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IHNEPEJIMOBA

Kypc «OcHOBH XydOXKHBOTO TMEpPEKIaAy» MNOKIMKAaHUKM O3HAHOMHTH
3100yBaviB 13 TEOPETUYHHUMHM 3acajJiaMHu Ta IMIAXO0JaMHU JI0 TepeKIaay XyI0XKHIX
TBOPIB, 3 MPUHIMIIAMUA Ta METOAAMH XYJI0KHBOTO IMEPEKIIaay, CIpsIMOBAHOTO Ha
nepeaady MakCMMaibHOI TOYHOCTI 3MICTY Ta aBTOPCHKOI 1HTEHIIIT TBOpY-/IKepea.

[IpenmMeroM BHUBYEHHS HaBYaJIbHOI JUCHUIUIIHU € MOPQOJIOTIYHI,
CUHTaKCUYHI Ta CTHJILOBI OCOOJMUBOCTI XYI0KHBOTO TIEPEKIIaay, 3HAHHS SIKUX A€
MO>KJIUBICTH (POpPMYBATH MEepPEKIIAAAIbKy KOMITETEHITIIO CTYCHTIB.

Mertoto Kypcy € 03HallOMJIEHHS 3/100yBauiB 3 3arajJbHUMU 3acalaMi HAYKH
po TMepekiaa, cUcTeMaTu3alliss 3HaHb 3700yBadiB NPO XYJOXKHIM MepeKia,
OTPUMAaHUX Ha 3aHATTAX 3 MPAKTUKHM MOBH, a TaKOX TMOJAIBIINNA PO3BUTOK
HABUYOK XYJOXKHBOTO TE€pPEKIIay TMPO30BUX, MOCTUYHUX Ta JpaMaTypriuHux
TBOPIB.

OcHoBHE 3aBHaHHS Kypcy — chopMyBaTH Ta BJIOCKOHAJIUTH HABUYKU
XYyJI0O)KHBOTO TIEPEKJIaay y TMpoLecl HaBYaHHA. [ICHE TMO€AHAHHS Teopii 3
MPaKTUYHUMHU 3aHATTSMU JACTh 3/100yBadyaM 3MOTY OBOJIOJITH OCHOBHUMHU
NepeKIaallbKUMU  MPUAOMaMHU, a aHali3 TBOPYOro JOPOOKY YKpaiHCBKHX
NepeKsIaaadiB pO3MIKUPUTh YSBIEHHS MPO MOKIMBOCTI PIAHOI MOBH Ui mepenadl
IHIIOMOBHHMX peatiil Ta moHATh. [0 mociOHMKa BKIIIOYEHO MPAKTUYHI 3aBIaHHA,
MUTaHHS 1JI1 CAMOKOHTPOJIIO, KOHTPOJIbHI pOOOTH, KOPOTKHUI CIOBHUK TEPMIHIB;
CIMCKH OCHOBHOI Ta JTOJATKOBOI JITepaTypH; yKa3aHO JKepesa 1TIOCTPaTUBHOTO

Marepiaiy.



l. IMACHOPT HABYAJIBHOI JTUCIUTIJITHA

Memoro BUBYEHHS HaBUajdbHOI JUCHUIUTIHU «OCHOBH  XYIOKHBOTO
nepeKsIaay» € 0O3HaHOMIICHHS 13 Cy4aCHUMH TEOPISIMU Ta MIAXOJAMHU 10 TIepeKiIamy
XYJIOKHIX TBOPIB; 3 BUJAMHU, )KaHPAMH 1 KOMIIO3UIIMHOK CTPYKTYPOIO XYIO0XKHIX
TBOPIB, IPUHIIUIIAMH, METOJIAMH 1 MOJIEJISIMU TIEPEKIaly PI3HUX TEKCTOBHX >KaHPIB
Ha BCIX eTamax 3IIMCHEHHS MepeKIaganbkoi MiSJIBHOCTI: BIJ IONEPEIHBOTO
MEPEeKIaAANbKOTO aHANI3y TEKCTy BHXIJHOI MOBH 4Yepe3 MepeKiIaanbKi
TpaHcopmarlii Ta KOTHITUBHI TPOIEAypU TMepeKiaay A0 peaaryBaHHs 1
EKCIIEPTU3U MEPEKIAAECHOr0 TEKCTY LUIHOBOI MOBH; BHUKOHAHHS JITEpPaTypHUX
NEePEeKIIaaiB TEKCTIB UM (PparMeHTIB TEKCTIB XY 0KHIX TBOPIB (MPO3H Ta MOE3i).

OCHOBHMMH 3aBJIAHHAAMM BUBUYEHHS JUCLUUIUIIHY € 03HAHOMUTHU CTYACHTIB
13 Cy4aCHUMHM TEOPISIMH Ta MIAXOJaMH J0 MEPeKIaay XyI0KHIX TBOPIB; BUPOOUTH
y CTYACHTIB YMIiHHS BHSBIISITU >KAHPOBI, CTHJIbOBI, CTPYKTYpPHI 1 TE€MAaTH4HI
MaTpUYHI CKJIAJOBl XYAOXKHBOIO TEKCTY MEPHIOTBOPY, IO MIUIATal0Th
BIJITBOPEHHIO MpHU MEPEKIIal; HABUUTH CTYJEHTIB 3I1MCHIOBATH MOPIBHSIBHUN
nepeKyIafalbKuil aHali3 XyJO0’KHIX TECTIB OpUTIHAIY Ta NEpeKsaay; JAOMOITHUCS
YCBIIOMJIEHHSI CTYJIEHTaMU KOHLIENITYyaJbHUX BIIMIHHOCTEN TEKCTIB XYyII0KHBOI'O
Ta 1HIIUX CTWIIB 1 HEOOXITHOCTI 3aCTOCYBaHHSI MEPEKIANAlbKUX MPUUOMIB, IO
BiIOMBaIOTh CTaH apTedakTiB 1 MeHTadaKTIB TEKCTIB OpPWUTIHATY BiAMOBIIHO
HEXYAO0XHBOTO Ta XYA0KHHOTO MOBJICHHSI;.

O0cHAr TUCHMILIIHN Ta BUAU HABYAJIBHOI pO0OTH:

o 3aranpauit 06csar — 105 roauH (3.5 KpeauTn).
o [IpaktryHi 3aHATTS — 14 ronuH.
o Camocriiina podoTa — 79 roauH (MiArOTOBKA A0 MPAKTUYHUX 3aHSTH,

YUTaHHS XYJAOKHBOI Ta HAyKOBOI JITepaTypd, BUKOHAHHS 1HJIWBIIYyaJTbHOTO
3aBJIaHHS, MATOTOBKA J0 MiJICYMKOBOTO KOHTPOJIIO).
DopMH KOHTPOJIIO:

° [TimcymMKOBHIA KOHTPOJIb — 3aTTiK.



L [ToTounui KOHTPOJIb — TECTH, OHiHI-OBaHHSI aKTUBHOCTI Ta
SIKOCTI HiI[I‘OTOBKI/I Ha IIPAKTHYHUX 3aHATTAX, 3aXHCT iH,ZIHBiI[yaJII)HOFO

HaB‘—IaJ'IBHO'I[OCJ'IiI[HOFO 3aBJaHHA.



II. TEMATUYHUAIA IIJIAH HABUAJIBHOI JUCITATITHUA

Ha3zBu Tem

KinpkicTs roaun

Jenna ¢popma

3aouna popma

yCb
oro

30KpemMa

J

11

1120

c.p.

yCBbO
ro

30KpemMa

i |

II

120

c.p.

Tema 1. Teopernuni

OCHOBHU XYJI0)KHBOTO
nepexsamy. 1.Teopis
XYJI0KHBOTO  TIE€peKIamy
K HaBYaJIbHA
muctumiina.  2.Ilpenmer,
00’€KT, METa XyJ10)KHbOTO
MEPEKIIay. 3.Icropis
JTEepaTypPHO-XY10KHbOTO
nepeKsialy 3 aHrjiichbKoi
Ha YKPATHCHKY MOBY.

14

2

2

10

12

1

1

10

Tema 2. OcHOBHI TEXHIKU
nepeKIaay XyJdO>KHbOTO
TEKCTY. 1.3aranbpHa
Teopis XYJ10KHBOTO
nepekiamxy.  2.YactkoBi
Teopii NepeKIIany
(acriekTHa, JIEHOTAaTHBHA,
TpaHchopMmalliitHa,
(GyHKITIOHATBHOT
€KBI1BaJICHTHOCT!).
3.JlitepatypHuit
nepeKsal
IHTEepPIPETATUBHUI
NepeKIaa y XyJI0KHbOMY
CTHJIIL.

VErsus

14

10

12

10

Tema 3 Jlekcuko-
rpaMatuyHi  npodiaeMu
XYJI0O)KHBOTO  TEpEeKIIamy.
1.®dpazeosniorizmu.
2.ITapewmii. 4.I1lopiBHSHHS.
5.Jl1aJIeKTU3MH.

6. BriacHi Ha3Bu.

14

10

12

10

Tema 4 CunTakcuyHi

0COOJIMBOCTI XYJI0°KHBOTO
MEPEKIIaLy. 1.ITopsimox
clliB y peyeHHi. [HBepcis.

14

10

12

10




2.EMo11iiiHO-eKCTIpeCHBHI
KOHCTPYKIIIi.
3.0co0auBoCTI
MEepEeKIay aHIJIOMOBHOI
JUTSIYO01 XYIA0XKHBOI
IPO3H.

Tema 5. AkTyanbHi
npoOaemMu nepeKIagy
XYJI0KHBOTO TEKCTY
1.IlpoGaemMa Xya0KHBOTO
CTHJIIO 1  CTHJICTHKHU
TEKCTY y
MepeKIIaI03HaBCTRI.
2.OyHKIIT  XYI0KHBOTO
TBOPY 4Yepe3  IPU3MY
3aBJIaHb nepekiiaaya.
3.YpaxyBaHHS 1A10CTHIIIO
aBTopa Ta OCOOMCTOCTI
nepekiiaiaua y
nepeKIIalalbKii
misuibHOCTL. 4.IneviHa Ta
oOpa3Ha CTPYKTypa
XYJI0KHBOTO
MIePIIOTBOPY.

13

10

11

10

Tema 6. CriocoOn
nepexyany, 110
3aCTOCOBYIOTHCS y
nepeKyiajii  XyJd0KHbOTO
tBOpy 1. IlimpsankoBwuii,
CKOITOBHUIA,
pedepaTuBHUIA,
aHOTAIIMHUN TIepeKIal.
2. llepeknan- mnepectis,
nepeKIIaI-aaanTaris,

TPAHCKPHIIIIIS,
TpaHciTepartis,
KaJbKyBaHHS, TOTITYK
aHaJIOT1H, MOIIIYK
aOCOTIOTHUX Ta

HETIOBHUX C€KBIBAJICHTIB,
OIMCOBUH IepeKIal.
3.IlopiBHsIBHUM  aHAII3
TEKCTY nepekany
XYJIOXXHBOTO TEKCTy Ta

13

10

11

10




HOr0 MEePIIOTBOPY.

Tema 7. PiBHi 12 1 1 10 10 10
aJIeKBaTHOCTI TMepeKIaay

MIEPIIOTBOPY.

1.ITepexmanarpki

Tpancdopmariii,

3aCTOCOBYBaHi 710

nepeKIany TEKCTIB

XYJIOKHIX TBOPIB:

rpamMaTU4H1

NIEPECTaHOBKH,

3aMIHH(CTPYKTYpH1/PyHK

I[I0HAJIbHI ),reHepatizarlis

3MmicTy,  audepeHIianis

3MICTY, 3BY>KEHH,

PO3IIUPEHHS,

JOTIOBHEHHSI, OITyIIICHHS,

KOMITCHCAITIS).

Tema 8 XymoxHiit 11 |1 |1 9 25 25
nepeKyial  CTUIIICTUYHUX

3aco0iB 1 TPOIIIB

1.CtunictTiuHi  puoMuU

Ta TMepeKyiaJ; emiTeTH,

MOPIBHSIHHS, MeTadOpH.

2. OcoOnuBocTi

nepeKany naHiB(rpu

CJIIB)

Ycboro ronuH 105 |12 |14 79 105 95
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II1. BMICT KYPCY

Tema 1. TeopeTu4Hi OCHOBH XyI0’KHBOT'0 NepeKJIaay.

'Literary Translation' is a term used loosely to refer to the translation of
literature. Perhaps 'translating literature' or ‘the translation of literature' is more
accurate than 'literary translation' for the latter can be sometimes ‘unliterary' in the
sense that the translation of an SL literary text may fail to be literary in the TL, as
demonstrated later in Chapters 4-6 later). That said, the term is used to be
understood as a reference to the translation of literature that is hoped to be literary
in the other language.

Some classic writers, poets and men of letters including Dryden, Saint
Jerome, Humboldt Benjamin and others differing views about the possibility and
the impossibility of translation (which is by implication literary translation) (see
Schulte et al, 1992, for further details). Oddly enough, this controversy about a
dichotomy of two extremes, the possibility and impossibility of literary translation
is still going on these days. Strong voices like Humboldt in the 18th and 19th
Centuries and the two pioneers of the Relative Theory of Language, Sapir and
Whorf in the 20th Century, were heard about the impossibility of translation, due
to their acculuralation of language. To them, language is culture-specific and an
expression of culture. It is a part of culture with which it is impregnated. In this
sense, the linguistic relativity has far-reaching implications for translation,
rendering it impossible, especially literary translation which is imbued with culture
(see also ibid., Boase-Beier, 2006 and Rojo, 2009 for further argument).

This unfortunate line of argument has continued up today with scholars like
Snell-Hornby, Bassnett-McGuire, Robinson and others who claim that language is
a part of culture, not the other way round, i.e. culture is a small part of language
represented by cultural terms and some special ways of expressing meaning in a
language; the other greater part of language is 'universal’, i.e. non-cultural and
common in all languages to all peoples the world over. These 'universals' - i.e. the

vast majority of neutral words and expressions - are the integral part of language
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that makes translation possible. Snell-Hornby, to cite one example, calls 'linguistic
equivalence' and illusion, a chimera. She maintains that the concept of culture
represents a totality of knowledge, proficiency and perception. Language is an
integral part of culture, therefore, the translator needs to be not only bilingual, but
also bicultural (1988: 42). This renders translation impossible, for biculturalness is
impossible | believe. This approach to translation is outdated now due to the
unstoppable continuation of the practice of translation and publication of great
translations of great literary works by great translators worldwide.

Not only that, the unprecedented prosperous development of, and urgent
need for translation as a discipline and practice is further confirmed evidence for
yet a greater possibility of translation, whether Snell-Hornby and Company like it
or not. She herself has minimized impossibility into difficulty of translating literary
texts: "Literary texts, especially those embedded in a culture of the distant past,
tend to be less easily translatable than those texts dealing with ‘universals' of
science". One still wonders about having a literary text which is not embedded
with culture, past and present. Furthermore, this statement seems to be paradoxical
with her claim of the totality of the culturalization of language as she concedes by
implication that only some literary texts are embedded with culture, the rest are
not, which is again not quite right for all literary texts are imbued with culture.
Even Venuti, who criticizes the universal views of translation for ignoring cultural
relativity, is himself admitting universalism about the nature and, hence, translation
of literature (2000: 124. See Boase-Beier, 2006: 14).

Like describing the notorious statement, ‘translators are traitors' (Traduttori
traditori) as a very old joke by Raffel, it is sensible an approach to literary
translation to stop describing it as impossible, even poetic texts, as Dryden and
Jakobson claim, although the latter admits the possibility of what he calls a
‘creative transposition' of literature (see Schulte et al, 1992 and Boase-Beier 2006:
13). A more practical approach is to declare that "the debate on the impossibility of
translation seems pointless if we adopt a more flexible approach that shuns the

belief in an extreme linguistic relativism. Another good reason to end this debate
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on the impossibility of translation is the undeniable importance of translators in
society" (Rojo, 2009: 21). As she rightly says, and in an answer to those who
question the possibility of translation, "why justify an almost four-thousand-year-
old practice that continues to play a central role in modern society?". She adds,
"how is translation going to be impossible if the shelves of bookstores and libraries
are full of translations” (ibid., 26) (see also above). At best, and as Landers
suggests, we may talk in terms of "the uniqueness of literary translation” being a
creative process in the first place (2001: 7-10).

