2OOHI,
the execution of the laws is more important than the making of them (T. Jefferson) —
3aKOHU BUKOHYy8amu 8adxcye, Hidc ix cmeoprosamu/nucamu, Iron Curtain
(W. Churchill) — 3azrizna 3asica, etc.

The target language variants of phraseological monoequivalents may
sometimes slightly differ in their structure or in the order of words from the source
language idioms.

2. Translation of Idioms by Choosing Near Equivalents
The meaning of a considerable number of phrase idioms and sentence idioms



originating in both languages from a common source may sometimes have, unlike
absolute equivalents, one or even most of their components different, thanin the
target language. Hence, the quality of their images is not identical either, though not
necessarily their picturesqueness and expressiveness: baker's/printer's dozen —
yopmosa owdxcuna, love is the mother of love — 110606 nopoosicye 110608.

The slight divergences in the near equivalents as compared with the source
language idioms can manifest themselves also in some other aspects:

a) in the structure of the target language variant: to make a long story short —
cKA3amu KOpomKo;

b) in the omission (or adding) of a componental part in the target language: a
lot of water had run under the bridge since then — bazcamo 600u cniueno 8i0mooi;

c) in the substitution of a feature (or image) of the source language
phraseological/idiomatic expression for some other (more fitting or traditionally
expected) in the target language: as pale as paper — 6niouti mos cmina, to know smth.
as one knows his ten fingers — snamu sk c60i n’ams naivyis,

d) in the generalization of the features of the source language idiomatic
expression: one s own flesh and bone — piona kposuHka;

e) in the concretization of some features of the original: a voice in the
wilderness — enac eonarwuoeo 6 nycmeni, you can not catch an old bird with chaff —
cmapozo 20pobyst Ha NOJI0GI He BNIMAEUL.

3. Translation by Choosing Genuine Idiomatic Analogies

An overwhelming majority of English idiomatic expressions have similar in
sense units in Ukrainian. These idiomatic expressions, naturally, are in most cases
easily given corresponding analogies in the target language. As a matter of fact, such
expressions are sometimes very close in their connotative (metaphorical) meaning
in English and Ukrainian as well.

Any common or similar traits of idiomatic expressions are the main proof of
their being genuine analogies. The latter in each of the two languages comprise also
proverbs and sayings as well as the so-called standardized and stable collocations:
he that mischief hatches mischief catches — xmo iHwum nuxa oasxicae, cam auxo
Mae/xXmo iHwum My Konae, cam y Hei nompanise; to have the ready tongue — 3a
C0BOM V KUWEHIO He ii3mu, there is no use crying over spilt milk — wo3 6o3a énaino,
me nponano, bear a dead horse — moexmu 600y 6 cmyni.

Many of such and the like idiomatic expressions may often have two and more
analogous by sense variants in the target language. The choice of an analogy rests
then with the translator and is predetermined by the style of the text: nor for love
or money — Hi 3a W0 8 c8imi/Hi 3a AKi ckapou 6 ceimi, don 't teach your grandmother
to suck eggs — He 84U 6ueHo20, He 8uu puby niasamu, AYys KYPKy He 84amb, etc.; a
crooked stick throws a crooked shadow — axuu Casa, maka u cirasa/akuii 6amvKo,
MaKuil Cun, axa xama, maxuii mun, don 't cross the bridges before you come to them
— He nocniwail noneped 6amvKa 8 NeKI0, He KaXCu 20N, OOKU He NepecKOYUL.

4. Translating Idioms by Choosing Approximate Analogies

Some source language idiomatic and stable expressions may have a peculiar
nature of their componental parts or a peculiar combination of them and thus form
nationally peculiar expressiveness and picturesqueness of componental images.The



latter constitute some hidden meaning, which is mostly not quite explicit and
comprehensible, not transient enough for the foreigner to catch it.

As aresult, there exist no genuine phraseological analogies for the units in the
target language. Since it is so, their lexical meaning can be expressed by means of
only approximate analogies or through explication, i.e., in a descriptive way: kind
words butter no parsnips — 2cooysamu oatxamu cono8’s, to make a cat''s paw of
something — yyscumu pykamu sxcap suepioamu, the sow loves bran better than roses
— KOMY Wo, a Kypyi npoco, more power to your elbow — ui nyxy, ni nycku!; it is six
and half a dozen — ne emep /lanuno, max 6onauka 3adasuia, ete.

5. Descriptive Translating of Idiomatic and Set Expressions

The meaning of a considerable number of idiomatic as well as stable/set
expressions can be rendered through explication only, i.e., in a descriptive way.
Depending on the complexity of meaning contained in the source-language idiom,
it can be expressed in the target language in some ways:

1) by a single word: out of a clear blue of the sky — panmom, snenayvra, poor
fish — tionon, b6e63w, Hikuema, to sell smoke — niooyprosamu, niomaniosamu,to set a
limit to smth. — oomedxcysamu, cmpumysamu, to go aloft — nomepmu,

2) with the help of free combinations of words (the most frequent): fo run
amock — Hanadamu 3HeHaybKa Ha nepuLy-tinuly 1oouny, to sell someone short —
Hedooyinweamu Koz2ocb, to sham Abraham — yoasamu 3 cebe X80po2o
(npuxkudamucs xeopum), short odds — matidice pieni wancu, to sit above the salt —
cuoimu Ha nouecHoMy micyi, a stitch in time — ceoeuacHutl 3axi0/6UUHOK, CBOEUACHA
0is;

3) when the lexical meaning of an original idiomatic expression is condensed
or when it is based on a nationally specific notion/structural form alien to the target
language, the idiomatic expression may be conveyed by a sentence ora longer
explanation: white elephant — noodapyHok, sikoco eadcko no3doymucs (me, wo
npuHocums Oinvuie mypbom, HidC Kopucmi); yes man — JOOUHA, WO 3 YCiMa
320024CYEMbCA, MINbKU NiOmakye (niomakysau), etc.

2. Transformation of Some Idioms in Translating Process

Taking into account the aims pursued and the contextual environment of the
idiom, there must be acknowledged at least two main levels of translating the
national idioms:

1) the level of the interlinear rendering, i.e., sense-to-sense translation only,
which is quite sufficient to faithfully express the lexical meaning of most of these
phraseologisms/idioms;

2) the literary/literary artistic level, at which not only the sense but also the
expressiveness, the vividness, the picturesqueness and the aphoristic nature (if any)
of the idioms should possibly be conveyed as well.

Compare the examples of translation with the help of transformations of
particularly English phraseologisms performed first (1) at the interlinear (sense-to-
sense rendering) level and then (2) at the literary/literary artistic level:

He that doesn’t respect, isn’t respected — 1. xmo iHwux He nosadxicace, cam



nosazu He Mae; 2. n0BAMICamuMell iHux, no8aicamumyms i meoe;

It’s an equal failing to trust everybody and to trust nobody — 1. oonaxosa
8a0a — 008IipaAmMuU 8CIM [ HeQ08IpsAmuU HIKOMY, 2. 008IPAMU KOHCHOMY I He008Ipamu
HIKOMY — 00HAK08a 8404,

The pleasures of the mighty are the tears of the poor — 1. po3sazu bacamux
— mo c1bo3u OIOHUX/3He00NeHUX, 2. BelbMONCHI CKauymov - Y002l Naayyms, wo
NAHCLKI Hcapmu, mo A0CHKI CIbO3U.

Transformations become absolutely inevitable when the English
phraseologisms or mots contain a passive voice structure, the introductory it/there,
or some other analytical constructions, as for instance, those with the auxiliary verbs
(do, does, etc.): There is no love lost between them — eonu nedontobar0OML 00HE
oonozo/enek posounu; Does your mother know you are out? — Monoxo na 2ybax we
He sucoxno/ue ne oopic. Can the leopard change his spots? — ['opbamozo moeuna
BUNPABUMND.