Now, what is Literary Translation? Anani defines it crudely as "the
translation of the different genres of literature including poetry narrative and
drama. Like other types of non-literary translation, it involves transforming a
verbal code into a different code, but unlike them, it is concerned not only in the
referential meaning of words but also in their significance and effects" (1997: ch.
1). Landers defines literary translation in terms of uniqueness and creativity,
describing it as "the most demanding type of translation”. However he does not
provide a straightforward definition for it throughout (2001). Most writers and
translation theorists have not provided definitions for literary translation in clear
terms. However, some classic writers define it through the literary translator's tasks
and characteristics, what is translated (i.e. the spirit rather than the sense), the
method of translation (i.e. free translation (or Dryden's 'paraphrase'), not literal
translation), or the function of the translation (that is, to educate readers in foreign
literatures and cultures, increase the expressivity of meaning of one's own
language, etc.) (see Schulte et al, 1992). Others, like Landers and Newmark, define
literary translation in terms of problems and main characteristics of literary
language. Newmark singles out five main features of literary language that have to
be rendered by the translator: (1) figurativeness and allegory; (2) onomatopoeic
nature (that sound is as important as meaning); (3) rhythm; (4) each word counts;
and (5) full of polysemous words and collocations. (1998: 102-3).

None of the previous definitions - or semi-definitions — can be satisfactory.

A comprehensive definition in clear terms is required:
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| define literary translation as a special type of translation that is concerned
solely with translating literary genres and sub-genres into literary pieces of work
in the TL, accounting for all features of literariness and creative style of the
original, especially, re-registration, semantic density, syntactic and lexical
intricacies, polysemy, Displaced interaction, multi-layeredness, symbolism /
hypersemanticization, aestheticism, figurativeness and, most importantly, tone: the
involvement of human feelings, sentiments and emotions.

Literary texts are different types. They are described as 'Literary Genres'.
The major literary genres are three: poetry, prose and drama. Each of these genres
has sub-genres distinguished within it as follows:

(@) Poetry: lyric poetry, epic poetry, ode, ballad, sonnet and children's
rhyme;

(b) Prose: novel, short story (both of which are narrative fiction), popular
fiction and tale;

(c) Drama: tragedy, comedy, farce, dramatic monologue.

Literary translation covers translating all these genres and sub-genres. The
first two are attended to in this work, especially, the Short story, the Novel and
Poetry, due to their popularity in literary translation studies. However, the third
genre, Drama, is not included for many plays are more adapted than translated.
However, when translated, they are approached in a way similar to that of the
literary translation of prosaic and poetic texts. As to the crucial role of style in
literary translation, it is discussed in a separate chapter due to its special

significance in literary translation.

Tema 2. OcHOBHI TeXHiKM mepeKJaay XyI0:KHBOIO TeKcTy. 1.3arajbHa Teopis
XyI0KHbOTO  mepekJagy. 2.YacrkoBi Teopii mepekiaaxy (acmekTHa,

JACHOTATHBHA, TpaHcopMmauiiiHa, (YHKIIOHAJIBHOI  €KBiBAJEHTHOCTI).
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3.JliteparypHuii  mepekjaa  versus IHTePNPEeTATUBHUN  MepekJax Yy
XYHAO0KHBOMY CTHJII.

Methods of Literary Translation

The age-old two rival methods of translation, Free and Literal, still hold
tight despite the many methods of translation suggested by translation theorists,
writers and professional translators in the contemporary theory of translation. For
the purposes of this work, there is no need to review these methods, but focus will
be on the major methods of translation in circulation these days. (For a short
review of a good number of translation methods going around, see Newmark,
1988: ch. 5). Semantic and Communicative Translation

Among the celebrated pairs of polar methods of translation are Semantic and
Communicative methods, suggested by Newmark (1981) in parallel with, and as a
modern, but more specific alternative to the traditional pair, Literal and Free
methods. He juxtaposes the two methods usefully and briefly as follows:

Communicative Translation

- smoother

- simpler

- Clearer

- more direct

- more conventional

- confirms to a particular register

- undertranslates

- specific

- TL text-oriented

- TL readership-oriented

- concerned more with effect on TL

Readership

-emphasizes the ‘force' of the

original

- better than the original.



- involves a gain in force and clarity
- required to translate the vast
majority of texts, especially non-
literary like: journalism, inform-
ative texts, textbooks, reports,
scientific and technological texts,
non-personal correspondence,
propaganda, publicity, public
notices, standardized writing,
popular / non-imaginative /
scientific fiction.

(1981: chs. 3 &5)

Semantic Translation

- more complex

- more awkward

- more detailed

- more concentrated

- pursues thought-process not the
intention of the transmitter

- overtranslates

- more specific than the original

- SL Text-oriented

- SL author-oriented

- concerned more with accuracy of
Meaning of SL text.

- emphasizes the content of the
original.

- inferior to the original

- involve a loss of meaning

- required to translate texts where
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style and meaning are equally

important and require to be

translated closely as much

lexically as grammatically, such

as: literary, religious, philosophic-

al, political, scientific (?) and

technical (?) texts.

Right after this juxtaposition, Newmark makes a serious confession that
"there is N0 one communicative nor one semantic method of translating a text ... A
translation can be more, or less semantic — more, or less, communicative — even a
particular section or sentence can be treated more communicatively or less
semantically” (ibid.: 40). This confession ‘upsets the applecart' as it were,
confusing the two methods completely, for it is quite hard to imagine how the same
sentence, which is at the end one idea, can be translated half semantically, half
communicatively. Are these methods based on word-for-word translation so that
some of the words of the sentence are translated semantically, others are translated
communicatively? This is really difficult to accept in application.

Such objections can be understood by tracing Newmark's reconsideration of
his methods in later books and statements of his. In his more famous book, A
Textbook of Translation (1988), he relegates the two methods to a minor position,
briefing them on passing in Chapter Five on "Translation Methods". This leads to a
logical conclusion that had he been insistent on them, he would have reinstated and
developed them in this and other later books of his. Still more surprising is his
abandoning of the two or any other methods in favor of the importance of the
language of the text. He says: "l unify my dual theory of semantic and
communicative translation with three propositions ...". They are based on the
importance of the language of the text; (1) the more important, the more closely
translated; (2) the less important, the less closely related; and (3) the better written
a text, the more closely translated whatever its degree of importance might be.

(1994: 36-37). A further contradiction and confusion is caused by (3) which gives
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precedence to the good style of writing over importance. One is confused as to
which to give priority at translating: importance, good writing, or communicative-
semantic translation? The application of any of the three will invalidate the
remaining two.

To bring the whole thing to the right track, it might be a good idea to do
either of the following:

(a) either to decide on only one of the three factors pointed out above, and
take it up as the criterion of the translation method recommended;

(b) or to go back to the old-age dichotomy of literal and free translation
methods (and Newmark himself has done than in his book in 1988, assigning a
large space for 'Literal Translation'), the origin of semantic (i.e. more or less
‘literal’) and communicative (i.e. roughly ‘free’) translation. This will be strongly
commended to put an end to confusion, especially with one or two modifications
made on Newmark's points of juxtaposition between his two methods.

1.3.2 Literal and Free Translation

In a previous work of mine, | have suggested a kind of assimilation between
major pairs of juxtaposed methods of translation, with the aim to bring them back
to the general and well-known original (i.e. free and literal) and simplify the
argument about translation methods especially for the students of translation and
trainee translators. Here is the list again, with the last two being added here (see
Ghazala, 2008 / 2012d: 4):

1. Literal vs. free translation (Ghazala, 2008; Newmark, 1988).

2. Semantic vs. communicative translation (Newmark, ibid.).

3. Formal correspondence vs. textual equivalence (Catford, 1965).

4. Formal equivalence vs. dynamic translation (Nida, 1964; Nida & Taber,
1969).

5. Non-pragmatic vs. pragmatic translation (Bell, 1991; Hatim & Mason,
1990 & 1997, Baker, 1998; Snell-Hornby, 1988; and others).

6. Non-creative vs. creative translation (Beylard-Ozeroff et al, 1998;
Landers, 2001).
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7. Non-idiomatic vs. idiomatic translation (Newmark, 1988).

8. Ordinary vs. literary translation (see Chapters 4-5 later)

9. Poetical vs. poetic translation (see Chapter 6 later).

Prior to suggesting a modified, more comprehensive and simplified version
of a table of translation methods matching that of Newmark above, a word is due
about literal translation and free translation.

Literal Translation, to start with, is seriously mistaken as a reference to only
one method of translation, the infamous word-for-word translation, concerned
with translating individual words more out of context than in context. Although we
translate words, "words alone do not carry meaning” (Raffel, 1994: 4). We
translate words in context, and context is of different types: referential,
collocational, syntactic, stylistic, semantic, pragmatic, situational, cultural, etc.
(Newmark, 1988: 73 ). Translators deal more with ideas than words, and, in
literary translation, they deal inter alia with cultures (Landers, 2001: 72).

Literal translation is normally taken to mean literal translation of meaning,
no more no less, without beating about the bush. Everything is translated to a
measure as much as possible: no deletions, no additions, no unnecessary
exaggerations, no artificialities or groundless digressions. Thus, literal translation
Is "the accurate translation of meaning as closely, directly and completely as
possible” (see also Ghazala, 2008 /2012: 9). This is also the sense meant by
Newmark in his discussion of the term. He describes himself as 'literalist’, that is, a
partisan of literalness of meaning, not words. In the Preface, he declares: "l am
somewhat of a 'literalist', because I am for truth and accuracy ... words as well as
sentences and texts have meaning, ... you only deviate from literal translation
when there are good semantic and pragmatic reasons for doing so..." (1988: xi &
73). Therefore, the literal translation of meaning is after sense in the first place, as
accurately as possible, be it figurative, non-figurative, denotative, connotative,
cultural, non-cultural or other. A third mistaken common practice of free
translation is the tendency on the part of some translators to over-exaggerate,

overemphasize, be over-expressive, classical / frozen formal, or rhetorical with the
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aim to provoke greater effect and be more impressive. This is due to their
misapprehension of good translation to be as much effective, rhetorical, expressive
and impressive as possible, regardless of the types of text, context, readership,
topic, historical background and register.

To overcome any shade of misunderstanding, | would define free translation
as "a method concerned more with the message that the fine details of meaning
and its componential constituent words in context. Its focal point is the production
of (a stylistic-semantic) effect of some kind on the TL readers to impress them more
unjustifiably than justifiably by means of exaggeration, provocation, prejudice,
rhetoric, expressiveness, classical / frozen formality, understatement,
overstatement, aesthetic, pragmatic, religious, cultural, social, ideological or other

factors”. These are features of style and tone before anything else.

Tema 3 Jlekcuko-rpaMmaTudHi npooaemMmu XYA0KHBOI'0 nmepexJany.
1.®pa3zeonorizmu. 2.Ilapemii. 4.IlopiBHsiHHaA. S.dianekruszmmu. 6. BuacHi
Ha3BH.

CyTHICTh III€1 TEXHIKM TEpeKiaay TMojsrae B 3MiHI (opMalbHHX abo
CMHUCJIOBUX KOMIIOHEHTIB BHUXIJIHOTO TEKCTy IIpu 30epexkeHHi i1Hpopmalli,
MPU3HAYEHOT JIs1 TTePEKIIay, a TAKOXK ajanTallii CTBOPEHOr0 TEKCTY MepeKIany 10
MOBHO1 KOMIIETEHIIIi HOBOTO ajjpecara Ta 3 ypaXyBaHHSM CTHJIICTUYHUX HOPM
MOBHM mepeknany. Takox Oyyio mojaHO JeKiabKa Kiaacuikailiii, siki € 6a30BUMU
JUTSl BUKOHAHHS MTOJAJIBIIOTO aHAI3y Y MeXaX IbOTO IMiIPO3ILTy.

Y  XynoXXHbOMY TIepeKJiaJii, Ha OCHOBI SIKOTO MMOOyJOBaHA Haile
JIOCITIJIKEHHS, BUCH1 BUJIISIOTH JBI OCHOBHI TPYNH TEPETBOPEHb: JIEKCUUHI ma
epamamuyni. JIIs KOXHOTO THIy Tepeknany (Hamp. HayKOBO-TEXHIYHHM,
CYCNUIbHO-TIOJIITUYHUH, IOPUINYHUHN, XYJOXKHIM Ta 1HII TUIU MEPEKIIaay) OKpIM
OCHOBHHX TPaJMIIIMHUX TpaHChopMarliii, iCHYyIOTh i crienudiuHi MepeTBOPEHHS,
0 TMPUTaMaHHI OKPEeMHM THUMNaM. Tak, Tepekiagaloyd TEKCTH HayKOBO-

TEXHIYHOTO CTHJIKO HEOoOXigHO OpaTtu 110 yBaru cCrenudiuyHiCTh JEKCUKU Ta
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MPaBUJIBHO MIIOUPATH CI0BA Y MOBI Nepekiaay. SKIo X WIETbCA MPOo XyI0KHIN
nepeKia, TO TyT CUTYyallid CKJIaJHIIIa, aJpKe BiJ Mepekianaya moTpedyeThesl He
JIMIIIE Tepeava YiTKO Ta JaKOHIYHO BUKJIAJI€HOTO TEKCTY, a i JOIIbHE PO3yMIHHS
MOHATTS TpaHcopmarliii 1 ocobuBe 6a4eHHS 11010 X 3aCTOCYBaHHS.

Jlexcuuni TpaHcdopMallii BUHUKAIOTH TOMI, KOJM MiA0Ip MOBHOIIHHOTO
€KBIBaJICHTY € HEMOXJIMBUM a00 >k BUKPHUBIISIE, BYJIbIapU3ye MOYATKOBUHN 3MICT 1 €
BIIMIHHAM BIJl BUXIJHUX OJWHUIIb 4Yepe3 aCHMETPUYHICTh YKpaiHChKOI Ta
aHriiiicekkoi MOB. B aHIIo-ykpaiHChKOMY MEpeKiajl JIEKCUYHI TpaHchopMarii
4acTO € MUTaHHSM 1HJIMBIyalbHOTO BUOOPY Mepekiianaya i, sik MpaBuiio, CUIBHO
3ajeXaTh BIJI CTWIICTUYHMX OCOOJMBOCTEH IIbOBOro TeKcTy. IlpuumnHamu
BUHUKHEHHS JIekcuuHuX Tpanchopmariit T. JleBurpka ta A. diTepMaH BBaXKaIOTh
HACTYIIHI aCIEKTH:

[] pi3Hi 03HAKH OJHOTO JEHOTATA B PI3HUX MOBAX;

[] pi3HHILISI B CMUCIIOBOMY 00’ €Mi;

[] pi3HA CJIOBOCHOYYHICTD;

[J pi3Hi B)XMBaHHS CJIiB OJTHOTO 3HAUYCHHS

Bci enemeHTH JE€HOTATUBHOI CHUCTEMH MOBHM MOXKHA PO3IMOAUIMTH Ha JBI
OCHOBHI TPyHH, 0 SKUX BXOAATH. OJUHMIII MOBH, III0 BXKE MAalTh y MOBI
NepeKIIaly CTaaui BiIMOBIAHUK Ta OAUHUIII MOBH, 110 HE MAIOTh BIJMOBIAHUKA Y
nUIbOBIM MoBl. He matouu BiJMOBiAHMKA, MOBHA KOHCTPYKIIiS 3a3HA€ JESKHUX
nepeTBopeHb. [IpukiagaMyu MOXKYTh CIyTryBaTH BIIAaCHI Ha3BU, AKI MpUTaMaHHI
KyJbTYpl OPUTIHATY a00 K SIKI SIBJSIOTHCSI HECTAaHAAPTHUMH JJI MOBH MEPEKIIay,
npodeciiiHi TepMiHU, IO PI3HATHCS 3a (QyHKIIOHANIOM. JlaBaliTe MOPIBHAEMO
knacudikarii, Hanani Kapabanom B. ta Perikepom fl. 1 mpoanamizyemo ix. Y cBoilt
po6oti Kapaban B. 1., po3noainsie nexkcuuHi Tpancopmariiii Ha:

[] KOHKpeTH3allilo 3HAYCHHS CJIOBA;

[J reHepaiizallito 3Ha4eHHS CJIOBa;

'] mojaBaHHS CJIOBA;

[] BUITy4€eHHs CJIOBA,
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[} 3amiHy clioBa OJiHi€T YaCTUHU MOBHU Ha CJIOBO 1HIIIOT YACTHHH MOBHU;

] mepecTaHOBKY CJIOBA.

B cBoro uepry, . Penkep Buainse HaCTyIHI JEKCHYHI TpaHCchoOpMaIrii:
[ nudepenItiaiis 3Ha4CHb;

[] KOHKpeTH3allisi 3HaYCHb;

[ reHepaii3allisi 3Ha4eHb;

[ MOmyJIAIIS;

] aHTOHIMIYHUI MepeKan;

[J minicHe mepeTBOPEHHS;

[ KoMIeHcallisl BTpaT B MPOLeC] MepeKay.

Jlesiki BUEHI HE MOTOJKYIOThCS 3 Kiacudikamiero f. Perkepa, BBaxkarouu,
0 AHTOHIMIYHUNA MEpeKyaJl MOIIJIbHO BIJHOCUTH JO 3MIIMIAHHUX JIEKCHUKO-
rpaMaTH4HuX TpaHcopmauid. Jlo wmiei *x rpynu TpaHchopmamiili BITHOCSIThH
MOAYJIAIII0 @00 CMUCIOBUH pO3BUTOK 1 Horo noxijaHi. Kmacudikamis B. Kapabana,
B CBOIO YEpry, HE BKJIIOYAE >KOJHUX 3MIIIAHUX TepeTBopeHb. Llg kmacudikarris
Oylne TmpoaHani3oBaHA y MeXax HaIoro MAOCHIDKEHHsS, NpOoTe€ 3 TIEBHUM
PO3LIMPEHHSM.

Ha piBHI pedyeHHS HAWNOIIMPEHIIMMHU TpaHCPOpMaLISIMU € HACTYIHI:
nepecmaHosKka, 3amiHa, KOHKpemu3ayis, eceHepanizayis, O000A8AHHA ClO8Q,
BUNYUEHHS CTI08A, KANbKY8aHHs, komnencayisd. CaMme Ha HUX MM 30CE€pPEAMMO Hallly
yBary. BaxiumBo 3ayBaXWTH, WIIO0O Ha TMPaKTULl Y YHCTOMY BHUIVISAL YCI
BUIIIEOTIMCaH1 TpaHchopMallii BUKOPUCTOBYIOTHCS JIy>K€ PiJIKO, HAM4YaCTIII BOHU
B3a€MOIIOB’s13aH1 MK CO0OIO.

KanbkyBanust (mocniBHuUM abo0 OyKBaJbHUM Tepekian) — L€ MNpUuioM
NepeKyIaay HOBUX CIIB (TEPMiHIB), KOJM BiAMOBITHUKOM MPOCTOTO YW YACTIIIE
CKJIaJIHOTO cJIOBa (T€pMiHY) BHXiJHOI MOBH B IUILOBIH MOBI BHOUPAETHCA, SIK
MpaBuJiIoO, MEPIIMKA 3a MOPSIAKOM BIANOBIIHUK Yy CIOBHHKY. YKpaiHChbKa MOBa Mae

3HaYyHy KUIBKICTIO 3all03W4eHb, LI0 Oyau BIATBOPEHI B MOBI 3a JIOIOMOIOIO
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KaJIbKyBaHHS. PigHa MoBa 30araTuiiach CIOBaMHU-KallbKaMU 3 MOJbCHKOI MOBH:
podrecznik — niopyunux, prescieradto — npocmupaono, posiadacé — nocioamu. Tax i
B aHTJINCHKIM MOBI € JIOCTAaTHS KUIBbKICTh 3arajilbHOBXKHBaHUX (pa3 Ta CIiB, K1
Oynu mepekiajeHi 3 IHIIMX MOB 3a JIONOMOTOK JaHOI TMepeKiIalalbkoi
tpancopmarii. Tak, Hampukmang aHriiiickke cioBo pineapple e kampkowo 3
TOJUIAHJICBKOTO CJioBa pijnappel, sike B CBOW0O depry € 3alo3WYCHHIM 3
¢dpaniy3pkoi pomme de pin. IToxiOHiI 3aMo3WYeHHS CIPUSIOTh CTBOPCHHIO HOBHX
JekceM y MoBax. KalbKyBaHHSI SBJISIE COOOI0 MOBHY KOHCTPYKIIIO, SIKa €
dboHeTHYHOIO Ta MOPGOJIOTIYHOIO ajanTalicro. BapTto 3poOuUTH akIeHT Ha TOMY,
10 iICHY€ MHUpOKa Kiaacudikallisi JaHOro TUITY TpaHc(opmallii, sika BKJIIOYae B ceOe
JIOCUTH PO3IIMPEHUN CHEKTP KaJIbKyBaHb, CEpPE/ IKUX BapTO BUIUIUTH aOCOJIOTHE
ab0 YacTKOBE KaJIbKyBaHHS, CEMaHTUYHE, 3MilIaHe KaJIbKyBaHHS 1 TaKOX
KAJIbKYBaHHSI aKpOHIMIB.

OpHuM 13 TIiyMadeHb KaJIbKyBaHHS € JOCIIBHUM nepekia. Braxkaerbces, 1m0
OYKBaJIbHMI TIEPEKJIaJ] € YacTIll 3a BCE HEAOLUIBHUM y TEKCTaX HE TEXHIYHOTO
CIpSIMYBaHHS, aJpKe pPE3yJIbTaTOM IIbOr0 MOXKE OyTH HEKOPEKTHE PO3YMIHHS
1HpopMmarlii yuTayeM, 0CoOJIUBO, SKIIIO MOBA e MPO BIATBOPEHHS 110MaTUYHUX
BUpa3iB. JlocniBHUM nepekiaj € cBoro poay «dororpadicro» opurinany. OCHOBHE
3aBJIaHHS MEepeKiiajjaya — CTBOPEHHS aJIEKBATHOTO MEPEKIIany, SIKU BIITBOPIOE SIK
3MiCT, Tak 1 ¢opmy opuriHaimy 3acobamu iHIIOI MoBHU. [IpoimtocTpyBatu maHy
TpaHchopMarlliro MOXKyTh HacTymHi mpukinaau: Opurinaa: My bow is a rarity,
crafted by my father along with a few others that | keep well hidden in the woods,
carefully wrapped in waterproof covers (Collins S. The Hunger Games, p. 81).

Hepexaan: Miiu ayk — cnpasocuiti papumem, 0OuH i3 mux, wo OyIuU
3MAUCMPOBAHi we Moim 6amvKoM, — 51 HAOIUHO 3aX08aa 6Ci IyKuU 8 Jici, 00a4HO
3azopuysuiu ix y 6ooonenponukny mrxanuny (Komrmins C. omonni irpwu, c. 24).

[TpukmeTHuk waterproof OyB mepekiameHui 3a JTONOMOTOIO Iepeaadi
3MICTY LIJISXOM 3aCTOCYBaHHSI JIOCHIBHOTO TMepekany. SIKIIo aHami3yBaTH BCl

CKJIaJIOBI JIAaHOTO CJIOBa 130JIbOBAHO, TO MOXHA IOMITHTH, IO BOHU OyJH
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OyKBaJIbHO TEPEKJIaJcHI 3 aHIIKHCHhKOI MOBHM Ha ykpaiHchbky. Water — Boma (y
HAIIIOMY BHITAJIKy BOJIO-), Proof — HermpoHuKHUiA.

Opurinan: And, to hear her tell it, Effie knows everyone who’s anyone in
the Capitol and has been talking us up all day, trying to win us sponsors (Collins
S. The Hunger Games, p. 90).

Hepexnan: E¢ggi 3uana ecix y Kanimonii ti yinicinbkuii Oewb 6e3 YNumy
mopoxKomina npo Hac 3uauomum, wiykaroyu Ham cnorcopie (Komninz C. I'onoani
irpy, c. 28).

VY nanoMy BUNAAKY SPONSOIS Mpu Mepekiiajii Ha YKpaiHChbKy MOBY € KOITI€I0
BUXITHOT CTPYKTYPH JIEKCHYHUX OJTMHUII.

Konkperuzaiiisi 3HaueHHS — II€ JIGKCMYHA TpaHchopmallisi, BHACTIIOK SKOI
CJIOBO (TE€pPMiH) HIMPIIOT CEMAHTUKH B OPUT1HAJI 3aMIHIOETHCS CJIOBOM (TEPMIHOM)
BY)K40i ceMaHTUKH [9, c. 39]. OckiIbKH ISl aHTJIKACHKOI MOBH € XapaKTepHUM
BUKOPUCTAHHS BEJMKOI KIJTBKOCTI Ha3B MPOLIECIB, NMEPBUHHUX Ta BTOPUHHHX
BJIACTUBOCTEH, CIIB 13 HIMPOKOI CEMAaHTUYHOI OCHOBOK, TO iX MepeKiiaj
3HAYHOIO MIPOIO 3aJICKUTh BiJI KOHKPETHOTO iX 3HaYeHHA. Y 0araThoX BHUIMAIKaX
nepeKyiajay  3aCTOCOBYE EKCIPECHBHY KOHKpPETH3allilo, sKa B MNEpeKyIal
BUKOPHCTOBYIOTBCSI pa3oM 3 EKCIPEeCHBHUM Yy3rokeHHsSM. lle sBuine moxkHa
MPOCTSKUTH Yy BHUIAJKaX, JC B IEpPEKIaai, 3aJICKHO BIJT KOHTEKCTY, BIJIBHO
3BYXKYIOThCSI PaMKHU 3araJIbHUX CEMaHTUYHHMX 3HAYECHb 3apaJu OlTbI KOHKPETHUX
— KOHTEKCTYaJIbHHX.

Opwurinan: But | got a decent price for his pelt (Collins S. The Hunger
Games, p. 8).

Hepexaan: Ilpome s emopeyeanra ciony yiny 3a it xympo (Komminz C.
["omoxHi irpu, c. 28).

Y mporeci mepekiamy IMbOTO PEUEHHS CIIOBO get, sSKe Mae 3arajlbHe
3HAYEHHS — OTPUMYBATH, 300yBaTH, OyJIO BIATBOPEHO 13 BY)KUYUM CEMaHTHUYHUM
3HaUYE€HHAM. MM crHocTtepiraemMo SIK JIeKCeMa, HE Malud BHYTPILIHBOT

nudepeHIiioBaHOCTI MiAIArae KOHKPETU3aIlii.



24

['enepanizaiiist xe sBysie cO00I0 SBHINE MPOTHIICKHE KOHKpeTu3allii. BoHo
BUKOPHCTOBYETHCS i1 9ac MEPEKIaay 3 aHTIIHCHKOI MOBH Ha YKPAiHCHKY 3HAYHO
piamie. I'eHepanizaliis — e JEKCHUYHA TepeKIaamnbka TpanchopMmalii, «BHACHIIOK
SKO1 CJIOBO 13 BY)KYMM 3HAUYEHHSIM, IO MEPEKIAA€ThCS, 3aMIHIOETHCS B MIEPEKIIai
Ha CIIOBO 13 mupimmM 3HadeHHIMY [10, ¢. 334]. V3araJibHEHHS] BUKOPUCTOBYETHCS
3 METOIO 3aI00IraHHs MEPEeBAHTAKCHHS TEKCTOBUMH pPEalisIMHU, K1 MOXYTh OyTH
HE 3HAWOMHUMH YKpPAaiHCBKOMY 4YHTA4eBl, a OTXKE — JCIIO CIPOIIy€E 3arajbHe
po3yMiHHA. Pif 3aMIHIOETBCS BHIIOM, TOJI SIK y BHUIAAKy 3 KOHKPETHU3AII€I0 BCE
B1/10yBa€ThCS HABMAKH.

Opwurinax: When | was younger, | scared my mother to death, the things |
would blurt out about District 12, about the people who rule our country, Panem,
from the far-off city called the Capitol (Collins S. The Hunger Games, p. 23).

Hepexaan: Komu s 6ynra monoowor, mo 606xkana 6CiisAKi OypHUYi Npo
Oxpye 12, yum 00 cmepmi naxKana Mamip. si po3600UNACs NPO J00el, K Kepyromb
Hawum orcummsam i3 Kanimonia — oanexoi cmonuyi umawoi xpainu, Ilanemy
(Komminz C. I'onopaHi irpw, c. 7).

VY upoMy TpuKIazi, SBUINE TeHepati3allii MpOoCTiIKOBYETbCS y TEpeKaii
cioBa COUNtry, ske 3a KOHTEKCTOM MOXE BXXMBATHCh y 3HAYCHHI KpaiHW, aie
nepeKsaaad BUPIIMIUB PO3IIMPUTH PAMKH, TIEPEKIABIIN HOTO OUIBINT TII00aTBbHO —
KHUTTA.

Opurinan: He plucks a few blackberries from the bushes around us (Collins
S. The Hunger Games, p. 9). Ilepekaan: Biu 3ipséas Kinvka si2i0 i3 Kywa O*CUHU
(Komminz C. I'onoaHi irpw, c. 2).

Takuit TpuKIIax € JOCHUTH IIIKaBUM, a/pKe MICTHTh B C001 peBEpPCHUBHHI
NePEeKyIaI, JIe 3yCTPIYaroThCs SBHINA K KOHKpETH3allii, Tak 1 reHepanizaiii. [lepie
SIBHILIC MOKHA MPOCIIIKYBAaTH MpH Mepekiaai cioBa blackberries — seoou, npyre
npu nepekiaai ciosa bushes — kyuwy osrcunu.

B mpormeci nmepeknamy TEKCTy YKpaiHCBKOIO MOBOIO IEpe]] MepeKiagavyeM
MOCTAa€ 3aBJaHHS BIATBOPUTH MO0 HACTUIBKU JIOIUIBHO, OO Y YKMTaya CKJIAIOCH

BpPaXEHHS, 10 el TeKCT OyB HamMCaHWUW caMme YKpaiHChKOIO MOBOIO. B aeskux



25

cuTyalisax mnpodecis mepekiazadya 3MyIIye HWOro MHUCIUTH IUpIIE 1 OIbII
pi3HOOIYHO, 1HOAI HAaBITh HEOOXITHO MOJaBaTH KUIbKa CIiB, MO0 3aMIHUTH
HE3BUYHI 1ioMu Ta ¢pa3u. Y cBOildl HaykoBiH mpaii [BamkoBa jae HacTyImHE
BU3HAYCHHS SIBUINY JOJIaBaHHS B TMEPEKIaallbKid MPaKTHIl: JOJaBaHHSI — 1€
BITHOBJICHHSI 1H(OpMAIlii, SIKa MICTUTbCS B pPEUYCHHI, ajie¢ (PAKTUYHO € B HHOMY
BIJICYTHBOIO [7]. Asie mepekiiagauy BapTo OyTH BIEBHEHHMM, IO TEKCT MEpeKIamy
Oyae axkTyaJdbHHM, BCl CTHJICTHYHI OCOOJHMBOCTI OynyTh 30epexeHi, BiH Oyze
KyJIbTYPHO Ta PEJIridiHO aJaliTOBAaHWM 1 HE CIAILTIOKUTH 3MICT, HaMIp 1 IIHHOCTI,
K1 OynM BKJIAQJIEHI aBTOPOM B OpHUTiHaJIBHUN TBip. H’romapk crpaBemsiuBo
3ayBa)KWB, IO JIOJABaHHS HE IPAIfO€ HA OJHAKOBHX YMOBax JJII BCIX MOB Ta
KYJIbTYp, a 1HOpMaIlis, IO J0JAEThCS 0 IMEepeKiIaay, Mae BIAMOBIAATH TPhOM
TOJIOBHUM AaCIIEKTaM: KYJbTYPHHUH aclekT (BpaxyBaHHS PI3HHIbL MK KYJBTYPOIO
TEKCTy OpHUTIHANy Ta MepeKiIaay), TEXHIYHUN acleKT (JIOTPUMaHHS 3aJ]aHOi TEMH)
Ta JIIHTBICTUYHHM aCTIEKT (MOSCHEHHSI BUKOPUCTAHHS KOHKPETHUX CIIIB).
Opurinan: In a way, that’s a plus because at least she can be counted on to
corral us around to places on time (Collins S. The Hunger Games, p. 90).
Hepexnan: Xoua s it neoonrobow Ei, ane 3apaz ne siomosunacs 6 6io ii
niompumkuy. Ilpunaiimui 6ouma nioxkazysamume Ham, Kyou umu i wo pooumu
(Koaninz C. Tonoawi irpu, c. 24). Opurinan: My father got to know my mother
because on his hunts he would sometimes collect medicinal herbs and sell them to

her shop to be brewed into remedies (Collins S. The Hunger Games, p. 120).

Tema 4 CuHTaKCHYHI 0c00JIMBOCTI XYA0:KHbOT0 nepekyany. 1.Ilopsigok caiB y
pedenHi. InBepcia. 2.EmMouiiiHo-ekcnpecuBHi KOHCTPYKUii. 3.0cobauBocTi

NepeKJIaly AHIJIOMOBHOI AUTHAYOI XYA0KHbOI IIPO3H.

Tpancdopmariii Ha CHHTaKCUYHOMY PiBHI.
3.1.3amiHa CMOJYKH CJIOBOM 1 HaBMaKH.
3.2.3aMiHa CHHTaKCHYHOTO 3B 513Ky y CJIOBOCIIOJIYKaX 1 pEUCHHSIX.

3.3.YneHyBaHHS PEUCHbD.
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3.4.00’etHaHHSI pEeUYCHb.