HABYAJIBHI MATEPIAJIA 1O IPAKTUYHUX 3AHSTH TA
CAMOCTINHOI POBOTH

Questions for self-study

Activities

e What are the two principles of translation classification? What are the main
types of translation? What is the difference between literary and informative
translations?

e How can literary translations be subdivided? What is the main difficulty of
translating a work of high literary merit? What qualities and skills are expected of
a literary translator?

° How can informative translations be subdivided? Are there any
intermediate types of translation? What type of informative translations plays an
especially important role in the modern world?

e What is the main goal of a technical translation? What specific
requirements is the technical translator expected to meet? What problems is the
theory of technical translation concerned with?

° What are the main characteristics of translations dealing with
newspaper, diplomatic and other official materials? What specific problems emerge
in translating film scripts and commercial advertisements?

e What is the main difference between translation and interpretation?
Which of them is usually made at a higher level of accuracy? Are there any
intermediate forms of translation?

e What are the two main stages of the translating process? Must the
translator understand the original text before he begins to produce his text in TL?

e In what way does the translator's understanding of the source text differ
from that by a SL native speaker?

e  What makes understanding possible? Where can the translator find the
necessary information of what a segment of the text really means? What is context?
What is background knowledge?

e  What role do the semantics of language units play in the make-up of the
text semantic structure? In what sense can one speak of "translating" the words or
the grammatical categories and structures of the source text? What is the difference
between the word "semantics" as defined in the dictionary and its meaning in a
particular text?

e Are all the semantic elements of the source text of equal communicative
value? Can they all be always rendered in translation? Why has the translator to
adopt a "lesser evil" strategy? How should the dominant aspects of the source text
meaning be selected?

e  What parts of the text semantics are usually of greater communicative
value? Are the purport of communication and the identification of the situation
expressed by individual words and structures or by the whole text? Why is it often
more important to render the meaning of the whole than that of each particular item?

e How can a word-for-word transfer be used in the translating process?
Should the syntactical structure of the source text be always changed in translation?



How should the TL structures be selected in the target text?

e  What is lexical co-occurrence? Are co-occurrence rules usually the same
in SL and TL? What techniques can be used by the translator to solve the problem
of the difference in co-occurrence?

e Does the translation theory dictate strict rules to the translator? What
makes translation a creative process? Can the translator automatically apply the
theoretical postulates in each particular case?

Assignment 1. 1.1. Apply synonymous substitution technique while translating
polysemantic words in the following sentences.

1. The relation model is implemented in database where a relation is represented by a
table, a tuple is represented by a row, an attribute is represented a by a column of the
table, attribute name is a name of the column such as “identifier”, “name”, “city” etc.,
attribute value contains the value for column in the row, constraints are applied to the
table and form a logical schema. 2. The candidate key cannot contain null value and
should always contain a unique value. 3. A foreign key is a primary key for other table,
in which it uniquely identifies a record. 4. The sprawling cities do offer an attractive
pattern of development. 5. The age-old concept of a feeling of belonging or community

welfare have eluded modern sprawling cities.

1.2. Translate the following sentences using one of the possible type of antonymous translation
(negativation, positivation, annihilation).

1. Solar powered stars, solar energy collecting windows, and building materials are not
far from mainstream development. 2. The French Academy of Sciences, founded in
1666, proved no great rival; the American Association for the Advancement of Sciences
was not formed until 1848. 3. Their situation is not likely to improve soon; some
economists predict it will be years, not months, before employees regain any semblance
of bargaining power. 4. We have to increase our knowledge of reality that are non-
physical. 5. It turned out that he was right, but Copernicus died in 1543, and the first
parallax was not discovered until 1838.

1.3. Apply contextual substitution technique while translating the following sentences.

1. However, within the end of this century with the immense development of computers
and its corresponding technologies, modern graphic design has evolved into a business
that is done almost entirely on computers. 2. With express elevation of the hi-tech
industry, the nature assures more and today’s designers are contributing their name and
effort through creativity for the next generation. 3. The revolution of planets around the
Sun is not observed fact but theory. Still, it is highly confirmed theory. 4. The number of
these engineers working at present is lower in comparison to other professionals in the
IT field. 5. Others were catering to the technical needs of several telecommunication
giants.

1.4. Apply compression / omission technique while translating the following sentences.

1. Satellites and spacecraft used the power of the sun to create electricity, but the
technology remained too expensive for anyone but the government to use. 2. The first
book produced by Gutenberg press was “The Incunabula”. This book became the



standard in the history of book printing and publishing and was a giant leap for printing
and publication. 3. Thus materialism has adversely affected the entire framework of our
society. 4. Intelligent robots can be programmed to reach the earth’s nadirs. They can be
used to dig for fuels. They can be used for mining purposes. 5. In simple words, computer
hardware engineers are people who take care of all the computer hardware maintenance,
they are assigned of.

Assignment 2. Translate the text into Ukrainian. Comment on translation
techniques used.

AFTER LUNCHEON, MORNING CALLS AND VISITS may be made and
received. These may be divided under three heads: those of ceremony, friendship,
and congratulation or condolence. Visits of ceremony, or courtesy, which
occasionally merge into those of friendship, are to be paid under various
circumstances. Thus, they are uniformly required after dining at a friend's house, or
after a ball, picnic, or any other party. These visits should be short, a stay of from
fifteen to twenty minutes being quite sufficient. A lady paying a visit may remove
her boa or neckerchief; but neither her shawl nor bonnet. When other visitors are
announced, it is well to retire as soon as possible, taking care to let it appear that
their arrival is not the cause. When they are quietly seated, and the bustle of their
entrance is over, rise from your chair, taking a kind leave of the hostess, and bowing
politely to the guests. Should you call at an inconvenient time, not having ascertained
the luncheon hour, or from any other inadvertence, retire as soon as possible,
without, however, showing that you feel yourself an intruder. It is not difficult for
any well-bred or even good-tempered person, to know what to say on such an
occasion, and, on politely withdrawing, a promise can be made to call again, if the
lady you have called on, appear really disappointed. IN PAYING VISITS OF
FRIENDSHIP, it will not be so necessary to be guided by etiquette as in paying visits
of ceremony; and if a lady be pressed by her friend to remove her shawl and bonnet,
it can be done if it will not interfere with her subsequent arrangements.

Assignment 3. Translate the text into Ukrainian. Comment on translation
techniques used.

THE SIMPLICITY OF THE PRIMITIVE AGES has frequently been an object
of poetical admiration, and it delights the imagination to picture men living upon
such fruits as spring spontaneously from the earth, and desiring no other beverages
to slake their thirst, but such as fountains and rivers supply. Thus, we are told, that
the ancient inhabitants of Argos lived principally on pears; that the Arcadians
revelled in acorns, and the Athenians in figs. This, of course, was in the golden age,
before ploughing began, and when mankind enjoyed all kinds of plenty without
having to earn their bread "by the sweat of their brow." This delightful period,
however, could not last for ever, and the earth became barren, and continued
unfruitful till Ceres came and taught the art of sowing, with several other useful
inventions. The first whom she taught to till the ground was Triptolemus, who
communicated his instructions to his countrymen the Athenians. Thence the art was
carried into Achaia, and thence into Arcadia. Barley was the first grain that was used,
and the invention of bread-making is ascribed to Pan. The use of fire, as an



instrument of cookery, must have been coeval with this invention of bread, which,
being the most necessary of all kinds of food, was frequently used in a sense so
comprehensive as to include both meat and drink. It was, by the Greeks, baked under
the ashes. IN THE PRIMARY AGES it was deemed unlawful to eat flesh, and when
mankind began to depart from their primitive habits, the flesh of swine was the first
that was eaten.