3.5. lonaBaHHsI MOBHUX OJIMHUIIG 1 KOHCTPYKIIIi.

3.6. AHadopuuHi ¥ €TNTUYHI 3aMiHH.

3.7. IlepecTaHOBKH.

Ha  cuHTakcmuHOMYy  piBHI ~ BHOKPEMJIIOEMO  TaKi  IepeKIagaIbKi
TpaHcdopmarii:

3aMIiHU C06OCROJIYKU c/1060M I Haenaku: ...Bce pasno na mnem 3obap
2apyeeamv cmanem (I'opwkuii, Crapyxa Wzeprums). // ...00Haxo60 Ha HboMy
3o06ap 2apuyroeamume.

3aMIHAMU  CUHMAKCUYHO20 36’A3KYy ) C10GOCROJYKAX I peueHHAX
(HampuKIIal, y BUIMAJKaX CHHKPETU3MY (DOpMHU — BXKMBAHHS CKIIAIHOCYPSTHOTO
peUYEHHS Yy 3HAYEHHI CKJIQJHOMIAPSIAHOrO, OE€3CIOIyYHUKOBOIO PEYEHHS Y
3HAQYEHH1 CKJIQJHOCYPSAHOTO TOuO): Ymo-mo eempom nooyno... (Yexos,
Xameneon) /| Illoce eéimep nodye ... B opuriHaimi — ogHOCKIaaHe 0€30C000BE
pEYCHHS, 10 BUPAXKAE MMACHBHY JiI0; Y MEpPEKJIaai — JBOCKIAIHE, M0 BHUpaXKae
aKTHUBHY JIIO.

YJIeHyBaHHSl peYyeHb — MIEPETBOPEHHS CKJIAJHOTO PEUYECHHS MOBH OpUTIHATY
Ha JIBa i OUIbIIIEe CAMOCTIMHUX PEUCHHS B MOBI1 MEPEKIIAIY:

Houv ucmexana, a ayna e6cé cuana (Wykmmn, Kanuna xpacuas). / Hiu
3akinuysanacs. A micayv ce cs8.

Hermione’s eyes were puffy and red; she looked as if she had not slept
(Pominr, T'appi [TotTep 1 cmeprenbHi penikBii) // Oui ¢ I'epmionu 6yau nionyxii i
uepeoHi. 30acmucs, 60HA 83a2ali He Chaa.

00’€¢IHAHHA peYeHb — MEPETBOPECHHS CUHTAKCUYHOI CTPYKTYPH OpPHUTIHATY

IUIIXOM 3'€THAHHS ABOX (UM OLIbIIE) pedeHb B OJIHE (CKIIaHE):

Bcrope sviuwen oupexmop. /leo npososwcan eco (ykmnn, Kannna kpacHas)
// Ckopo 6utiuog oupekmop, aKo20 nposooug 0io. IlpocTi, Mamo mnomupeHi

pedeHHs 00'eTHaH] B CKJIAITHOMIAPSIIHE PEUCHHS 3 TPUCYOCTAaHTUBHUM HIAPSTHUM.
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VY upoMy BUNAIKY Iepekiaaad BIAINAIIOB BiJ KaHPOBOI CHeUpIKA OpHUTIHATY
(tBip B. lykmuna «KanuHa kpacHas» — KIHOCIIEHAPii).

OIYIIeHHSI MOBHUX OJAMHHMIb | KOHCTPYKILI:

Kapn Heanviu, ne obpawas na smo poeno Hukakoz2o eHumanus ...(JL.
Toncroit, lerctBo) // Kapn Ieanosuy, ne 36epmarouu Ha ye HIAKICIHbKOI y8azu. .. —
OITYIIICHHSI YaCTKHU pi6HO OOYMOBJICHO BIJCYTHICTIO ii NMPSMOTO €KBIBaJICHTA B
YKpailHCBKIi MOBI; Tepekiagad KOMIIGHCYE Take OMNyImeHHS cydikcom
Cy0'€KTMBHOI OIIIHKH B CJIOB1 HIAKICIHbKO20, 1O JTOAAJI0 €KCIIPECUBHOTO 3HAYCHHS
JI0 TEKCTY TIepeKIIaly, BTPAYEHOTO B pe3yJIbTaTl OMYIIECHHS.

A0JABAHHA MOBHHMX OJUHUIb i KOHCTPYKIiH — BHJ TpaMaTHUYHUX

TpaHchopMmalliil, o sIBISIOTH COO0I0 JIEKCUUHE 30UTbIIECHHS:

Voo nywwme Ovl 6ex yuumocsi 0a ne yesxcams...(JI. Tonctou, Jercto) //
Bowce kpawe 6 0osiky euumucsi ma ne ixamu HiKyou...; Sind sie bald fertig? —
nocavltuiancs uz kiaccrou eonoc Kapna Usanviva (J1. Toncroit lerctso) // — Sind
sie bald fertig? — nouyecs 3 knacnoi kimnamu 2onoc Kapnaa Isanosuua. JlonaBaHHs
00yMOBJIeH1 1H()OPMATUBHOIO HEIOCTATHICTIO JESIKUX CEMAaHTHUYHHX KOMITOHEHTIB
JUId  YKpPalHCBKOIO  YWTaya, HEXapakTepHUM Uil YKpPalHCBKOI  MOBH
CIIOBOBXHBAHHSIM TOIIIO.

NepPecCTAHOBKU — 3MIHU TMOPSJIKY €JEMEHTIB y TEKCTI Nepekiaay B
MOPIBHSHHI 3 OPUTTHATIOM — TUKTYIOTHCS MMPABUIIAMU TOPSAKY CJIB y TiH YU 1HITH
KOHCTPYKIii IEBHOI MOBHU:

— Ckopo au 6vl 6yoeme comoewi? (JI. Toncroi, JlerctBo) // Yu cxopo su
b0yoeme ecomogi? BUWHECEHHS Ha TOYATOK PEUYCHHS MUTAJbHOI YacTKU YU B
nepeKsaai, eKBIBAJICHTHIN POCIHCHKIN Jiu, 00yMOBIICHO TpaBUIaMH MOPSIKY CIIB B
YKPATHCHKUX MATATBHUX PCUCHHSIX.

Hercule Poirot, swaying to and fro in the tube train, thought to himself that
there were too many people in the world // I[loxumytouuce 63a0 i neped y 8acoHi

Mempo 1 8alA4UCHL MO HA 00HO20, MO HA iHwo2o nacaxcupa, Epkons [lyapo oymas
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npo me... B aHTiiCBKIA MOB1 3aKpIUICHUI TOPSJIOK CIIIB: CIOYAaTKy — TOJIOBHI
YWICHW PEYEHHS — MiAMET 1 MNPUCYIOK, MOTIM — ApyropsiaHi. B akagemiuHiii
rpaMarTuill YKpaiHCbKOi MOBM BKa3aHO, IO 3BUYAlHE pO3TalllyBaHHS YJICHIB
peUYeHHsI B YKpalHChKii MOBI B1I0YBa€ThCsl BIJAMOBIAHO 10 MOjeNi: OOCTaBHUHA,
IPUCYAOK, MiJIMET, TOOTO MOPSAOK MPOTUICKHUNA MPUUHATOMY B aHTIIHCBHKIN
MOBI.

Omnwucani cuHTakcU4H1 TpaHchopmallii MOXXyTh OyTH sIK (OpPMaTbHUMHU, TaK 1
dbopmanbHO-3MicTOBMMH. Hampukimanm, 3aMiHa 0O3HAYE€HO-OCOOOBUX  pEUYCHB
0e30c000BUMH BILTUBAE Ha 3MicT dpasu: He 3unaro, umo npousouino c Jlepxom (A.
['pun, berymas o Bostnam) // He idomo, wjo mpanunocs 3 Jlepxom.

3. JI. JIpBiBChKA BBaXka€, M0 MK PI3HUMHU TUINIAMU TpaHchopMaIlliil riryxoi
CTIHU HE€ ICHYe, TpaHchopmallii MOXYTb HOCUTH KOMIUIEKCHUU Xapakrep,
NOEIHYBaTUCA OJlHA 3 1HIIOK. [JIbBiBChKa, . 2]. Mopdonoriydi Ta CHHTaKCUYH1
TpaHchopmarlii 3a3Buyail B3aeMOOOyMOBIieHI. i yKpaiHCBKOTO TEpeKiamy
XapakTepHa 3aMiHa JA1ENPUKMETHUKOBOTO 3BOPOTY MIAPATIHUM NPUCYOCTAHTUBHUM
pEUYEHHSIM, MPU [bOMY EKBIBAJIEHTOM JIEMPUKMETHHKA BHUCTYNA€E OJHOKOPEHEBE
JECTOBO: /J{opoea wina mexicoy pazdopocanHviMu cpynnamu 0y008 U OpeutHuxda,
nokpueasuiezo aye (I'oronb, Buil). // [lopoea vwina misxe poskudanumu epynamu
0y0ie ma niwunu, wo exkpueaau JayKy. Taka TpaHchopmarllis MOSCHIOETHCS THM,
110 AIMCHI MIENPUKMETHUKHU 3 Cy(dIKCaMH -8ui-, -Wi-, 1110 aKTUBHO BXKUBAIOTHCS B
pOCIMCBKI MOBI, HE BXKUBAIOTHCS B YKPATHCHKINA, HE BIAMOBIAAIOTH ii JIITepaTypHIN
Hopmi [FOmyk, c. 398].

Taki JIENPUKMETHUKM TaKOXK  MNEPEeKIaJaroThCA  AIENPUCTIBHUKAMU:
...HPOXOOUGMIUIL MUMO DEMECIAHHUK, 0020 euje OCMAHOBUBUIUCH, HIOXA], KAK
eonuas cobaxa, 6030yx (I'oronw, Buit) // ...sakuii-neb6yov pemicuux, npoxooauu
MUMO, 3YRUHABCA [ 00620 We HIOXAB, AK 20HYAK, Nosimps. JlieNpUKMETHHK
npoxoouswiutl  3aMiHEHO B  TEPEKJIall  MIENPUCTIBHUKOM  HPOX0OsAyuU; a
JTIETIPUCTIBHUK  OCMAHOBUBWIUCL, B CBOIO 4Yepry, TMEPEeBEJEHO J1ECIOBOM
3ynunsaecs. JIns yKpaiHCbKOi MOBM HE BJIACTHB1 TaKOXX JINCHI J1€MPUKMETHUKH

TEMEPIHBOTO Yacy Ha -yuill. -wouit (KpIM JesKuX 30epeXeHuX J1aBHIX
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JIETIPUKMETHUKIB, $Ki, BUpaXaloud TOCTIHHY O3HaKy, MepednuIid B Ppo3psl
NPUKMETHUKIB: CRIBVYIll, JHCUBYUULL, POOIOYIl, NANIOYIU, KYCIOYUU, Jedcayul,
X00auull, 3pavull, mepniayuil). 3aMiCTb HUX B)KHUBAIOTHCS MIJPSAJIHI O3HAYAJIbHI
peuYeHHsI, TPUKMETHUKH 3 cy(dikcamMu -JIbH-,-H- IMCHHUKH U 1HII 3acoOu. Bubip
TAKOTo 3ac0o0y 3aJeKHUTh BiJl CYTHOCTI BHU3HAYYBAaHOTO TIOHATTS, a TaKOX BiJ
3HAYEHHS IMEHHHKA, 3 SIKUM BOHO MOEIHYETHCS.
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Jlakyna (Bim nar. lacuna — mpoOin, 3ariuOiieHHs) — 0a30Bl €JIEMEHTH
HAI[IOHATBHOI creur}iKu JIHTBOKYJIBTYPHOI CIUIBHOTH, WLI0 YCKJIAJHIOIOTh
nepekyial ii TEeKCTIB 1 COPUUHATTA iX I1HIIOKYJIBTYPHUMH PEIUIIIEHTAMH dYepe3
BIJICYTHICTh B OJ[HIM MOBI1 IOPIBHSHO 3 I1HIIOK TEBHUX BIAMOBIJHHUKIB MOBHHX
OJIMHUIIL PI3HUX PIBHIB, MO3HAYECHb MOHATH, KATETOPIi, acOI[IaTUBHUX PEakKIlii, a
TaKoX MmapaBepoaibHUX 3ac001B MoBJiieHHS [CeniBanoBa 2010, c. 321].

JlakyHu cymepedaTh 3BUYHOMY Jlama3oHy JOCBITYy MOBIIS, HOCIS 1HIIO]
MOBH. ['OJOBHMMH O3HaKaMH JIaKyH €  HE3pO3yMUIICTh, HE3BUYHICTbH
(€K30THYHICTB), UYXKICTh.

Y  MOBO3HAaBCTBI  ICHYIOTh  PI3HOIUIAHOBI  KiIachikalii  JaKyH.
CucremaruzoBany kiacudikaiiiro mojgaHo B «JIiHrBictuuHii ennukioneain O. O.
CeniBanoBoto [CemniBanoBa 2010, c. 321]. JlakyHu moauisitoThCS HA CUCTEMHI Ta
(GyHKL10HATIBHI, 200 MOBHI ¥ MOBJICHHEBI, MOBH1 i KyJbTypojoriyHi. CucremHi
(MOBHI1) JJaKyHH BUSBJISIIOTBCS TPU 3I1CTABIICHHI OJIMHUIIb PI3HUX PIBHIB MOBHOI
CUCTEMH, a PYHKIIIOHAJIbHI (MOBJICHHEB1) — B MOBJICHHI.

CucremHi n1akyHu AuGEpEHITIIOIOTHCS 3aJIEKHO B1JI MOBHOTO PiBHS HA:

¢oHeTnyH1 (BIACYTHICTh B OJIHI MOBI1 INMEBHUX (POHEM, HEBIIMOBIIHICTH
IHTOHALIITHUX KOHCTPYKIIW, HArojiaocy, mays): Tak, BiICYTHI B YKpaiHCBKii MOBI
Jn0oBri (oHeMH, IO MarOTh MICIIE B aHIVIMCHKIM 1 HIMEIbKIA MOBax 1
nuQepeHIioTh 3HaueHHs ciiB: anrL. bed [bed] — ziocko, a bird [ba:d] — nmax;
anri. pool [pu:l] — kanroorca, a pull [pul] — msaemu, anrn. eat [it:] — icmu, a it [it] —
sono; HiM. Beet [be:t] — xnymba, a Bett [bet] — nziscko; op. Haronoc B ykp. cocha,
oposa, nemis, KpOnueda, Cmojsap, K0aieco, peuiemo — poc. COCHA, Oposea, nemis,
Kpanuea, CcmonAp, Koleco, peuiemo, HArojloc B TOJIbCHKIM MOBI Ha
nepeaoCcTanHboMy (Top. YKp. kire // moin. Kino; ykp. cwmona // mon. smola), y
(bpaHIy3bKiil HA OCTaHHBOMY CKJIaJl (Ha OCTaHHIM TOJIOCHIN, 110 BUMOBIISIETHCS):
Soleil (conme), amitié (npy»x0a), paradis (pait), vacances (kaHikyJn) TOIIO.

JIeKCUYH1 (BIICYTHICTh B OJIHIM MOBI1 CJIOBa-BIATIOBITHUKA): POC. Mampeuixa,
KOKOWHUK, WU, neibMeHu, 0yOKa, YKp. opuiv, 6opuy, apeHuxu, kooza, mpemoima,

ICI. comMbOpepo,; TOIL. bieoc, aHTI. Xazic, TPYy3. uaua.
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HOMIHATHBHI (HEBIAMOBIIHICTh CTaTyCy HallMEHyBaHb Yy JIBOX MOBaXx,
HAIPUKIIAJ, BIATIOBITHUKOM MPOCTOTO CJIOBA OJIHIET MOBH € KOMIIO3HUT a00 CIIOJTyKa
HIIIOT): POC. Jicene3nas oopoza — yKpP. 3ani3Huys, poc. waxmamuas 0ocka — yKp.
wWaxienuyst, PoC. HayYHwlil pabomHuK — YKp. Haykogeysv, aHri. barber — ykp. napa
HAO 800010 8 MOPO3HULL O€Hb.

Mopdosoriudi (BiICYTHICTh B OJHIA MOBI IIeBHOI MopdoJIoridyHoi KaTteropii
MOPIBHSAHO 3 1HIIOKO): AIMCHI JIENPUKMETHUKH BIJICYTHI B YKpaiHCBKii MOBI: pocC.
yeemywuil cao // yKp. cadox, wo ysime, TEPYHIIH Mae MiCIle¢ B aHTJINCHKIH,
BIJICYTHIN B yKpaiHchkiii MoBi: He started walking backwards, beaming, drinking
them in (Pouminr, 'appi [ToTTep 1 cMepTenbHi peniksii) // Bin po3eepuyecs it niuios
CNUHOI0 8nepeo, CAUU YCMIWKOIO 1l paditouu, wo bauums opy3is.

CHHTAaKCHU4H1 (HEBIJAMOBIIHICTh CHHTAKCHYHOI OYyJOBH Yy MOBax): yKp. V
Hvoeo kapi oui // anrin. He has brown eyes // wim. Er hat braune Augen // mon. Ma
brgzowe oczy.

CTHJIICTHYHI (po30iKHICTH BIJIIIOBITHHUKIB 3a CTHJIICTUYHOIO
3a0apBJICHICTIO). TOp.. poc. eraza (HEWTp.) — ouu (CTHIICTHYHO 3abapBiiCHE:
HoeTU4He, BUCOKE) // yKp. oui — HEUTP.

Jlo cknany GpyHKIiOHAJIbHUX JAKYH BiTHOCATD:

JSUTbHICHO-KOMYHIKATHUBHI (HEBIAMOBIAHICTh PI3HOTO POy KOMYHIKAaTUBHO
peeBaHTHUX KiHEM — (hOHALIMHUX, )KECTIB, MIMIKU, PyX1B Tija, TOJIOBU, HIT; TUITY
MOTJISITY, BIJCTAaHI KOMYHIKAHTIB, YaCOBUX OCOOJIMBOCTEH CIUJIKYBaHHSI, TOPKaHb,
nocTaBu Toio). KMBOK TOJI0BH y pOCIisiH, YKpAiHIIIB — TakK, y 60oirap — Hi.

KYJBTYPOJIOT14H1, 3yMOBJICHI OCOOJIMBOCTAMHM HalllOHAJILHOI MEHTAIBHOCTI 1
KyJIbTYPH, MOBJICHHEBOTO €THKETY;

JAKyHU KYJIBTYpHOTO TpocTopy (crenudika peanmiil: HaI[lOHAIBHUX CTpPaB,
OJIMHULIb MIpH, CBST, OOpsAAiB 1 T. 1H.). JlakyHH KyJIbTypHOTO HPOCTOPY
BKJIFOYAIOTh JIAKYHU CHPHUUHSTTS BiJIcTaHi, eTHOTpadiuHi, MOB’sA3aHl 3 MOOYTOM,
JAKyHU KyJIbTYPHOTO 3amacy (CUMBOJIIYHI).

VY Teopii MKKYJIBTYPHOI KOMYHIKAII1 JJAKYHH TU(DEPEHLIII0I0ThCS Ha:

cy0’exTHBHI, a00 HAI[IOHAIBHO-TICUXOJIOTIYHI;
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JTAKYHH KOMYHIKaTUBHOI JISUTBHOCTI,

JaKyHH KYJIBTYPHOTO IIPOCTOPY,

TEKCTOBI.

VY Mexax HalliOHAJIBLHO-TICUXOJIOTTYHUX JIAKYH BUOKPEMJIICHO:

JAKyHU XapakTepy 3TITHO CaMOOIIIHKH €THOCY a00 OIHK{A WOTO 1HIIMMH
€THOCAMH;

BHYTPIIIHI CHWJIOTIUHI JIAKyHHM, IO TPEACTaBISAIOTH CIOCIO MHCICHHS
Hapoay;

KYJIbTYPHO-€MOIIi#H1, III0 CTOCYIOThCS MyOJIIYHOTO BUCIIOBJICHHS MIOYYTTIB;

JaKyHH TyMODY.

[cHyroTh 1HIIN Kiacudikaimii jJakyH. Tak, 3a MPUHIUMIIOM CITIBBIHOIIICHHS
CJIOBA 3 KOHIIENITOM BHJIJICHI:

JIEKCUYHI — 32 YMOBH B1JICYTHOCTI CJIOBA YW CIIOJIYKH B 1HIII MOBI Ta IpH
HAsSIBHOCTI KOHIIETITY;

CEMaHTUYHI — IIPU BIJCYTHOCTI CEMEMH, aJi€ IPHU HAIBHOCTI KOHIIENTY;

KOHIIENITyaJIbH1 (KOTHITUBHI) — TMpPHU BIJICYTHOCTI KOHIIENTY Ta CJIOBa
[CeniBanoBa 2010, c. 321].

TepMiH zakyHa B MIEPEKIaq03HABCTBI OTOTOXKHIOETHCS 3 0€3€KBIBAJICHTHOIO
JIEKCUKOIO, XOUY BOHU Mepe0yBarOTh Yy BIIHOMICHHSIX BKIIFOUEHHSI APYTOi JI0 TIEPIIOT
(He BcsiKa JIaKyHa € 0€3eKBIBAJICHTHOIO). J[OCTIAHMKY MPONOHYIOTh PO3MEKYBaTH
KOTHITUBHI JIAKYHH $IK OE€3€KBIBJIECHTHI CJIOBA, a BIJCYTHICTH CIIIB 1 CEMEM
OTOTOKHIOBATH 13 BJIACHE JlakyHaMu. JIakyHM Ha3WBaIOTh TAKOXK TEPMIHOM peaiii
(P. bpucnin), mpote pealii HajleKaTh 10 KOHIIENTYaJbHUX JIAKYH .

2. PeaJii Ta IXHs1 THIIOJIOT S,

JlakyHU KyJbTYpHOTO TPOCTOPY HA3MBAIOTh pealisiMu (SIKi TMO3HAYAIOTh
HaIllOHAJIBHI CTpaBH, OJWHUII MipU, CBSATA, OOPSIM TOIIO, & TAKOX CIPUUHSTTS
BIJICTaHl, eTHOorpadiuHi, MOB’s3aHI 3 MOOYTOM, JAaKyHH KYyJbTYpPHOTO 3amacy
(cumBomiuni)). P. II. 3opiBuak Bu3Hauae peami [K «MOHOJEKCEMHI Ta
MOJJICKCEMH]1 OJIMHMIN, 10 BMIIIYIOTh SIK OCHOBHE JICKCMYHE 3HA4YEHHS

TPAJAMIIIITHO 3aKPIMUVICHWA KOMIUIEKC Kpae3HaBdoi iHopmarii, dYyxkoi s
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00’€KTUBHOI JiCHOCTI MOBHU crhpuiiMaua». O. J[. IlIBeiiniep peanisMu HazuBae
OJIMHUII HaIllOHAJIbHOT MOBH, IO MO3HAUYAIOTh YHIKaIbHI peepeHTH, BIACTHBI
OJIHI¥ JIIHTBOKYJIBTYpPI Ta BIJICYTHI B 1HIIIM.

Jlekcu4H1 OJMMHMIN, IO TMepeaalTh KyJIbTypHY 1HopMaIliio (pealii),
TUISTHCS HA PSIT TEMAaTUYHUX TPYII:

a) ’KutJjo, maiino:

Panyo (bpazumis): 1. Xwxa 13 maasMoOBOro JICTS 4u cosiomu; 2. depma,
caauoa.

Daszenoa (bpazumiist) — moMiCTS.

Xama — «OeneHbli KpeCThSIHCKUI JOM Ha YKpauHe, ore Poccumy.

H36a — «1epeBIHHBIN KPECThSIHCKUM JIOM) .

Caxna — xwutio ropuiB Kaskazy. Yypex i caxknas — ece meoe; Bowo me
npouwiene, He dame, Hixmo i ne 6ozvme 3a ceoe, He nosede mebe 6 xauoanax
(Tapac LlleBuenko) [CYM, T. 9, c. 17].

Maxozon — «epeB'sTHUI CTEPKEHb 13 MOTOBUIEHUM 3a0KPYIJIEHUM KIHLEM,
SKUM PO3THPAIOTh Y MAaKITPpl Mak, MIIOHO Towo». /o Xiapi cikasca [Cononii], 3a
maxoein xeamasecs, | He Ha ocapm-maxu, cepoeza, poseynasca (I'ynax-
AptemoBcrkuit) [CYM, 1. 4, c. 603].

Maximpa — «BUJ TIAMHSHOTO TOCYIY BEJIUKOTO PO3MIPYy HamiBCPEpUUHOT
dbopmu 3 mupokuM otBopom» [CYM, T. 4, c. 602]: Baperuxu mi cami, ma inuwa
maximpa (YKpaiHCbK1 HAPOIHI MPUCIIB'S Ta MPUKA3KH).

Maueme — BenWKUW HIXK, Tecak, JUIsl CLIBCHKOTOCHOJIAPCHKUX pOOIT B
JaTUHOAMEPUKAHCHKHUX KpaiHax.

Pybenv — «By3bKa JiepeB'ssHa JOIIKA 3 PYYKOIO 1 MOMEPEYHUMHU 3apyOKamMu
JUIsL KadaHHsS OUTM3HW». Bumpanu mu cim nap OHyuYoOK, cywunu Ha Kaouyi, mos
JICIHKA euxauyana ix pybnem ma kKawaaxor, woo m'axi oyau, ax nyx (FOpiii
SAunosebkuit) [CYM, T. 8, c. 892].

0) Oasr, roJsioBHi yoopu:

Ilonyo — HakuaKa, TUIAIl 3 MPOPI3OM JUIS TOJIOBU B JIATHHOAMEPHUKAHCHKUX

KpaiHax.
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Capane — nonibHa onexxa B Mekcuiii.

Ilana — monibua oxexa B bpaszwnii.

Combpepo (Mekcuka, Yim. Bin icn. Sombrero, Sombra — TiHB) —
CEJISTHCHKUNA MITUPOKOIIOINI KaeItoX 13 JUCTS POCIUHHU 3 TIEIO K HA3BOIO.

Bpune (yxp.) — «rooBHUHM yOip 3 MIUPOKUMU TONAMUY. MepKypiii HU3bKO
noknonuscs, Ilepeo 3esecom bpuns isnsae (IBan Kornspescekuil) [CYM, T. 1, c.
236].

Ilocmonu (ykp.) — 1. 3acT. M'sike celsTHCbKE B3YTTS 3 IIJIOTO IIMAaTKa MIKipU
0e3 MPUILMBHOI MIJOIIBH, IKE€ 3BUYaHO HOCUJIU 3 OHy4YaMH, MPUB'I3YIOUU A0 HIT
MOTy3kaMu (Bojokamu). Kyou mu ebpaecs na cmin 3 nocmoaramu? (Homuc); 2.
nmian. Te came, mo nuuaku. A we, npagoa, Ha Kozakosi I[locmonu 6'1306i
(Vxpainceki HapoaHi aymu...) [CYM, 1. 7, c. 377].

Jlanmu (poc.) — «B cTapoe BpeMs: KpecTbsiHCKasi oOyBb, CIUICTCHHas U3
JIbIKA, OXBATHIBAIOIIAs TOJIBKO CTOIY. JIunosvie nanmu. Jlanmem wu xnebaem xmo-
H. (CoBeplIEeHHO HEOOpa3oBaH, HEKYJIbTYPEH; pasr. WYTI.). Jlanomuas oepeeus
(mepeH.: HuIIas U HEeKyJIbTYpHas; ycTap.).

IInaxma (yKp.) — «KIHOUUN OJST TUITY CHIIHMII, 3pOOTICHHIM 13 ABOX 3IIUTUX
JI0 TIOJIOBUHHU TIOJIOTHUII TIEPEBAXHO BOBHSIHOI KapTaToi TKaHWHW». [Ipoodatl,
munui, 08i meauuku, Ta cnpas meni 06i cnionuuxu, [lJob6 s 6 niaxmi He xoouna,
11]06 5 nrooeti ne cmiwuna (ITaBno YUyouncekuit) [CYM, 1. 6, c. 571].

Capagan (poc.) — 1. B crapoe BpeMs: )K€HCKasl KPECThIHCKasI Ok Aa, PO
maThs 0€3 pykaBoB, HajieBaeMasi TOBEpX pPyOaIku ¢ JJIMHHBIMU PyKaBaMu

Tynyn (poc.) — «J10ATOMNOMast MEXOBas 11yoda, 0ObIYHO HArojabHas, HE KpbITast
CYKHOMY». O8UUHHbLIL.

Koowcyx (ykp.) — «10Bra, He BKpUTa CYKHOM Iy0a 3 BEIUKUM KOMIpOM,
MOIIMTa 3BUYAMHO 3 OBEUOI IMIKYpU XYTPOM 10 cepeauHn». (OoseHysuiu HOSI,
KPUMCbKUX CMYWIKI6 Kodcyxu, cmanu [kozaku] euxooumu (KBiTka-OCHOB'SSHEHKO);
A cam comuux y xoorcyci.. Kono xnyni noxooacae (Tapac llleBuenko) [CYM, T. 4,
c. 208].

B) I'xa, Hanoi:
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Yuua — xyKypya3siHa rOpiJika B JJATHHOAMEPUKAHCHKUX KpaiHaX.

Yaua — Tpy3UHCHKUN aJTKOTOJNBHMNA Hamii, [0 BIAHOCUTBHCS OO0 KIacy
BUHOTPAHUX OpEH/II.

I'pana — 1TamiicbKUW aJKOTOJBHMM HaIii, 0 BIIHOCHUTBCSA JIO KJacy
BUHOTPaJHUX OpEH]II.

Texina (Mekcuka; icm. teguila) — anmkorosbHH#M Hamii (ropijika) i3 COKy
araBM, 10 BUPOOJIAETHCS 3a3BUYAN HA OKOJHILIX Tekian — Micta y Mekcuri.

Canepis — Hamiii 13 BOJM, YEPBOHOTO BHMHA Ta I[yKpYy, IO HACTOSBCSA HA
bpyKTax.

Camoeon — «yKpaiHCBKMM  aJIKOTOJBHUN Hamiil  (ropuika), sSKHil
BUTOTOBIIAIOTH KYCTAPHUM CHOCOOOM 13 OYpsiKiB, KapToIuii, Iykpy Tomo» [CYM,
T. 9, c. 33].

r) Buau npaui Ta 3aHaTTA:

p0o0eo — B TATUHOAMEPHUKAHCHKUX KpaiHax 3T1H CKOTY.

1) IPOLIOBi 3HAKHU, OAUHMII MipH:

Ileco — 0OCHOBHA TPOIIOBa OJJUHUIIS OaraTboX JIATHHOAMEPUKAHCHKUX KpaiH.

bonieap — rpomoBa onunuis Benecyenu.

Conv — rpomoBa ogunuils [epy.

I'pusrHsa — OCHOBHA TPOILIOBA OJAUHULS Y KpaiHU.

Py6e — ocHOBHAa rpomioBa oguHuls Pocii.

Konitixa // koneiixa — po3MiHHa TpoIioBa oAUHUI YKpainu Ta Pocii.

3nomuii — ocHOBHA rpoioBa oguHuIls [lobmi.

Jliea — crapuna mipa BijcTadi B JIaTUHCBK1N AMepuili.

Apo (aurn. yard) — mipa nosxunw, 1 spx— 0,9144 m.

@ym (aunri. foot) — mipa nosxunm, 1 ¢yt — 0,305 M.

ovim (aHril.) — Mipa 10BXHUHH, 1 q10iimM — 2,539 M.

¢) My3u4Hi iHCTPYMEHTH, HAPO/Hi TAHIi TA MICHI, BUKOHABII:

Iycau // eycni — «CTapOBUHHUM HApOIHUN O0araTOCTPYHHHUH IIUITKOBUI

My3WYHUN 1HCTpyMEHT». [lucami Odxcepena 6i03Hauaroms ICHYBAHHA ) CXIOHUX
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cno8'saH cmpynno2o mysuunozo incmpymenma — 2ycen (Ictopiss YPCP) [CYM, T. 2,
c. 198].

bananaiixa — pociiicbkuii HapOJHUM MY3UYHUN TPUCTPYHHUH 1HCTPYMEHT 3
JeKoro y (hopMi TPUKYTHUKA. Beuopamu edice Moo 3abicac 0o xamu, 6anraiauxa
noopenvkye, nicui 2yoyms (Onecw ['onuap).

Coninka — «yKpaiHCBKUM HapOAHUN JYXOBUM MY3WYHUH I1HCTPYMEHT 13
nepeBa abo odepeTy, 1o Mae HopMy MOPOKHUCTOT TPYOKH 3 OTBOpaMm». AKuiico
napyboxk cmas epamu na coninyi (Haramis Koopuraceka) [CYM, 1. 9, c. 461].

Kob3ap — «ykpalHCbKUW HapOJHHMM CHiBellb, 110 CYNPOBOJWUTH CBif CIIIB
rporo Ha K0031». Bimep sic-nogisac, Ilo nonto eynse. Ha moeuni kobzap cuoums Ta
Ha k0031 epae (Tapac llleBuenko) [CYM, T. 4, c. 200].

k) HapoaHi cBsTa, irpu:

Pooeo — cBsATO cKOTapiB, Ha SKOMY 3MaralThCid B KHJAHHI Jaco,
npuOOPKaHHI TUKUX KOHEU TOIIIO.