Assignment 4. Translate the text. Comment on translation techniques used.

SUCH ARE THE ONEROUS DUTIES which enter into the position of the
mistress of a house, and such are, happily, with a slight but continued attention, of
by no means difficult performance. She ought always to remember that she is the
first and the last, the Alpha and the Omega in the government of her establishment;
and that it is by her conduct that its whole internal policy is regulated. She is,
therefore, a person of far more importance in a community than she usually thinks
she is. On her pattern her daughters model themselves; by her counsels they are
directed; through her virtues all are honoured; —"her children rise up and call her
blessed; her husband, also, and he praiseth her." Therefore, let each mistress always
remember her responsible position, never approving a mean action, nor speaking an
unrefined word. Let her conduct be such that her inferiors may respect her, and such
as an honourable and right-minded man may look for in his wife and the mother of
his children. Let her think of the many compliments and the sincere homage that
have been paid to her sex by the greatest philosophers and writers, both in ancient
and modern times. Let her not forget that she has to show herself worthy of
Campbell's compliment when he said, —

"The world was sad! the garden was a wild!

And man the hermit sigh'd, till woman smiled."

Let her prove herself, then, the happy companion of man, and able to take unto
herself the praises of the pious prelate, Jeremy Taylor, who says,—*“A good wife is
Heaven's last best gift to man,—his angel and minister of graces innumerable” ...

Assignment 5. Translate the text into Ukrainian. Comment on translation
techniques used.

Brighton, England
April 10, 2015

Continental Equipment Plc, Brighton, England, hereinafter referred to as “the
Seller”, on the one part, and TST Systems Ltd., Kyiv, Ukraine, , hereinafter referred
to as “the Buyer”, on the other part, have concluded the present Contractas follows:
1. Subject of the Contract
1.1. The Seller has sold and the Buyer has bought the machinery, equipment,
materials, and services ("Equipment") as listed in Appendix 1 being an integral part
of this Contract.
2. Prices and Total Value of the Contract 2.1. The Total Contract Value is as
follows: Equipment and engineering FOB U.K. port + documentation £



Supervision, start-up and training £ Spare and wear parts £

Freight £

Total price CIF Odessa £

Discount £

Total Contract Value £

2.2. The prices are understood to be CIF Odessa including cost of packing, marking,
loading on board a ship, stowing and fastening the equipment in the hold,and the
cost of the materials used for this purpose.

2.3. The prices are firm for the duration of the Contract and shall not be subject to
any revision except on account of any mutually agreed changes or modifications to
equipment specification and/or quantities listed in Appendix 1 to this Contract.

3. Time of Delivery

3.1. The Equipment specified in Appendix 1 of the present Contract is to be
delivered within two (2) months from the date of opening the Letter of Credit
specified in Clause 4.1 of this Contract.

3.2. The delivery date is understood to be the date of the clean Bill of Lading issued
in the name of the Buyer, destination Odessa, Ukraine.

Assignment 6. Translate the text into Ukrainian. Comment on translation
techniques used.

Business Letter Format

Company, Inc.
123 Alphabet Drive
Los Angeles, California 90002

15 October 2016

Mr. John Doe

Customer Service Representative
Widgets Galore, Inc.

987 Widget Street

Miami, Florida 33111

Dear Mr. Doe:

I am writing you concerning a recent purchase of widgets. Approximately two weeks
ago, on October 1, I ordered a total of 50 widgets for Company, Inc. via the Widgets
Galore client webpage. I received an email notification two days later confirming the
receipt of payment and the shipment of the widgets. According to your website,
shipments should reach their destination within 3-5 business days of being sent, but I
have yet to receive the widgets. Do you have any information on what may have
happened to delay the shipment or where the shipment is currently?



I have worked with Widgets Galore, Inc. in the past and have the greatest confidence in
your products and customer service. We need the shipment of widgets soon, however,
and I hoped you might be able to provide me with an idea of when I can expect them.
Thank you in advance for any help you might be able to offer.

Sincerely,

Sam Brown

Vice President of Company, Inc.
555-555-5555
s.brown@companyinc.com

Assignment 7. Translate the text into Ukrainian. Comment on translation
techniques used.
e https://www.thetimes.co.uk/
e https://www.theguardian.com/

Assignment 8. Translate the text into Ukrainian. Comment on translation
techniques used.

OIL CRACKS

There are many words of long standing which the scientist has been
accustomed to use with a meaning that might or might not be the same as its
customary one.

Sometimes he restricts the meaning of the word. The physicist adopted the
word "current" when he described the changed properties of a wire connected to a
voltaic battery as an electric current. In 1827, G. S. Ohm discovered the constancy
of the relation between electromotive force and current and gave the ratio the name
of "resistance".

Sometimes, a scientist will take an ordinary word and expand or widen its
meaning, so that a single thing gives its name to a group or category.

"Salt", for example, is a material that is essential for human beings and
animals, and has a long association with social history. Its name appears in the
English language in such a word as "salary", meaning that the money one earns is
meant, in the first turn, for buying what is most necessary for human existence.

The chemist, however, uses the word to denote a class of compounds, which
he defines as the products of replacing the hydrogen of an acid, wholly or in part, by
a metal. Common salt is a compound which comes only to a limited extent within
the terms of this definition and only to this limited extent do these two salts mean
the same thing.

Sometimes, a scientist will seize a word and force it to do work for which it
has no qualifications. Such is the case of a family of related words - "force", "work",
"power" and "weight".

In mechanics, force does not mean strength. It seems to say no more than that
a force is a push or a pull, and since in physics all things must be measured it



acquires, from Newton's Law of Motion, a quantitative sense, which makes it the
product of mass and acceleration. This, of course, is quite different from anything
that the word "force" implies in everyday use.

A weight, one is surprised to learn, is not only the familiar block of metal with
a ring on top, but a force. This is logical, because things fall under their own weight
with an acceleration (due to gravity), so that the weight of a thing has to be the force
with which the Earth attracts it.

As to "work", the physicist has decided that a force works, or does work, only
when it moves something; I may push and pull in vain at some immovable obstacle,
and find that, nevertheless, mathematically I have done no work.

After this it is quite easy to accept the idea that power has come to mean the
rate at which work is done; 6r that metals suffer from "fatigue", or that oils can be
made "to crack".

Assignment 9. Translate the text into Ukrainian. Comment on translation
techniques used.

POWER WINDOW CONTROL UNIT
AQR 200 USER MANUAL
APPLICATION
Controller AQR-200 is intended to control by two electrical motors in one
direction.
Controller can operate in either controlled-duration or full travel type.

THE WORKING PRINCIPLE OF A POWER WINDOW SWITCH

To activate the window motor it must have +12V on one of it leads and
"ground" on the other in order to operate. The switch, while at rest, may connect
both these wires: to ground, or to +12V (ignition).

When activated, all type of switches will send +12V on one wire and ground
on the other. Which wire receives +12V and which wire receives ground depend
on the direction the window will go. A lot of vehicles reverse polarity of motors by
pressing the control buttons without relays, but in some vehicles there is used relays.
In this case the AQR-200 must be connected between the relays and motors.To
control the windows by switches and although by security system you need the
controller.

CONTROLLER CONTROL
The control input (yellow wire) it needed to connect with car alarm system
-output, which grounded in arm mode. If the system disarmed, by pressing control
buttons it is possible to establish glasses in any position, and when the system is
arming the glasses automatically will completely rise.

Assignment 10. Translate the text into English. Comment on translation
techniques used.