3) 3BepTaHHA:

HIHbO — MOJIOJIU TOCTIONAp, MaH B JlaTHHOAMEpUKAHCHKHUX KpaiHax.

HIHbs — TIaH1, TocnoAapka B JIaTHHOAMEpPUKaHChKUX KpaiHaxX.

amimo — rocnojap B JIJaTmHOaMEepUKaHCHKUX KpaiHaX.

Op.: POC. 20CNOOUH, 2ocnodica // od., yKp. naw, nati // Gp. mocwve, madam,
Mmaodemyasennv // HiIM. eep, ¢hpay // auTi1. cep, mic, micic.

Ernorpadiuyni Ta migoJioriuni peaJii

a) eTHIYHI Ta COMiaJIbHI CMIJIbHOTH TA iXHI NPEeICTABHUKHU: [HKU, aumapa,
Keyya, 2yapauu, maua, aymeku (acmexu), canomeku, HAyamiv (HAXyamiv),
eyaumu, apaykauu, mamotio (IHIIACHKI INIEMEHA).

0) OoxkecTBa, Ka3KOBi icTOTH, JereHaapHi micusi: poc. Apuno, 3mell
Topvinviy, Koweti beccmepmmuwiii, baba-fea, Bacunuca-llpexpacuas, Mapws-
Mopesna,; yxkp. Komuzopowrxo, leacux-menecux.

Peauii cBiTy mpupoan

a) TBaApMHM: Jama, 2yanako (PI3HOBUIU JaMU), euckaua (BUJ TPU3YHA),

AHaKoHOa, maxa, Kyputito (BUIH yAaBIB);
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0) pocamHu: kebpauo, omOy, ceilba, XyKapo, MaHzo, Maweuie, 2yai-abo,
momymo, anoboppayo, xcaketipa, baica, Koka, Manouoxa, azyaxame (BUIN JIepeB
1 KYIIIIB).

B) Janamadt, nemsax:

Cenvea — TPOIIYHUH JTiC.

Ilamna — apreHTUHCHKHUM Ta YPYTrBaUCbKUHN CTEIL.

Casanna — BEHECYeNbChbKi Ta KOTYMOIWCHKI CTEMH.

Cepman — 3acynumBi paitonu bpaswuii.

llononuna — «Ge3nica OUISTHKAa BEpXHBOTO Nosicy Ykpaincbkux Kapmart, ska
BUKOPUCTOBYETHCS JIJIsl MACOBUCHKA Ta ciHOKOCy» [CYM, T. 7, c. 94].

PeaJii nep:xaBHO-aIMIHICTPATHBHOIO YCTPOIO CYCHiJILHOTO KUTTH

a) AIMIHICTPaTHBHI OJAMHHII Ta JepP:KaBHI IHCTUTYTH: mepumopis
(Aprentuna, Benecyena), wumam, obaacmo, Kpati, okpye.

0) CycnisibHi opranizamii, maprii Tomo, ixHi GpyHKuioHepH i yYaCHUKH:
napmis pezionis, bamvxiswuna, Yoap, mopi.

n) I'pomansincbki mpodecii, TUTYIM Ta 3BaHHA: J10pd, NpuHy, 2pag,
npe3udenm, Kopojib, KaHyep.

OHomacTH4HI peautii

VY nitepaTypHUX TBOpax € HEMaJO peajbHUX 1 BUTAJAHUX IMEH. Y
JITEpaTypHOMY IEpEeKJIal BJIACHI IMEHA HE TUIbKM Ha3UBalOTh, a ¥ YKa3ylOTh Ha
HalllOHAJIbHY TPUHAJEKHICTh. TakUM YHWHOM, BJIACHI Ha3BU CIPHUAIOTH
30epeKEeHHIO B MEePEKIIal HAI[IOHAIBHOTO KOJIOPUTY OPHUTIHAIY.

a) AHTPONOHIMH.

3araJjbHi iMeHa Ta npi3BUIIA:

Icn. Xyawn, Ileopo, bBeampuc, Kapmen, Kaponina, [anveec, Cinvea,
Anvsapec;,

Ykp. Ianuna, Ilempo, Muxona, Borooumup, Muxatino, Cawrxo, Ilempenxo,
lsanenko,

Poc. Mapws, Anena, Hwopa, Braoumup, Muxaun, Cawa, Ilempos, Cuoopos,

Ceowbix,
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AHrn. /Jorcopoore, [icon, /icex, Matixn, Tomac, Tom, Monni, bem, Mepi,
Posmapi.

O®p. Jean (Kaw), Théo (Teo), Lucas (/lykac), Nicolas (Hixons), Julien
(Kynven), Guillaume (Titiom), Philippe (©inin), Eric (Epik), Pascal (Ilackans),
Sebastien (Cebacmwvsn); Louise (/lyiz), Joséphine (licoseqhin), Emma (Emma),
Marine (Mapin), Manon (Manown), Julie (Kwoni), Pauline (Ilonin), Emilie (Emini),
Pascal (Ilackany).

InauBuayasabHi iMeHa Ta Npi3BUINA, 1110 HA3WBAIOThH BIJJOMHX MOJITUYHUX
JIS41B, JTITEPATOPIB, XYA0KHUKIB, apTUCTIB, CIOPTCMEHIB ¥ 1HIITUX 3HAMEHUTOCTEH
1 yacTo moTpeOylouyux B MEpeKyagax OCOOJMBUX KOMeHTapiB: Jlewin, Cmarnin,
L'imnep, Kapn Mapke, Knapa [lemxin, /[ocopoano Bpyno, Jlesiman, Pagaens,
l'toco, Illexcnip, Aeama Kpicmi, Eoeap Ilo, Kninmon, Byw, €nvyuwn, Ilymin,

Anopiii lllesuenxo, Knuuko.

0) Tomonimu. VY mnepeknIago3HABCTBI Ha3BH pPEANbHUX TreorpapiyHux
00’extiB B. C. BunorpanoB BBaxae JIOIIJIbHUM PO3AUIATH HA JIB1 TPYIH: 3BUYHI Ta
MeMopiasibH1 TOMOHIMH. JIpyri 3 HUX HECYTh B cO01, KPIM yKa3aHHS Ha re000’€KT,
JIOAATKOBY 3MICTOBY iH(opMallito, ska sl mnepekiagada OyBae HaA3BHYANHO
BaXIINBOK: Kumaiickuii keapman — cpedomouue npumoHos8 u nyoaudHblx 00Mo8
6 bapcenone. Maxanaonoa — ceneHue Henooanexy om Maodpuoa, ocumenu
KOMOpo20 8 CcpedHue 6exa Obliu NOCMOSHHOU MUWEHbIO OJisl HACMeUleK
OMHOCUMENbHO UX He0OPA308aAHHOCIU.

B) Imena uJitepaTypHux repoiB. VY XyJOXHIX TEKCTax MOCTIHHO
3YCTPIYAIOTHCS 3TaJKy PO MEPCOHAXKIB IHITUX TBOPIB JITEpaTypHu. Y Mepexiaaax
BOHM KOMeHTYyIThcad Jlon Kixom, Canuo Ilanca, Jlynvcunes, Pomeo ma
IDbicynvema, 'amnem, Omeno, *eo, xkoponv Jlip, micic Mapna, Ilyapo, Xoamuc,
Hamawa Pocmosa, Anna Kapenina, €s2ceniu Onezin.

r) HazBu xkommaniid, my3eiB, TeaTpiB, najamis, pecTopaHiB, MarasuHis,

IVISIKIB, aepomopTiB TOIIO. YCi Il iIMEHa MepeKiagadyy BaKJIUBO 3HATH IS
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MPaBUJIBHOTO PO3YMIHHSI Ta BIATBOPEHHS TEKCTy: JIygp, €necelicvki nons, poc.
Kpacnas nnowaos, Spmumadsic, Tpemwvsaxosckas canepest.

CumBoJsn

CuMBOJIM — €CTETUYHO KaHOHI30BaHI, KyJbTYPHO 3HAYYIl KOHIENTYalbHI
CTPYKTYpH 1HIIOI, HIXK TIEPBUHHUIN 3MICT peaiii uyu 3HaKa, MOHATIHHOI cepH, ska
XapaKTePU3Yy€EThCs 00Pa3HICTIO, MOTUBOBAHICTIO, IEUKTUYHICTIO, IMIIEPATUBHICTIO,
MICUXOJIOTIYHICTIO.

a) BereraTuBHi CHUMBOJIN:

Kanuna — B YkpaiHi CUMBOJ >KUTTSI, KPOB1, BOTHIO; JIEPEBO YKPaiHCHKOTO
poay. Sronu KaJMHM YEPBOHI, 110 CHUMBOII3YIOTh Oe3cMepts poay. Kanuna nHa
PYIIHUKY — CUMBOJI HETIEPEPBHOCTI CIMEHHOTO KUTTS.

Ily6 i kanuna — B YKpaiHi CUMBOJIA CHJIH Ta KPacH.

bepesa — B Pocii cMMBOJT YCTOTH, BECHH, )KIHOUOT MOJIOAOCTI Ta KPacH.

Cakypa — ¢ SnoHli cHUMBOJ JKIHOYOi MOJOJOCTI Ta KpacH, YHCTOTH,
OJlaromnoayyys.

Tpoanoa — ue cumMBOn AHIIIL. Y XPUCTUAHCHKIA CHUMBOJIII YepBOHA
TposiHIa Oyja CUMBOJIOM MYYEHHIITBA, a O1la — CHMBOJIOM HEBHUHHOCTI. IcCHyBaB
opzeH mumapis TposHau Ta Xpecra, a BiitHa Mopkis i Jlankactepis 1455-1485 pp.
Oyna Ha3BaHa BiitHOIO YepBoHOi Ta binoi TposHu.

0) AHIMAJIICTHYHI CUMBOJIN:

Kinb — cuMBOJ MY>KHOCTI Ta rpauli B MoHrodii.

Iliseno — omuH 13 cumBOJdiB DpaHiii. 3a oxHIEO 3 BepCiid, IMIBEHb CTaB
cumBosioM @DpaHuii ToMy, 0 (paHIly3u BBaXXKarOTh ce0€ MOTOMKAaMHU rajuliB, a 3
JIATHHU «ea/liu» Ta «nieni» 3BydaTh ogHakoBo — gallus.

3a HapOJHUMH TMOBIP'AMH, HIYHI TPUMApU 3HHUKAIOTH 3 TEPIIUM KPUKOM
niBHs. el mpuTaMaHHUN MIBHIO COHAYHHUM 3aXUCHUM CUMBOJI3M MPOCTEKYETHCS
3 HalJIaBHIIIUX 4YaciB, BiH OyB MIMPOKO nomupenuid Ha banspkomy Cxoni. MoTus
MIBHS, 110 PO3TaHsi€ CBOIM KPUKOM HEYHCTY CUJy Ta BIJJISIKYE MEpIIIB, YTBOPIOE

KyJbMIHAI[IIO B Ka3Kkax cJIOB’sH (1mop. Takox M. ['orosib «Biiiy).
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Cnon — CUMBOJI TIOMIPHOCTI, CHIBUYTTS, BIYHOCTI, BEPXOBHOI Biagu. Y
Tainannai, Kam6omxki Ta bipmi Oinuil CIoOH cTaB CHMBOJIOM POJIOUOCTI Ta 37TUB.

B) KosbopoBa cumBoJIiKka:

3enenuu — 1. Komnip Hazii, cumBou kpamoro Maitoytuboro (I[lanama, Yini), 2.
CuMBON poJOYOCTi, yaadi, 4yTTe€BOCTi, cekcyanbHocTi (Icmanisg); 3. CumBon
MIPUPOJIH, TTIOKOIO Ta TapMoHii (Kuraii).

binui xonip B TpaAMIiiHIA KUTAWCHKIM KyJIbTYpl BBaXa€TbCsid KOIHOPOM
x)anobu. hina cnpasa — moxopoHu (TIOP. KOJIip kamodu B IcmaHis B cepeaHi BiKU —
Kosmutl, memMHo-1ino6ut, gioremosuti — KoJip xanoou B Icnanis, Yini; voprui —
B €BPOIEUCHKIA KyJIbTypl). 3BEPXHIO JIOJUHY KHUTAMIl HAa3UBaIOTh 0Ll 0UYi;
HEraTUBHUX MEPCOHAXKIB MEKIHCHKOI OMEpU B3HABAJIM 32 MATOBO-O1IMM OOJIMYYSIM
(mop. B €BpONEHCHKIN KyJIbTypl Oinuti KOJIP CUMBOJI3YE BCE IMO3UTHUBHE). Y
Cy4YacHIM KHUTANCBKIM KyJbTypl Oiruul KOJIP OJEpKy€e HOBI KOHOTALli: aueen 8
Oinomy xanami — JiKap.

Yepeonuti B TpaguUiiHIA KUTAHUCBKIM KylbTypl HaleMOLIMHIIINANA KOJIp:
CUMBOJI DAaJIOCTi, KOXaHHS, IIACTS, COHIlS, J>KUTTEBOI AKTHUBHOCTI JIFOJAWHHU.
TpanuiiiiHe KuTalcbke BeclIbHEe BOpaHHS Y€PBOHOTO KOJIbOPY. Yepsona cnpasa —
Becuuid. Yepgsona keacons B KIACUYHIM KUTAWUCHKINA Moe31i — CUMBOJ KOXaHHS U
npuctpacti. [Ipore uepsoni oui — 3a3apomii. (JIro FO# In «lIBeToobGo3naueHue u
CHUMBOJIMKA I[BETA B KUTAHCKOMN KYIbTYpeE»).

r) ®oJbKJIOPHI, iCTOPUYHI, JiTepaTyPHO-KHMKHI aJ1103il. Y HUX € HaTsAK
Ha 00pa3 KUTTsI, MOBEIIHKY, PUCH XapaKTepy, MISHHS ICTOPUYHUX, (POJIBKIOPHUX 1
JITEpaTypHUX repoiB, Ha ICTOPUYHI MOA11, Ha Mi(u, JTITepaTypHI TBOPH.

1) MoBHi aa03ii. Y HUX € HaTAK Ha SKU-HEOYAb (hpa3eosiori3M, MPUCTIB’S,
KpujaTuil uu Opoastumii BuciiB. Y nepeknazni kauru [llamdopa 3yctpivaemo: «/[ge
npuosoptvle oamwl, npoesdcas no Hoeomy mocmy 3a xaxue-nubyob 06e MuHymul,
ycnenu ygudems mam u MoHaxa, u oenyro aowads. Toeoa 00Ha u3 HUX, MOJKHY8
noopyzy J1okmem, samemuna: «4mo 0o winoxu, mo yxc Ham-mo ee
svicmampusams  He3auemy. PociiCbkOMy 4YH yKpaiHCBKOMY 4YWTadeBi 0e3

KOMEHTapsi He 3pO3yMITH HATSIKy B aHEKIOTI Ha cTapy (paHIly3bKy MNpUKa3Ky
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«Koeoa no Hosomy mocmy Hu notidews, 8cec0a scmpemuuib mam MoHaxa, 6enyio
JI0UWAO0b U WUTIOXY).

JUisi mo3HayeHHs peaniii B JIGKCHMKOJIOTIT BHKOPHUCTOBYIOTH TEpPMIH
eK30MU3M.

Ex3oTu3Mmn — cioBa, MmO MMO3HAYaOTh BIACTHBI IHIIUM Hapoaam abo
KpaiHaM TOHSTTS: Yaima — MYCYJIbMaHCbKUN TOJOBHHM yOip; miHapem — Oaiira
01711 MEYeT1, 3 SKOi 3aKJIMKAIOTh MYCYJIbMaH MOJIUTHUCS.

— Hanuuu! nanuuu! croowt! croowt! — 2o6opunu onu co écex cmopon. — Ocw
0yOIUKU, MAKOBHUKY, 8epmMblYKY, Oyxanuyu xopowu! eu-6o2y, xopowu! na medy!
cama nexna! (I'oronsb, Buif).

Xozaun xamwl ... 206opui, obpawasce K ceoell dcene: «Kunko! mo, umo
NOIOM WKOJIAPbL, 00JIHCHO ObIMb OYEeHb PA3YMHOe; 8bIHECU UM Cald U Ymo-HubyOb
maxozo, umo y Hac ecmv!y M yenas mucka 6apeHUKO8 BAIUNACL 6 MEULOK.
llopsaoounsiti Kyc cana, HeCKOIbKO RANAHUY, A UHO20Ad U CBA3AHHAA KYpuyd
nomewanuco emecme (I'oromnn, Buit).