KIVIBKA CJIIB ITPO IIACTA

be3cyMHIBHO, KO)KEH 3 HAc XO4Y pa3 y >KMTTI 3aMHCIIIOBABCS: a IO Xk Take
macTs... OaHl KaxKyTh, 1€ — (DI3UIHUN, MOPATBHUH 1 COIIaTbHUMN CTaH JIIOIUHHU, 32
SAKOTO BOHA BIJYyBa€ BHYTPILIHE 33J0BOJICHHS 1 PaaicTh BiA KXUTTA. [pyri, mo
IacTs — KOJIU 31HCHIOIOTHCA BCl Mpii. Y1 BOHU CTOBICOTKOBO mpaBi. I1{o x Take
mactsa?

[IlacTs 3anexuTh Bifg OaraThoX (haKTOpIiB, BOHU MOBUHHI AISITU OJHOYACHO.
Hanpuxknan, moanHa MycuTh OyTH 30pOBOIO, MAalOTh OyTH 3JOPOBUMHU i1 PijHI 1
Omu3bki, 1mO0 Oyno goOpo 1 Onaromosyydss B ciM’i, OyTH BUIBHOIO 1
CaMOJIOCTAaTHROIO, MaTepiaTbHO 3a0€3MEYeHOI0, MaTH PoOOTY, IO MOA00aEThCA,
A0JaiiTe A0 LBOTO YMOBH JUIsl IOBHOLIHHOTO BIJIMOYMHKY, a IIE JOCTYH J0 BCIiX
PIBHIB OCBITH, KyJIbTYpH 1 MUCTENTBA. /|71 macTs roauH1 TOTPiOHI J1000B 1 11aHa,
BITYYTTSl CBO€T KOPUCHOCTI 1 MOTPIOHOCTI sl PiAHUX, OJNM3BKUX, CYCHIJIbCTBA.
Takoxx MarOTh OyTH IIACTMBUMH BCi HABKOJIO, BUTBHOIO KpaiHa. ToMy Tak CKJIagHO
JIFOAMHI BIATIOBICTH HA 3aMUTaHHA: «Yu 1maciauBa BoHA?»

OCKiNTbKH CKJIAJHO MaTH BCi Ha3BaHi ()aKTOPH, TO My>KE€ BOXKIMBO BU3HAYATH
HAWTroJIOBHIII 1 OOpOTHUCS 3a HUX. A TBEpJKEHHs, 10 JIOJUHA caMa Oyaye 4u
pPYHHYE CBOE MIACTs, — CIpaBeUiuBe. AJKE 370pOB’S 3aleKHUTh BiJ] TOTO, K
OpraHi3yBaTH CBOIO pOOOTY 1 BIANIOYMHOK, PaIllOHAJILHO 1 TOBHOIIIHHO Xap4yyBaTHCS,
OopoTHCs 31 MIKIATUBUMH 3BUYKaMH. [IpuOIM3HO Takow MipolO Bija JIOIWHH, ii
MYJIPOCTI 1 BOJII 3aJ1€KaTh i 1HIII (aKTOpH, 110 (OPMYIOTh IIACTSI.

BusHaueHHs MeTH KUTTS Ta METOIM i peami3alii Tex 3ajexarb BiJ] pO3yMy
1 MyApOCTI TIOJIMHU. AJIE € TIIe TaKl MOHSATTS, K J0JIs1, BE31HHS, BUTIAI0K, MACBIIOME
BMIiHHS OyTH y MOTPIOHOMY MicCIli B IOTP1OHMIT Hac.

[I{o6 cratu miacauBUM, Tpeba BMITH CTaBUTU METY 1 MPISTH Mpo J100pe,
BeJIMKE, MpeKpacHe. Mo)kHa HaBOJUTH OaraTo NPUKIAIIB, KOJIU MH, HIOH
BUTIAJKOBO, 3HAXOJAUMO T€, 1110 ITYKAEMO, 1 3MIHCHIOEMO TE, PO IO MpieMO. Xo4a
ICTUHOIO € Te, IO JUI JOCATHEHHS MEeTH 1 3JIIMCHEHHA Mpid HeoOXigHO
CUCTEeMAaTUYHO Ta MUIECIPSIMOBAHO TMpAIIOBaTH, MAaTH BOJIIO, OPraHi30BaHICTh,
PO3CY/UIMBICTD 1 CHIOKIiH, BaKJIMBO PO3YMHO BH3HAYaTH METY 1 BMITH OOMEXYBaTH
CBO1 Oa)kKaHHS.

JIroguHa yacTo mparse Toro, 1o il He NOTPiOHO.

[IlacmuBOIO MOXKE OyTH MyIpa 1 MpalbOBUTA JIFOANHA, 00 PO3yMHA 1 AOIIbHA
npais rapaHTye (i3uyHe 1 JYXOBHE 3JI0POB’Sl, TBOPHUThH JOOpPO 1 MarepialibHi
iHHOCTI. JlWie Myzapa JroArHa TMPaBHJILHO BH3HAYA€E, KOJIW HEOOXITHO CKa3aTH
«TaK», a KoJiu — «H1». ToMy ypeHb, JIHUBUH 1 3711 HE MOXKeOyTH, Ta i HE OyBae
macouBuM. Illacts obupae m0OpWX, YECHUX, KOPEKTHHUX 1 CIpaBEJIUBUX.
CrninkyiTecs Tak, 11100 HIKOro He oOpa)kaTu, He MPUHIKYBATH, TOBaKalTe CBOOOTY
1 IpaBO 1HIIKX HA CBOi JIyMKH 1 BITOJJOOQHHS.

JIyist acTs MU MOBWHHI KOPUCTYBATHUCSI 3HAHHSMH, JTOCBIZIOM, KYJIbTYPOIO,
JITepaTypor0, MUCTEIITBOM, PI3HOMAHITHOIO 1H(POPMAIIEI0. A CIIITIKYBaHHS 3 JIICOM,
CTETOM, TOpaMH, MOPEM 3aBXKIM Hece JIOAUHI 3/I0pOB’sl, 3aJJOBOJICHHS 1 paaiCTh, a
oTxke, macta. | Oe3zamepeyHo, MO AJ MIACTS MOTPIOEH MHP, BIJICYTHICTD
MPUPOJHUX 1 AaHTPONIOTEHHUX KaTacTpod, royiony 1 emiaemiid, cBo0oaa, po3yMHHII 1



r'yMaHHUM Jep>KaBHUM yCTPiH Ta Myapi, 100pi atoau HaBKpyT. I1]acTs He KymyeTbes
3a rpoiul, Horo MOXHa 3aciy>KUTH, 30yayBaTH. Take BOHO — IIACTS.

Assignment 11. Translate the text into English. Comment on translation
techniques used.

A. Jluct-noBimoMiIeHHs (CMOBIMIEHHS) — JUIOBUN JIUCT, O iHGOPMYE TIpO
nyOiiuHi 3axonu (Hapaau, ceMiHapu, KOH(EpeHIli, MPOBEACHHS 3aX0JlIB Ta iH.).
JIMCTU-NIOBIAOMIICHHS, SIK MPABUJIO, PO3CHIIAIOTHCS IIUPOKOMY KOJIy OpraHizallii,
YCTaHOB, MIANPUEMCTB 3 METOI0 iX 3alydyeHHs a0o 3ampolIeHHS J0 yd4acTi B
MPOBEACHUX 3axofax. JIMCTH-CHIOBIMIEHHS MOXYTh SK 1HGOPMYBATH MPO
IIPOBEJICHHS 3aX0Jy, Yac 1 MICI€ IPOBEICHHS, TaK OJHOYACHO 3alpoIlyBaTh 0
y4acTi, MOBIIOMJISITA MPO YMOBU YYacTl y 3aXOJl Ta MICTUTU 1HIINY JOMOMDKHY
iHpopMmarito. TakuM YMHOM, JIUCT-TIOBIJIOMJIEHHSI MOXE OYTH OJHOYAacCHO
JUCTOM3AIPOIICHHSIM  abo  MepeAayBaTH  JUCTOM-3ampolueHHsM.  JIuct-
MOBIJJOMJICHHS MOK€ MaTH JIOAATKH, SIKI MOKYTh MICTUTH ITPOrpamy 3axojy, 3asiBKY
Ha yyacTh Ta IHIN 1HpOpMaIliiHI Matepiand. Takli JHCTH, SIK IPaBUIIO,
PO3CHIJIAIOTBCS  3TIJTHO  CIHCKY, TOMY peKBI3UT "Amapecat" odopMIsIEThCA
y3aragpHeHo. [liAnmucyroThCs JTUCTH-CIOBIIIEHHS KEPIBHUKOM opranizamii abo
3aCTYITHUKOM KEPIBHMKA, SKUH BIIMOBIIa€ 32 OpraHi3aIliio Ta MPOBEICHHS 3aX0.1y,
a TaKOX KUIbKOMa KEpIBHHKAMH, SIKIIO 3aXiJ MPOBOAMUTHCA CIUIBHO KIJIbKOMA
OprasizaiisiMu.

B. lnpopmariitHuii 1McT — I1JI0BUIA JIUCT, B IKOMY aJIpecary MOBIAOMIISIOTHCS
iHopmMmariro odiiitHoro xapakrepy. [npopmartiitnuii 1MCT 6IM3bKE 3a 3HAYECHHAM
70 JIMCTa-MOBIJOMIIEHHSIM a00 pPEKJIaMHOTO JIMCTa, ajle € OIbIIl IIMPOKUM 1
iHpopMaTuBHUM. Takuil TUCT — pe3yNbTaT JOTIYHOTO PO3BUTKY JUCTYBaHHS. BoHO
BIJIIPABIISIETHCS aJipecaTy, SKI0 KOHTAKT 3 HUM BJAJ0Cs BCTAHOBJICHUH, 1 BiH HE
3amepevye MPOTH MOJAIBIIOT0 PO3BUTKY JIUIOBUX BIIHOCHUH. [HdOpMaIiitHl TUCTH
BUSIBIISIIOTHCS KOPUCHUMHU TIPH BCTAHOBJICHHI MEPBUHHOTO KOHTAKTY 3 apecaroM,
SIKOMY HaJIa€ThCsl TIeBHA KUTBKICTh JOJATKOBOI 1H(GOpMAIlIi OTJISI0BOIO XapaKTepy.
[ndopmariiinuii AUCT MOXE MICTUTH CHOHYKaHHS ajpecara [0 OTPUMaHHS
JOJATKOBUX BIJOMOCTEH IIJISIXOM BHKOPUCTaHHsS B JUCTI (opmyntoBaHHS: "Mu
Oynemo pasi BiamoBicTy Ha Bamri nutanus".

C. Jluct-BubGayeHHsT — JHMCT, CTBOPEHUI 3 HAroAM HAJIICIaHHSA BUOAYeHb
azpecary 3a JOMYIIEH] MOPYIIEHHS B JAIOBUX BiTHOCHMHAX. Y 0araTb0X BHIAaKax
BOHH BUSBISIOTBCS HE3aMIHHUMHU JUIsl TIPUHECEHHS ajpecaty (HopMalbHUX
BUOaueHb 1 HOpMaJIi3allii B3aEMHUH, OCOOIMBO, SKIIO MPUHECTH BUOAYEHHS 1HIIUM
YIHOM HE MPEACTABIAETHCS MOXKIUBUM. CTaHIapTHE (GOPMYITIOBAHHS ISl TIOYATKY
nuctiB-Bubauenb: "llpomy Bac npuiinaru BuOadyeHHs y 3B'\I3Ky 3 (3a) ...".
BubadeHHs ciifg MpUHECTH Ha TMOYATKY JIUCTA 1 JIMIIE TOTIM MOSICHUTA MOTHBH
CBOT'O 3BEpHEHHs. Y TOM XK€ yac BuOayaTuCs B JIMCTI JBi4l He mpuiiHaTo. Kpaiie
SAKOMOTa OUTBII IIMPO 1 IEPEKOHIUBO BUCIOBUTHU CBOE CIIIBUYTTA Y 3B'3KYy 3 Majiu
MiCI[€ THMYACOBUM MOPYIICHHSIM B3a€MUH 3 aJIpECaTOM.



D. PexoMeHamiitHuii 1ucT — hopMa KJIOTIOTaHHS aBTOpa IIepe/ apecaToM Ha
KOPUCTh TpeThOi ocobM, 1m0 He Oepe ydacTh B JMcTyBaHHI. Haifuacrime
3YCTpIYaOThCA PEKOMEHJIAIINHI JIMCTH, BUJIAH1 OPraHi3aili€lo CHiBpOOITHUKY Ha
HiATBEPKEHHSI JOCBITYy poOOTH B JlaH1i opraHizallii, 3aciIyr 1 0COOUCTUX SKOCTEH
cniBpoOiTHUKA. TUIIOBOIO (POPMYITIOBAHHSIM JJIs MOYATKY PEKOMEHIAIIHOTO TUCTa
€ HactymHa: "llum mrcToM Maro 4ecTh pekoMeHayBatn Bam mana (masi) ...". Ilicus
IOTO aBTOp 3BEPTA€ yBary ajpecara Ha MOTHBHU CBOTO 3BEPHEHHS 1 BHUKJIA/a€e
BJIaCHE YSIBICHHS PO PEKOMEHAOBaHy NEepcoHy. Po3ropHyra pexomeHpailis He
MOKe OyTH 3arajibHOIO0, BOHA TMOBHHHA MICTHTH ONHUC KOHKPETHUX Iepesar (abo
HEJIOJIIKIB) PEKOMEHJOBAaHOTO 3 METOI0 CTBOPEHHSA Yy ajapecaTta 0O0'€KTUBHOIO
Bpa)XKEHHS TIPO 110 JIIOJIUHY.

MeToau4Hi MOpPaau 3 ONAHYBAHHA HABYAJbLHMX MaTepiaJiB 10
NPAKTUYHHUX 3aHATH TA CAMOCTIHHOI po0OTH

Ha npakTuuHuX 3aHATTIX NependadyeHo 3HAHOMCTBO CTYACHTIB 3 OCHOBHUMH
HAaBUYKaMU TMEpEKJIaay TEKCTIB PI3HUX jKaHPIB. BaXXnMBOIO 4aCTUHOIO MPAKTHYHOI
podotTh €  omaHyBaHHA  CTyJEHTaMH  3HAaHb  €TamiB  MepeKaay:
nepeanepeKiaiabKuii aHaJI3 (i opMaIIiitHO-TIONTYKOBA TUSUTBHICTB ),
aHAJIITUYHUM eTam, pelaryBaHHsS MEpeKIaay Ta aHaji3 pe3yjbTaTiB MepeKiany.
Koxen 3 eramiB mepekiagy J0lMOMarae BUIUIMTH TpaMaTU4HI Ta JEKCHUKO-
CTHUJIICTUYHI OCOOJIMBOCTI TEKCTY, IO MEPEeKJIaIa€ThCsl, BUSBUTH IEpeKiIaaalbKi
TPYAHOINI Ta 3HAWTH MepeKafalbki pimeHHs. [IpakTuuHa AISSIBHICTH CTY/ICHTIB
nepeadavae MOPIBHSUIBHUM aHaNli3 OpHUTIHAIY Ta TEKCTY Mepekiany (IeKiIbKOX
BapiaHTIB MepeKaay JaHOTO TEKCTy) 3 JOKJIATHUM aHali30M TepeKIagarbKuX
TPYJHOIIIB Ta NUIAXIB IXHHOT'O PO3B’S3aHHS, PEIaryBaHHs BapiaHTIB MEpeKIamy,
TBOpYI1 IHIUBIyaJIbHI 3aBJaHHS TOIIO. [IpakTryHi 3aHITTS 6€3YMOBHO 30JIMKYIOTh
HaBUYaJbHY JISTbHICTH 3 HAYKOBHM IIOIITYKOM, BUBUCHHSIM Ta aHAJII30M TEOPETUIHOL
CKJIQZIOBOI TEpEeKIAAaIbKoi MisUTBHOCTI, IO € HEOOXIJHOK MepeIyMOBOIO
npodeciiHoro 3pocTaHHsS MalOyTHBOTO (axiBig. TOTYIOTh 10 MalOyTHBOI
MPAKTUYHOT ISIILHOCTI TOLIO.