KIIOYHUK, CXOJCUUL HA CMAapo2o 601d, €8HYX, HAOLIEHUU CUNION0 MediC
Jleoge He B80JIAY0I0, Y GUCOKIU YaAIMI, 8 DO3XPUCMAHOMY WLOBKOBOM) XANAMI,
Kpuuas, asxc niHuecs, niocause epeoyis, (3arpedenbuuii, Pokconana).

30epertu HalllOHAJIBHY CBOEPIIHICTh OPUTIHANY B TEPEKIaal — 3aBIaHHS
Tsokke. [. Kamkia crpaBeyimBo CTBEP/KYBaB, IO «OIIYIIICHUE UY)KE3EMHOCTH B
NepeBO/IE JOCTUTaeTCs HE BHEUIHEH (OpManbHON 3K30TUKOM, HE MOBEPXHOCTHBIM
KOITMPOBAHUEM UYXKES3bIUMS, a MyTeM TIyOOKO TMOHSTOW U YYyTKO TMepelaHHOMN
CYTH, B KOTOPOH 3aKJIF0ueHa HallMOHAIbHAsE 0COOEHHOCTh OPUTHHANA...)».

3. Cnoco0u nepekJiaay cjiB-peadiii.

C. Bnaxos 1 C. ®nopin nepeadayaroTh Kijibka MPUAOMIB Tiepenadl peaii B
nepeKIIaii:

| — TparckpunIis (TpaHCIiTEpaIis),

Il — BmacHe mepekiai, 1Mo BKIOYAE: 1) HEoJori3MH (KajibKa, MOJIyKaJlbKa,

OCBOEHHS, CEMAaHTHUYHHI HEOJIOT13M), 2) 3aMiHa pealii, 3) NpuOIu3HUI nepeKa



42

(pomo-Bua0Ba 3aMiHa, (PYHKIIIOHAIIBHUI aHAJIOT 1 OMUC, MOSICHEHHS, TIIyMa4YeHH),
4) KOHTEKCTyaJIbHUHN TIEPEKIIA/I.

1O. A. Copokin, 1. FO. Mapkogina, O. O. CeniBaHoBa BOa4arOTh YCYHEHHS
IHTEPAKTUBHUX MEPEIIKOJI, 1[0 BUHUKIIU B PE3yJbTATi JIAKYH, B IPUMOMax iXHBOI
KOMITCHCAITIi:

1) TymMaueHHsIX, IPUMITKaX, BAHOCKaX, KOMEHTapsIX;

2) 3amiHI KOHIIETITY Ha OUTBIIT OJIM3BKHUIA;

3) NOpiBHSAHHI 3 €THIYHUM MPOTOTHUIIOM OJTHOTO KJIacy peaiiil y ABOX MOBax;

4) renepaiizaliii (3aMiHU T1IIEPOHIMOM);

5) ekBOHIMI3allil (3aMIHU 1HIIIO HA3BOK BHJIOBOTO MPEAMETA TOTO CaMOro
KJ1acy);

6) 3aMiHM TeMH Ha OUIbII OJM3bKY HJis 1HIIOI KYJbTYpH 3 METOIO
30epeKeHHs OLIIHKK, EMOTHUBHOCTI ()parMeHTa;

7) 3amo3uyeHHs IUIIXOM TPAHCKPUIMIIi, TpaHCIITepallii, HaliBKaJIbKyBaHH,
KaJIbKyBaHHA 1 T. 1H. [CeniBanosa 2010, c. 321].

Tpanckpunuis (Tpanciirepanisi). Ilpu mepmriii mosBi B TEKCTi
TPaHCKPUOOBAHE CJIIOBO 3a3BUYAl CYyMPOBOIKYETHCS BUHOCKOIO a00 MOSICHEHHSIMH,
[0 BMUJIO BBOASTHCS B TEKCT mepekiany. JlocBimueHi nmepekiianayl Ta TEOPETUKU
NepeKyIaay He pa3 3aKJIMKad KOJIerT 30epiraTv Mmo4yyTTs Mipu MPU BUKOPUCTaHHI
IHOIIOMOBHHUX CHIIB Yy nepeknanl. HaamipHe 3axormieHHs TpaHCKpUOYyBaHHAM
IHIIOMOBHHUX CJIIB, IO MO3HAYAIOTh peallii; a HE TaK Y€ ¥ piAKo MpUUHATUX 3a
HUX, HE TUIBKK HE CIpHsie 30€peKCHHIO HaIllOHAJIBHOTO KOJIOPUTY, a, HABIIAKH,
3HMILYE MOro, 3axapailylodd pPOCIMCbKY pO3MOBiAb 1 3MYyHIYIOUM YWTaya
CIIOTUKATHUCS HA KOXKHOMY KpOIll 00 HEMOTPiOHI €K30TH3MHU.

KanbkyBaHHsl. Y XyI0)KHbOMY MEPEKIIAIl 1IeH MPUHOM 3aCTOCOBYETHCS IS
nepeaayl 1HIWBIIYyalbHO-aBTOPCHKUX HEOJIOTI3MIB, KOJIM MepeKiiafad CTBOPIOE
BHUpAa3HI OKa3iOHaJbHI CjoBa. TakuMX CIOBECHUX «IPUIYMOK» 1 KaJbOK Oarato
cepel 3arajbHuX 1 BIacHUX iMeH. KallbKylOoThCsl TpaAUIIHHO JesKl BJIACHI HA3BHU:
razeta «Kpacnas 36e30a» — «The Red Stary, Kpacnas niowaows — The Red Square

(mpore ulitsa, prospekt i ixHi Ha3Bu TpaHCKpuOyroThcs), Liberal Party —
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Jlibepanvna napmisn. KanbKyBaHHS BUKOPUCTOBYIOTh ISl MEPEKIIaly MPUCIIB’iB 1
PUKA30K, KOJU 13-3a PI3HUX MPUYUH HEOOX1THO 30€perTd He TUIbKU IXHIN 3MICT,
ae ¥ o00pa3HO-CMHCIOBY OCHOBY. CTpyKTypHO-CEMaHTUYHE KaJIbKyBaHHS
1HO3EMHUX CJIIB 4aCTO 3aCTOCOBYETHCA B MEPEKIIaIaX HAYKOBOI JITEpaTypH.

l'ino-rineponimiunuii mepeksiag. Jlng 1poro cmnocoOy mnepeknamy
XapaKTepHO YCTAHOBJICHHS BIJIHOIICHHS €KBIBAJIGHTHOCTI MK CJIOBOM OpPHTIHAIY,
IO TIepe/iae BUAOBE MOHSATTSA-peaiio, Ta CIIOBOM B MOBI Mepekiady, 10 Ha3UBa€e
BIJIMOBITHE POJOBE TMOHATTS, YA HABMNAKHA. 3 ICMAHCHKOI CIOBaM Honanb (BHI
KaKTyCy), Keopauo (BUJ JiepeBa) 4u epana (BUA TOpuUIKK) OyayTh BIANOBIIATH B
YKpaiHCbKMY TEepeKyaAl iXHI MIKMOBHI TIIEPOHIMHU (POJIOBI MOHSTTS): KAKM)C,
o0epeso, 2opiiKa.

Takuii crioci6 nepexnany FO. A. Copokin, I. KO. MapkoBina, Ha3uBaouu
KOMIICHCAIII€10, UTIOCTPYIOTh I[IKABUM MPUKIAIOM: Ha3By aMEPUKAHCBKOI IT"€CH
J.-JI. Koybepna «The Gin Game» (6ykBanbHO: «I'pa B JukuH») OyJI0 IEpeKIaaeHO
pociiicbkor0 MoBOIO «Mrpa B kapTel». JlakyHa KoMIIeHCOBaHa B pe3yJbTaTi 3aMIHU
KOHKPETHO1 Ha3BU TPU O0XCUH 3aTAIbHUM MOHATTIM epa 6 kapmu [nuB.: COpOKIH,
MapxkogiHa, c. 83].

ExBonimizanis (ynomiOHeHHs, 3aMiHa KOHIIENTY Ha OUIbIN OJU3BKUM IS
perumieHTa) — e 3aMiHa B MEepeKyajl 1HIIOK Ha3BOIO BUJIOBOTO MPEIMETa TOTO
camoro KJjacy.

Cytb Takoro npuiiomy mnosiciioroth FO. A. Copokin, I. FO. MapkoBiHa: B
TEKCT1 OJIHI€T KyJIbTypH 3 SIBIISIIOTHCS €JIEMEHTH IHIIOI — CXOXI 4Yu ONM3bKiI 3
€JIE€MEHTaMH KYJIbTYpH OpUTiHAy, Ta T[OBHICTIO HE CIIBNAJal0Th 3 HHUMHU.
OnopHUMH €JIeMEHTaMU JJIsl Takoi 3aMiHM MOXYTh OyTH 3HaOMI PEIUIIEHTY
peatii, 10 € eJeMEHTaMH P1IHOI JJII HbOTO KYJbTYpH, a00 peaii, BiIOMI HOCIsSIM
Oaratbox KynbTyp. Ilpukmnan 13 pociiiCbKOMOBHOTO MYONIIUCTUYHOTO TEKCTY:
Ilveca Koymbepna nonyuuna IlynumuyeposcKyto npemuro, UCNOIHUMENU — NPEMUIO
«Tonuy, umo 6 amepuxaHckom meampe makdce noiemuo, kaxk «Ockap» 6 KuHo
[nuB.: CopokiH, MapkoBiHa, c. 83].

TaymadeHHsi, KOMEeHTapi, BAHOCKH, PUMITKH.
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Y Bumaakax TiaymadeHHs peanii  (nmepudpacTdyHOro  (OMHUCOBOTO,
JECKPUTITUBHOTO, €KCIUTIKATUBHOTO TIEPEKJIay) BIAMOBITHUKH YCTAaHOBIIOIOTHCS
MDXK cJIoBOM (200 ¢pa3eo1oriaMoM) OpUTIHATY Ta CJIOBOCIOIYKOIO MEepeKiIaay, 1o
MOSICHIOE OTO 3MICT: nyyepo — ¢yl (I011IKa) 3 sSUIOBUYUHH, Ccelbge — TPOIIYHUH JIiC.
3a B. C. BunorpamoBum, mepudpasa HEPIAKO MOETHYETHCS 3 TPAHCKPHIIIIIETO,
3aMIHSIOYH KOMEHTap, poOJIsud IPUPOIHIIINM BIAMOBIAHE OPUTIHATY MEpEKIIaTHe
aBTOPCHKE MOBJICHHS, KOJIM WOTO HE TEpPepHUBAE BUHOCKA. XYaHa NOCMABUIA HA
CMoNl ny4epo, noxaedKy u3 208A0UHbL, U 6Ce NPUHATUCL 34 ed)y — TPUKIAJ
MO€IHAHHS TPAHCKPHUIILIIT Ta JECKPUIITUBHOTO MEPEKIIATy .

[Tepexnamnauka pomany O. I'onuapa «CoGop» I. HoBocenbiieBa 3anuiinae B
pPOCIMCBKOMY TEpeKIal yKpaiHChbKYy pealifo, TMOSICHIOWYW 1i 3HA4YeHHS 3a
JIOTIOMOT'010 CUHOHIMa: Cmoimb nmaxa, no2isioae 3 cobOpHoi ucomu Ha Yao01eHy
ce6010 3 dcabensimamu cazy... (O. I'onuap, Cobop) // Cmoum nmuya, noensiovieaem
€ COOOPHOU 8bICOMBL HA U3TIODJIEHHYIO C80I0 CAZY — 03EPUO C NASYULAMAaAMU . ..

VY pociiickkuil iepekiaja aHriCchbKO1 Ka3ku «Bofdy 3anepin» nepekianayka
H. llepemieBchbka rapMOHIHHO BBOJUTH PEalif0 Ta IMOSACHIOE 1i: A 6bl, HasepHoe,
3Haeme, YymMo 8 OasHUe BpeMeHd 80 6ceM [leBopuwunHcKOM 2epagcmee 6psao Ju
Hawencst Obl Xomb 00UH 00M Oe3 c80e20 00MO08020, UNU, KAK UX ewje HA3bIBAU,
opaynu.

Pociiicekuii nepexnaa anriiiicbkoi kazku «lOuwuit Ponann» (mepexman I
KpyxkoBa) CynpoBOKYIOTh BHHOCKH — «IIOSICHCHHS, TPUMITKH IO TEKCTY,
noMimieHi mig HUM» [CYM, 1. 1, ¢. 443]: Toeoa omnpasunicsa cmapwuii Opam K
sonuebHuxy Mepauny u cnpocun, He 3Haem au mom, 20e UCKamo nedu IileH. —
Ipexpacnyro neou Dnnen, — omeemun Mepnun, — noxumuau 3ao¢por. (Mepaun —
Mo2ywecmeeHHuil wapooei, myopey u npopok. QOur u3 Haubojiee NONYIAPHUX
nepcoHnaxcei Opumanckoeo @oavkiopa;, bdol — 8 2epMAHO-CKAHOUHABCKOU
mugonoeuu  Oyxu npupoobl, Je2Kue, B030VWIHbIE CYWecmed, HaOelleHHble
BOJIULEOHBIMU CNOCOOHOCTAMU).

[TpuMiTKH K KOPOTKI 3alMCH, IO € TMOSICHEHHSM peallii CYNpPOBOIKYHOUYHU

nyONIIUCTAYHI, a THKOIM XYJO0XKHI, MEPEKIaJHl TEKCTH, MOXYTh IOJaBaTUCSA B
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Oy’)KKax Ticlis pealii; Ta YacTO NPUMITKA SK JOAATKH [0 XYHAOKHbOTO
NEPEKIIATHOTO TEKCTy TOMIMIAIOTECA B KIHII KHUTH. Tak, MpUMITKa M0
POCIICBKOrO Tepekiiagy paHHBOTO ApaMathyHoro TBopy I'1 ge Momaccana «B
ctapi poku» (mepekinan H. ManyxiHoi) po3mileHi Micas TEKCTy: Xozsaun Mot
sbedican eecv OnedHvil, nompsceunvili. «beoa! Tam Cunue! Buowuwr youc
oamanvonwl!» (c. 128). Cunue — goticka ¢ppanyyscroii pegontoyuu 18 eexa

Jlxepesia LIIOCTPATHBHOIO MaTepiany

1. Toroms M. B. Tapac byns6a. Biii. Bewopum Ha XxyTopi mo0Im3y
Jukanbku XapekiB : TopHamo, 2006. 413 c.

Tema 6. CiocoOu mepekJaaxy, 10 3aCTOCOBYHOTbHCA Y mepekJaji

XYy/0’KHbOT0 TBOPY.

1. lenoTtatuBHA (CUTyaTUBHA) MOJIEIIb MTEPEKIIAIY.

2. CeMaHTMYHA MOJIEIb MIEPEKIIANY.

3. InpopmatuBHa MOJIETH TIEPEKIIATY.

4. Tpaucdopmariiitna MoJIeTb IEPEKIAIY.

5. Mogens nepekiiay i3 MOBOIO-TIOCEPETHUKOM.

6. [IcuxoaiHrBICTHYHA MOJIEIb ITEPEKIaTy.

7. KomyHIKaTUBHI MOJIEJI1 TIepEKIIay.

8. IuckypcruBHA MOJIEIb IEPEKIIATY.

AKTyaJabHOIO TIPOOJIEMOIO CYyYaCHOTO TMEPEKIIa03HABCTBA € MOJICITIOBAHHS
MepeKIIaIalibKoro mporecy.

Mojaeni nepekyaagy — 1€ TINMOTETUYHI aOCTPAKTHI CXEMHU MPEICTABICHHS
mpolecy TMepeKiagy, METOH TOOyJOBH SKHX € chpoda 3HAWTH TOSICHEHHS
MEePETBOPEHHIO 3MICTy, BHUPaKEHOr0 3aco0aMH OJHIET MOBHM, Ha BIAMOBIIHUN

3MICT, BUpakeHui 3acobamu iH1oi mosu [CemiBanoBa 2012, c. 445].
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Mojaenb mnepekJgaay — YMOBHHMM ONKWC HU3KKM PO3YMOBUX ONEpaliu,
BUKOHYIOUM SKI TIEpPEeKIajad MOKe 3IIMCHUTH TEpPeKIa] BChOTO OpHTiHATY abo
MOr0 YaCTUHH.

Hait6inpimr mommpeHuMy B 3arajibHIA Teopii Nepekiialy € JIeHOTaTHBHA,
CeMaHTHWYHa, TpaHcopMmalliifHa, CEMaHTHUKO-CEMIOTHYHA, KOMYHIKaTHBHO-
dbyHKITIOHATBHA, 1HPOPMATHBHA MO/IETI TIEpEKIIay.