[lin yac MIATOTOBKM 0 MPAaKTHUYHUX 3aHATh CTYJAEHTAM PEKOMEHJIOBAHO
O3HAMOMHUTHUCS 3 TEOPETHYHUM MaTepiaJioM 3a TeMaMd, IO BHUBYAKOTHCS,
3BEPHYTHUCS JI0 Tjocapis, OIpalloBaTH JITepaTypy Ta iHdopMaliiiHl JpKepena,
peKoMeHI0BaH1 BHKIanadeM. Ilig gac camoro 3aHATTS PEKOMEHJOBAHO Oparth
aKTUBHY Yy4acTh Y BHKOHAHHI 3alpOTIOHOBAaHUX 3aBIaHb, CTAaBUTH MUTAHHSI Ta
IUCKYTYBaTH, OXaifHO Ta CBO€YaCHO BUKOHYBATH KOHTPOJIbHI 3aBaaHHA. KOHTPOIb
3a AKICTIO HAaBYaHHA Ta XOJOM ONaHyBaHHS HAaBYAIbHOI JUCIMIUIIHU 31HCHIOETHCS
Ha TIJCTaBl PEUTUHTOBOI CHCTEMH TIIOTOYHOTO KOHTPOJIIO Ta MiJCYMKOBOTO
KOHTPOJIIO 3HaHb CTyJAeHTIB. [loTouHMil KOHTpOJbL mependavyae OLIHIOBAHHS
HaOyTUX 3arajJbHUX 1 (PaXOBUX KOMIIETEHTHOCTEH, PiBHS 3HAHb, YMiHb 1 HABUYOK
3100yBaviB BUIOi OCBITU Ha MIJCTaBl pe3yJabTaTiB BUKOHAHHS HUMHU 3aBAAHb 1
MEBHUX BHJIIB POOIT MiJl 4ac MPAKTUYHUX 3aHITh, MIPE3EHTAIlll MPOEKTHOI poOOTH,



TECTYBaHHS, 3aBJIaHb CAMOCTIHHOT pOoOOTH TOIIIO.

Oco06MBYy 3HAYYIIICTh B OMaHyBaHHI TeM KypCy Mae€ camocCTiiiHa poOoTa
CTYJCHTIB, SIKa € HEBiJ]'€EMHOIO YaCTHHOIO IMpoIlecy HaBuaHHs y Bulii. [IpaBunbpHa
opraHizailisi CaMOCTIMHOI POOOTH [103BOJISIE CTYyJACHTaM pO3BUBATH BMIHHA Ta
HAaBUYKM B 3aCBOEHHI Ta CUCTEMaTH3allil OTpPUMAHUX 3HaHb, 3a0e3Meuye BUCOKHUI
PIBEHb YCHIITHOCTI MiJ Yac HABUaHHS, CIPHUSE BIOCKOHAJICHHIO TMEPEKIaIaIbKOT
MaricrepHocTi. CamocTiitHa po0O0Ta CTYICHTIB y MO3aayJUTOPHUN Yac mepeadadae
MIATOTOBKY 70 ayJUTOPHUX 3aHATh, a TAaKOX BUBUYEHHS OKPEMHUX TEM, IO
PO3IIMPIOIOTH Ta MOTIUONIOIOTh 3HAHHS CTYJICHTIB 32 TEMAaTUYHUMHU PO3IiIaMu
HaBUYaJbHOI JUCHMIUTIHA. Taka poOOTa BKIIIOYAE OMpPAIIOBAHHS TEOPETUIHOTO
MaTepiaiy, poOoTy 3 10aTKOBOIO HAYKOBOIO JTITEPATyPO0, BUKOHAHHS IPAKTHYHUX
3aBJlaHb, MIJATOTOBKY JI0 BCIX BHUIIB KOHTPOJIbHUX BUIPOOYBaHb 3 JIUCIMILIIHH,
BUKOHAHHA TBOpYMX poOiT. CamocTtiiiHa poOoTa 3 HaABYAJIBHOI JAUCIUILIIHUA
«Ilepeksiag TEKCTIB PI3HUX JKAHPIBY» HAJA€ MOXKJIUBICTh CTyACHTaM MOTIMOIIOBATH
CBiM npodeciiiHuii TOCB1 3 MEPEKIIaTy PI3HOKAHPOBUX TEKCTIB.

Y pa3i BUHUKHEHHS TPYAHOIIIB 3 BHUBUEHHSM 3allPOINOHOBAHHUX TEM
PEKOMEH/IOBAHO B3aEMOJIIIO CTYJCHTIB 3 BUKIIAJaueM y Mekax 4acy, BiIBEIEHOTO
Ha KOHCYJbTaLlii.



LJIOCAPIH

Academic writing

Academic writing is a formal style of writing used in universities and scholarly
publications. You'll encounter it in journal articles and books on academic topics, and
you'll be expected to write your essays, research papers, and dissertation in academic
style.

Acknowledgment Letter

Acknowledgment letters act as simple receipts. Businesses send them to let others know
that they have received a prior communication, but action may or may not have taken
place.

Adaptation

Process of converting information into an appropriate format for the target
language and culture.

Adjustment Letter

An adjustment letter is normally sent in response to a claim or complaint. If the
adjustment is in the customer’s favor, begin the letter with that news. If not, keep
your tone factual and let the customer know that you understand the complaint.

Agreement

A formal decision about future action which is made by two or more countries,
groups, or people.

“A” Language

The mother tongue of a translator

Alignment

Alignment is the task of defining translation correspondences between source and
target texts. Alignment is a process that allows text in a range of software packages
to be converted semi-automatically into a Translation Memory format for re-use.
There should be feedback from alignment to segmentation and a good alignment
algorithm should be able to correct initial segmentation.



Alignment tool

Application that automatically pairs versions of same text in the source and target
languages in a table. Also called bi-text tool.

Ambiguity

Situation in which the intended meaning of a phrase is unclear and must be verified —
usually with the source text author — in order for translation to proceed.

Application

An official request for something, usually in writing.

Artificial intelligence

Branch of computer science devoted to creating intelligent machines that produced
the first efforts toward machine translation.

Automatic substitution

Exact matches come up in translating new versions of a document. During automatic
substitution, the translator does not check the translation against the original, so if
there are any mistakes in the previous translation, they will carry over.

Automatic translation

Machine-based translation process not subject to input by a human translator.

“B” language
A language that a translator can speak and write almost as well as their mother
tongue

Back translation

Process of translating a previously translated text back into its source language.

Business communication

Information sharing between people within and outside an organization that is
performed for the commercial benefit of the organization. It can also be defined as
relaying of information within a business by its people.

Business Correspondence
An umbrella term for all written communication used in business relationships with
business partners or for internal communication in the organization.



Business writing

Business writing is any written communication used in a professional setting,
including emails, memos, and reports. It’s direct, clear, and designed to be read
quickly.

Calque

In linguistics, a calque is actually a word or phrase borrowed from another language
by literal, word-for-word translation. The term calque is borrowed from French and
it derives from the verb calquer which means to copy, to trace. More specifically,
we use the verb to calque when speaking about borrowing a word or phrase from
another language while translating its components so as to create anew lexeme in
the target language.

CAT

Computer-aided translation, or computer-assisted, machine-aided or machine
assisted translation with the aid of computer programs, such as translation memory
(see term), terminology management and localization tools, designed to reduce the
translator’s workload and increase consistency of style and terminology. Not to be
confused with machine translation.

Collaborative translation

Emerging approach to translation in which companies use the elements of
crowdsourcing in a controlled environment for working on large corporate projects
in short periods of time.

Complaint Letter

The words and tone you choose to use in a letter complaining to a business may be
the deciding factor on whether your complaint is satisfied. Be direct but tactful and
always use a professional tone if you want the company to listen to you.

Context

Information outside of the actual text that is essential for complete comprehension.

Controlled vocabulary

Standardized terms and phrases that constitute a system's vocabulary.

Controlled language

Language in which grammar, vocabulary and syntax are restricted in order to reduce
ambiguity and complexity and to make the source language easier to understand by
native and non-native speakers and easier to translate with machine and human
translation.



Covering letter

A letter that is sent with something to explain the reason for it or to give more
information about it.

Cultural adaptation

Adjustment of a translation to conform with the target culture.

Culturally-sensitive translation

Translation that takes into account cultural differences.

Cv

A brief written account of your personal details, your education, and the jobsyou
have had. You cansenda CV when you are applying for ajob. CVis
an abbreviation for 'curriculum vitae'.

Dialect
Variety of a language spoken by members of a particular locale and characterized
by a unique vocabulary, grammar and pronunciation.

Editing
Editing - Second level of review in the traditional TEP process.

E-mail
E-mail (short for electronic mail) 1s a means of sending messages between
computers.

Exact match

Exact matches (during Translation memory analysis) appear when the match
between the current source segment and the stored one has been a character by
character match. When translating a sentence, an exact match means the same
sentence has been translated before. Exact matches are also called 100% matches.

False friends
False friends are pairs of words or phrases in two languages or dialects (or letters in
two alphabets) that look or sound similar, but differ in meaning.

Fiction
Fiction is any creative work, chiefly any narrative work, portraying individuals,
events, or places that are imaginary, or in ways that are imaginary.

Fiction writing
Fiction writing is the composition of non-factual prose texts. Fictional writing often



is produced as a story meant to entertain or convey an author's point of view. The
result of this may be a short story, novel, novella, screenplay, or drama, which are
all types (though not the only types) of fictional writing styles. Different types
of authors practice fictional writing, including novelists, playwrights, short story
writers, radio dramatists and screenwriters.

Follow-Up Letter

Follow-up letters are usually sent after some type of initial communication. This
could be a sales department thanking a customer for an order, a businessman
reviewing the outcome of a meeting or a job seeker inquiring about the status of
his application. In many cases, these letters are a combination thank-you note and
sales letter.

Functional Style

Functional Style is a system of interrelated language means serving a definite aim in
communication. It is the coordination of the language means and stylistic devices
which shapes the distinctive features of each style and not the language means or
stylistic devices themselves.

Fuzzy match

Indication that words or sentences are partially — but not exactly — matched to previous
translations. When the match (during Translation Memory analysis) has not been exact,
it is a fuzzy match. Some systems assign percentages to these kinds of matches, in
which case a fuzzy match is greater than 0% and less than 100%. Those figures are not
comparable across systems unless the method of scoring is specified.

Fuzzy logic
Process that creates near matches in text to translation memory terms when exact
matches cannot be found.

Genre

The word genre means "kind of" or "sort of" and comes from the same Latin root as
the word genus. Discussions of genre probably began in ancient Greece with
Aristotle, and the practice of distinguishing kinds of texts from each other on the
basis of genres and their characteristics has continued uninterrupted since then.
Many specific text genres have been recognized since Aristotle's day — fiction,
essays, biography, newspaper stories, academic writing and advertising, among
others.

Inquiry Letter

Inquiry letters ask a question or elicit information from the recipient. When
composing this type of letter, keep it clear and succinct and list exactly what
information you need. Be sure to include your contact information so that it is easy
for the reader to respond.



Interpretation
The action of the interpreter that translates verbally the utterance of a speaker into
the language of a listener. Interpretation always refers to oral communication.

Interpreter
A person who translates speech orally.

Letter of Recommendation

Prospective employers often ask job applicants for letters of recommendationbefore
they hire them. This type of letter is usually from a previous employer or professor,
and it describes the sender’s relationship with and opinion of the job seeker.

Letter of Resignation

When an employee plans to leave his job, a letter of resignation is usually sent to his
immediate manager giving him notice and letting him know when the last day of
employment will be. In many cases, the employee also will detail his reason for
leaving the company.

Literal translation
Tanslation that closely adheres to the grammar and construction of the source text.
A literal translation usually appears “stilted” and unnatural.

Literary fiction

Literary fiction, mainstream fiction, non-genre fiction, serious fiction, high literature,
artistic literature, and literature are labels that, in the book trade, refers to market novels
that do not fit neatly into an established genre (see genre fiction); or, otherwise, refers
to novels that are character-driven rather than plot-driven, examine the human
condition, use language in an experimental or poetic fashion, or are simply considered
serious art. Literary fiction is often used as a synonym for literature, in the exclusive
sense of writings specifically considered to have considerable artistic merit.[6] While
literary fiction is commonly regarded as artistically superior to genre fiction, the two
are not mutually exclusive, and major literary figures have employed the genres
of science fiction, crime fiction, romance, etc., to create works of literature.
Furthermore, the study of genre fiction has developed within academia in recent
decades.

Machine Translation (also known as automated translation)

Translation produced by a computer program or use of a translation program to
translate text without human input in the actual translation process. The quality of
machine-translated text, in terms of terminology, meaning and grammar, varies
depending on the nature and complexity of the source text, but is never good enough
for publication without extensive editing. Not to be confused with computer-aided
translation!



Match
Indication that words or sentences are matched - either partially or fully - to
previous translations.

Meaning-for-meaning translation
Translation for which the words used in both languages may not be exact
equivalents, but the meaning is the same.

Memo
A short official note that is sent by one person to another within the same company
or organization.

Mother tongue
Native and first learned language of an individual.

MT
MT - Abbreviation for machine translation.

Native language
First language that a human learns naturally, usually since childhood.

Networking

When networking during the translation it is possible to translate a text efficiently
together with a group of translators. This way, the translations entered by one
translator are available to the others. Moreover, if translation memories are shared
before the final translation, there is a chance that mistakes made by one translator
will be corrected by other team members.

News style
News style, journalistic style, or news-writing style is the prose style used
for news reporting in media such as newspapers, radio and television. News writing
attempts to answer all the basic questions about any particular event — who, what,
when, where and why (the Five Ws) and also often how — at the opening of the article.
This form of structure is sometimes called the "inverted pyramid", to refer to the
decreasing importance of information in subsequent paragraphs. News stories also
contain at least one of the following important characteristics relative to the intended
audience: proximity, prominence, timeliness, human interest, oddity, or consequence.
The related term journalese is sometimes used, usually pejoratively, to refer to news-
style writing.

Ontology
Description of the relationships between concepts, objects, and other entitieswithin
a given field.



Order Letter

Order letters are sent by consumers or businesses to a manufacturer, retailer or
wholesaler to order goods or services. These letters must contain specific
information such as model number, name of the product, the quantity desired and
expected price. Payment is sometimes included with the letter.

Plain English

Method of writing English that employs a clear and simple style, usually for the
purpose of improving readability. Among its features are using only active verbs (no
passive voices) and making sure that each word has only one meaning.

Post-editing
Process by which one or more humans review, edit, and improve the quality of
machine translation output.

Project manager
Individual who carries out management and coordination tasks for a given translation
project. Commonly abbreviated PM.

Pre-editing
Process by which a text is edited prior to translation in order to clarify ambiguous
terms and increase translatability.

Pre-translation

Phase of translation process in which documents are prepared for conversion into
another language. Usually includes an automated analysis against translation
memories so that previously translated text is inserted in a file, therefore avoiding
rework and associated costs.

Project setup
Translation preprocessing steps include tasks such as glossary and style guide
preparation, project planning, file preparation, content familiarization, and training.

Proofreading

Practice of checking a translated text to identify and correct spelling, grammar,
syntax, and coherency and integrity errors, (usually carried out by a second linguist
or translator. - not necessarily. Proofreading can be done by editors with no second
language.

Pseudo-translation

is a procedure which simulates how a translated document will look after translation
and how much extra DTP or other work will be required before actual translation is
done. This can help in setting the appropriate timelines of projects.



Publicistic style
Publicistic style is characterized by coherent and logical syntactical structure, with an
expanded system of connectives and careful paragraphing. Its emotional appeal is
achieved by the use of words with the emotive meaning but the stylistic devices are not
fresh or genuine. The individual element is not very evident.

Revision deals with...

Reading for the big picture and trying to see your writing as readers see it.
Recognizing your paper’s organization (or lack of it): is your information
presented logically? Do you jump from one idea to the next or does it seem
to flow naturally? Do you use subheadings?

Sharpening your introduction and thesis statement: is it clear from your
introduction what your paper will cover and/or argue? Do you follow through
on what you promise in the intro and with your thesis?

Adding details and examples: did you fully explain your main points? Are
your reasons and examples adequate to support your thesis?

Eliminating unnecessary details: did you include anything that might throw
the reader off or lead to confusion? Did you repeat yourself? Keep in mind
that re-stating a key point is effective.

NB: Proofreading deals with...

Reading s-1-o-w-l-y. Donotrushthroughit.

Rewriting awkward or unclear sentences

Correcting punctuation, grammatical, and mechanical errors
Correcting spelling mistakes

Formatting citations, cover sheets, footnotes, and references correctly

NB: Remember...
Revision usually occurs after you finish a rough draft of your paper. You may go
through several rounds of revision before you’re ready to proofread.

Revision should be done prior to proofreading. Revision tackles the biggest
issues first. If you proofread first, you may spend time polishing text that
won’t make it into the final paper.

Students are sometimes tempted to fix grammar or spelling problems without
considering issues like order, transitions, and introductions/conclusions.
Remember: proofreading is just one part of the overall revision process.

It’s not a good idea to rely on spell-check or grammar-check. They make miss
takes two.

The Writing Center can help you with revising or proofreading your paper.
We can also help you determine which process you need to focus on and how
to get started.

Sales Letter
Typical sales letters start off with a very strong statement to capture the interest of



the reader. Since the purpose is to get the reader to do something, these letters include
strong calls to action, detail the benefit to the reader of taking the actionand
include information to help the reader to act, such as including a telephone number
or website link.

Scientific writing

Scientific writing is the functional style that is a means of communication in the field
of scientific, professional, and educational activities. The main purpose of the scientific
writing is informative. It consists in transmitting objective information about a person,
nature, and society. The scientific style aims to explain the phenomena of nature and
social life, determine patterns and identify cause-and-effect relationships. Scientific
texts are distinguished by clarity, consistency, accuracy, objectivity, and evidence of
information. The scope of the scientific writing is the field of science and educational
activities. First of all, it is used in written form: books, articles, reports, encyclopedias,
etc. But it is also found in oral form (scientific conferences).

SL
Abbreviation for Source Language, the language a translator translates from.

Source Culture
The culture where the text you have to translate has been produced.e

Style guide
Document that describes the correct grammar, punctuation, spelling, style and
numeric formats to ensure consistency and quality in a translated text.

Style sheet

Document or template that describes the structure and format of a document, with
instructions regarding fonts, page size, spacing, margins, paragraph styles and tag
mark-ups to ensure consistency and quality in a translated text.

Target audience
Group of people who receive the information rendered by the interpreter in the target
language.

Target Culture
The culture you have to translate a text for.

TC
Abbreviation for Target Culture

TL
Abbreviation for Target language



Target language
Language into which the text is translated.

Technical translation
Translation of technical texts, such as user or maintenance manuals, catalogues and
data sheets.

Term
Word, phrase, symbol or formula that describes or designates a particular concept.

Terminology
Collection of terms

Terminology analysis

Process carried out prior to translation in order to analyze the vocabulary within a
text and its meaning within the given context, often for the purpose of creating
specialized dictionaries within specific fields.

Text

e Traditionally, a text is understood to be a piece of written or spoken material in its
primary form. A text is any stretch of language that can be understood in context. It
may be as simple as 1-2 words (such as a stop sign) or as complex as a novel. Any
sequence of sentences that belong together can be considered a text. ® Text refers to
content rather than form. ¢ TEXT 1s a work of speech-making process, possessing
completeness, objectified in the form of a written document, literary processed in
accordance with the type of this document; TEXT is a work consisting of the title
and a number of special units (superphrasal unities), united by different types of
lexical, grammatical, logical, stylistic connection, having a certain purposefulness
and pragmatic”.

Textual parsing

It is very important to recognize punctuation in order to distinguish for example
the end of sentence from abbreviation. Thus, mark-up is a kind of pre-editing.
Usually, the materials which have been processed through translators' aid programs
contain mark-up, as the translation stage is embedded in a multilingual document
production line. Other special text elements may be set off by mark-up. There are
special elements which do not need to be translated, such as proper names and codes,
while others may need to be converted to native format.

Text style
Characteristics of terminology, style and sentence formation within a given text.

Transcription
The process of transcribing a speech to obtain a written text. The text can then be
translated.



Transcreation: (or creative translation)

The adaptation of a creative work into another language or culture. Therefore, it is
more than direct translation or localization of the text, as transcreators focus on
capturing the desired persuasive or emotive effect of the original. Transcreation
services is a growing new industry.

Translatability
Degree to which a text can be rendered into another language.

Translate-edit-proof
Most common set of steps used for linguistic quality assurance in translation
production processes. Commonly abbreviated TEP.

Translation

Process of rendering written communication from one language into another, or the
output that results from this process. Translation is the communication of the
meaning of a source-language text by means of an equivalent target-language text.
The word translation derives from the Latin translatio (which itself comes from
trans- and fero, together meaning to carry across or to bring across).

Translation capacity
Average number of characters, words, lines, or pages that a professional translator
can translate within a given time frame, such as a day, week, or month.

Translational Equivalence is the similarity between a word (or expression) in one
language and its translation in another. This similarity results from overlapping
ranges of reference. A translation equivalent is a corresponding word or expression
in another language.

Translation unit (also TU)
Segment of text treated as a single unit of meaning.

Transliteration
Process of converting words from a source text or audio file into a written text that
facilitates pronunciation of the words.

Transculturation
A process of cultural transformation marked by the influx of new culture elements
and the loss or alteration of existing ones.

Translator
A person who translates written words.



Transmission
The action or process of transmitting something or the state of being transmitted.

Treaty
An agreement under international law entered into by actors in international law,
namely sovereign states and international organizations.
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