JleHoTaTuBHA  (CMTyaTHBHA) MoOAeJdb  MepekjJIaaxy  Irependavae
OTOTOXXHEHHsI 3HaKiB JBOX MOB 13 Je€HOTaTamMu abo pedepeHTamMH Ha MiACTaBi
€THOCTI MPEAMETHOTO CBITY, CKJIAQIHUKU SIKOTO OTPUMYIOTh MO3HAYEHHS Y MOBax
CBITY. 3a YMOBHM BIJICYTHOCTI Yy TNE€BHUX MOBax BIJIIOBIJHUKIB IepeKiagad
KOMIICHCY€E TaKl JIJAKYHH 32 PaxXyHOK KOMEHTapiB, MPUMITOK, MIPSIMUX 3aMI03UYCHb.
3BepHEHHS 70 JICHOTAaTUBHOI CHUTYyaIllli 3yMOBIIOE CIOCIO ii omucy B MEBHIN
KyJbTYp1 3acO0aMU BIAMIOBITHOT MOBH.

CeMaHTHYHA MOJeJb MEpPeKJAAy areioe 10 3MICTOBHUX KOMITIOHEHTIB
BUXIJIHOTO TEKCTYy, 3aCTOCOBYIOYM KOMIIOHCHTHUUM aHali3 BIAMOBIJHUKIB, 1 N0
CHUHTE3y 3MICTy B MaTepiaii MOBH mnepekiany. s monens onepye rinmmOUMHHUMU
CEMAaHTUYHUMHU KaTEropisiMU Ta CTPYKTypamMu ¢ Tmiepeadayae JTOCSTHEHHS
aJIeKBaTHOCTI ILIAXOM BIJMOBIIHOCTI HA0OpY CEMAaHTUYHMX, KOHOTAaTUBHUX 1
CTHJIbOBUX O3HAK.

3aBgaHHsAM iH(GOPMAaTHBHOI MoOJeJdi mnepek/Jaxy (sSKy 3alpornoHyBaB I
po3pobuB P. K. Minbsp-benopyueB) € BpaxyBaHHS pI3HUX THMIB 1H(pOpMaii,
HOCIEM SIKUX € OPUTIHAJIBHHUM TEKCT 1 SIKi MOBUHEH JIEKOyBaTH MepeKiiaiay, 1moo
MOBOIO TMEpEeKJIafly MEePETBOPUTH 1HPOPMAIIHHUM MacUB [JIsi ONTUMAJIbHOTO
CIPUMHSATTS Horo ajapecarom mnepekiany. [HhopmaTuBHA MOIENH Ma€ MEPEBAKHO
ETHOKYJIbTYPHY YCTAaHOBKY, BPAXOBY€ CBOEPIIHICTh KYJIbTYpP, OHTOJIOTIN €THOCIB,
YMOBU CTBOPEHHSI BHUXIJHOTO TEKCTY, KyJbTYpHY KOMIETEHIIIO aJipecaTiB
nepexsany.

Tpauncopmaniiina moaenb nepekaany (I. 1. Pes3in, B. FO. Po3eniseiir,
FO. Haiiga) rpyHTyeTbCcsl HA MIXKMOBHHMX TpaHC(opMalisax MiHIMaIbHUX SACPHUX

TTUOMHHUX CTPYKTYp, 30KpeMa, Ha TMepeOy70oBI CHHTAKCHYHUX CXEM IMOOYT0BU
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peyeHb, 3HAHHI MPUHIMIIB 1 TapaMeTpiB BHUXIIHOI MOBM W MOBHU TMEpeKJaiy,
TpaHcdopmarliii i oOMexeHb Ha HUX y eBHUX MoBax [CemniBanoBa 2012, c. 446].

Mopgeas mnepekisiagy i3 MOBOIO-NIOCEPEIHUKOM pO3TISLIAlOTh abo0 sK
CTAJIOHHY CHCTEMY IMO€IHAHHS HAOOPIB O3HAK JIBOX MOB, a00 SIK TINOTETUYHY
KOHIIENTYaJIbHy MOBY, IIIO MIPEACTABIISE 3MICT TEKCTY U 1030aBIeHa 0COOIMBOCTEH
MOB OpHUTiHaNTYy Ta mepekiany. JOoCHiaHUKA NPUITYCKalOTh MOKIMBICTH MOBH-
MOCEepPEHNKA JIUIIE JUIsl TBOX MOB IPU MEPEKIal TeKCTy 3 OJHIET MOBH Ha 1HIILY
SK TMIPOMDKHUI MPOCTIp MIX HUMH, 10 (HAaKTUYHO € CIOTYyYEHHSIM JTBOX MOB. Tak,
MOBA-TIOCEPETHUK MICTUTh HaAOlp €TaJOHHUX O3HAK, SKI BCl HE MOXYTh OyTH
MpEeACTaBJICHI B Ti YW I1HIIIM MOBI, a HasBHI B KOXHIH 13 MOB YacCTKOBO.
IIcuxoqiHrBicTHuHa MoAeb MNepPeKJIaay rependadyae BUKOPUCTAHHS TaKoi
BHYTPIIIHBOI MPOrPaMHU SIK 3rOPHYTOrO 3MICTY OPUTTHAIIBHOTO TEKCTY (KOHIIENTY),
010 Ja€ 3MOTry NEpPEeKOAyBaTH 11 3a IpaBWJIaMM MOBH mepeknany. Ilpu npomy
nepeKsaaay MpoeKTye BIIACHE 30BHINIHE MOBJIEHHS Ha 3MICT 1 OpMy BUXIIHOTO
TEKCTY.

A. bapaHoB mnpejcTaBisie TPUKIAJHY MOJEIb «CHHTE3Y uepe3 aHAJi3»,
MPOMIKHOIO JIAHKOIO SIKO1 KOHIIENTyaJIbHE TMPEJCTaBICHHS TEKCTY, M030aBicHE
0COOJIMBOCTEH BXIJHOI Ta BHUXIJIHOI MOB, 3a0e3llcUyeHEe MOBHMMHM 3HAHHSAIMH Ta
3IaTHICTIO ¥ PI3HOMAHITHUMH €KCTPATIHTBAIBHUMH 3HaHHAMH. JOCTITHUK
HaroJIOUlye Ha TOMY, IO TIE€pPEeKJiaJ 3a IOBHOK CXEMOKW — 1€ He miadip
NepeKIaalbKuX BIAMOBIAHUKIB, @ MAaKCUMaJIbHO TJIMOOKE PO3YMIHHS TEKCTY
TLTIOC TTIOPOJIKEHHSI HOBOT'O TEKCTY 1HIIIOKO MOBOIO, a00, 1HAKIIE, JIBa MOCITOBHUX
NEPEeKIIau: CIEpIly Ha TIMOTeTUYHY KOHIENTYalbHY MOBY-TIOCEPEIHUK, a TIOTIM,
YK€ 3 I[bOTO TOCEpe/IHMKA, Ha MOBY-METy. Y HaBeICHIN MOJeNl MepeKaay
3aCTOCOBYETHCSI MPUHIIAIT MOBHU-TIOCEPETHUKA SIK TIMOTETHYHOI KOHIENTYaJbHOI
MOBH, IO MPEACTABIISIE 3MICT TEKCTY 1 M030aBieHa 0COOIMBOCTENl MOB OpUTIHAILY
Ta nepekiany. [lepexin Bij eramy mpsMoro MEpeKiIaay 10 CUCTEM 13 TpaHChepoM,
0 € CcTpaTericlo MmoOyJoBHM MporpaM MANIMHHOTO TMEpeKIaay 3a JOTOMOTOI0
BBCJICHHS TPOMDKHOI MOBH-TIOCEPEIHUKA, TPUBOAUTH JO 11€i CTBOPEHHS

YHIBEpCAJIbHOI CEMaHTHUYHOI MOBH, HE3aJIEXKHOI BIJ BXIJHOI W BHUXIIHOI MOB.
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Opnak po3poOka Takoi MOBHM 3ITKHYJAcsl 3 HEJAOCTAaTHIM pIBHEM Cy4acHOT
CEeMaHTUYHOI Teopii Ta 3ajuIIMiIacs BIAJAJICHOIO MEPCIEKTHBOIO [IUB.:
CemniBanoBa 2012, c. 448].

KomyHikaTuBHi Mojaei mnepekjaay KOpeTOOTh 13 MOJCTIOBAHHSIM
KOMYHIKaTUBHUX CUTYyalliil y Teopii KOMYHIKaIlii, mparMaruii, Teopii 3B a3Ky. Taki
MOJIEN € PI3HOMAaHITHUMHM 3a KUIBKICTIO CKJIQJIHMKIB, CTIOCOOOM TXHBOI B3aeMOIl
(O. Kane, B. Binc). [lepekian y mux MOJEISIX PO3TISAAETHCS K MEPEXiTHA JTaHKA
MDK JBOMa HAaKJIQJICHUMH OJHA Ha OJHY KOMYHIKaTUBHHMH CHUTYaIlisIMU ¥
nependavyae 1B1  (pa3u: JeKoJyBaHHS W OOpOOKM MepekiagayeM 3MICTy
OpPUTIHAIBHOTO TEKCTY W MOPOJKEHHS HOBOTO TEKCTY MOBOIO IEpeKiany. 3a
cioBamu P. K. Minssip-benopyueBa, mnepeksiajg MOBOM IMOJBOIOE KOMIIOHEHTH
KOMYHIKaIIii, 3 SIBISIOTBCSA JBa JKepesa, KOKHE 13 CBOIMH MOTHBAaMHM 1 IUISMU
BUCJIOBJICHHS, JIB1 CUTYyaIlli (30KpeMa, MO3UTUBHA i HEraTUBHA), JIBA MOBJICHHEBUX
YTBOpEHHsI 1 JABa onaepxkyBauda. [loBOEHHS KOMITIOHEHTIB KOMYHIKaIli 1 €
TOJIOBHOIO BIJIMIHHICTIO IIEPEKIAAy SIK BUIY MOBJIEHHEBOI 1SUIBHOCTI.

[lepma (da3za KOMyHIKaTUBHUX MOJENEeH Tepekiaay nependadae
pediekcuBHE pO3YMIHHS MEpPEKIIajaueM CBITY CMHCIIB aJ[pecaHTa OPUTTHAIBHOTO
TEKCTY, WOro MpOrpaMH 1HTEpHpeTauii AJig YhTaya OpUTIHAILY, CTYNEHs LIHHOCTI
TEKCTOBOI 1H(OpMaIlii Ta CIiBBIAHECEHOCTI i1 3 BUX1AHOIO KYJIbTYPOIO i OyTTSIM.

Hpyra (aza nepexnany € 31CTaBJICHHSM BHYTPIIIHHO BUCIOBIEHOT pediekcii
nepeksaaayda 3 KOJOM IHIIOI MOBH Y «MIKIIOPOTOBOMY» MPOCTOP1 1HTeprpeTanii /
MOPO/PKEHHST 3 ypaxXyBaHHSAM YHIBEPCYMY IHIIOI KyJbTypu Ta OyTTS 1HIIOTO
€THOCY, IO € MIATPYHTSAM JJisi CTBOPEHHS TEKCTY IMepeKiany. 3 OTiisaay Ha IIe
mpoliec MepeKsiay MokHa KBaTi(iKyBaTH SK 1HTEPHIPETaIiiHO-TTOPOHKYBATLHUN
nuckype. JispHICTh Tepekiiagaya He € 130JIbOBaHOIO, aJKe BOHA IepeldyBaec y
CKJIQJIHUX JIaJOTIYHMX BIJHONICHHSAX 13 OyTTEBOIO Cdeporo, CEeMIOTUUYHUM
YHIBEPCYMOM KYJIbTYPH TEKCTY OpUTIHAIY Ta IEPEKIIay.

JuckypcuBHa Mojaeab nepexjany, 3amnponoHoBaHa O. O. CeniBaHOBOIO,
IPDYHTYETbCS Ha PO3pOOJICHIM JiaNoriyHiii Mozeni KOMYHIKAaTHMBHOI CHUTYyarlil

(IucKypcy), TEOPETUYHI 3acajd SKOi BUCHOBYIOTHCS 3 KOHIIEMINT J1aJIOTTYHOCTI
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ryMaHiTapHoro  mi3HaHHa M.  baxTiHa,  TEOPETHMYHOr0  IOTEHINATY
JIHTBOCEMI1OTHKH, KOMYHIKaTUBHOI JTIHTBICTHKH, JTIHTBOKYJBTYPOJIOTI,
CTHOIICUXOJIIHTBICTUKH, TEKCTOJIHIBICTUKH, THUCKYPCOJIOT1i, JIIHTBOCHHEPTETUKHU.
Jianoeiuna modenv sBIsS€ COOOI0 CKIIAIHY HENIHINHY CHCTEMY, IO BKIIOYAE P
MOJYJNIB SIK CAaMOCTIMHUX (YHKIIOHAJIBHUX BY3JIB. AHTPONHUMH MOIYJISIMU
nepeKiaaay SK I1HTEpNpPeTaTUBHO-MOPOIKYBAIBLHOTO JUCKYPCY € aJpEecaHT,
nependadyBaHuil a00 peaabHUM agpecaT 1 mepekiiazgad K IpOMiKHA CUCTEMa, 1110
3MIACHIOE TIEPETBOPEHHS BUXITHOTO TEKCTy. JlaHl Moy mpeacTaBieHi chepamu
IHIUBIAYallbHOI ~ CBIJOMOCTI, CHHXPOHI30BaHUMHU 3 TOJSIMH  KOJEKTHBHOI
CBIJIOMOCTI ¥ KyJIbTYpHU €THOCIB, 1 OJTHUM a00 ABOMA (7151 MepekiIagaya) MOBHUMHU
komamu. Lli ckimamoBi 3abe3reuyloTh Ha OCHOBI 0araToIlyIaHOBHX J1ajOTTYHHX
BIJIHOIICHB:

a) TOPOKEHHS MOAYJS TEKCTy-OpUTiHally 3 YOyJOBaHOK B HBOMY
MPOrpaMor0 IHTEPAKTUBHOCTI i IHTEpIIpeTaIlii;

0) 1HTepmpeTalild IOr0 MOAYJIS MepeKiajgadeM BHUXOASYM 3 MOro
KOMIIETEHIIIT i IHTepIPETaHTH;

B) IOPOJDKEHHS MOJIYJIs TEKCTY-IEepeKJIaay K INEpETBOPEHHsS Ha OCHOBI
3MIHM PETrICTpIB MEHTAJIbHUX JIEKCUKOHIB, HAalllJIeHE Ha nependadyyBaHOro
ajpecara;

') COPUUHATTS MOTO peallbHUM aIpecaToM MepeKiaay.

J1anoriYyHUMHU  KOpeNATaMH [EepepaxOBaHUX MOAYJIB, y TOMY YHCIHI
TEKCTOBHX, CIYXaTh JUHAMI30BaHI B 4aci ¥ MPOCTOPI MOAYJl 1HTEPIOPHU30BAHOTO
OyTTss ¥ CEMIOTUYHUX YHIBEPCYMIB KYJIbTYpH, A0 SKHX 3aHypeHl aBTop,
nepekiagad i agpecar. Ha mymky aBTOpKM Iii€i Mojeil mepekiiangy, B pakypci
IPOMOHOBAHOI MOJENI TPEACTABISAETHCS MEPCHEKTUBHA KOHLEMIS TOTAJIbHOTO
nepekiiany II. Topomna, BIANMOBIIHO 10 AKOI MpollecyaibHa CYTHICTh IMEpPEKIamy
PO3TIIAIAE€THCA B CYKYITHOCTI YOTUPHOX (PAKTOPIB: TEKCTOBOTO, METATEKCTOBOTO,
IHTEPTEKCTOBOTO U eKkcTparekcToBoro. OcTaHH1 JBa (akTOpu AETEPMIHYIOTH
nepeKsa] COLIOKYJIbTYPHOIO OHTOJIOTIEID €THOCIB, TOMY IO KyJIbTypa BUXOJUTH

3a MEXI CYKyNHOCTI a00 HaBiThb CHCTEMH TEKCTIB 1 PO3YMHSIETHCS B COLIyMi.
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Mopnenb mepexiany OpraHi3oBaHa sIK CMHEpPreTMyHa, TOOTO BIAKPUTA, CKIIAJHA,
HEJNiHIHA, HEPIBHOBA)XKHA CYIMEPCHCTEMa, L0 MEPEXOIUTh Bil Xaocy pediexcii
nepeksaaayda 10 NopsIKy MOPOIKEHHS HOBOTO TEKCTY M Jaii Bij Xxaocy pediekcii
ajpecara NpH CIPUUHATTI HUM MEPEKIAAHOrO0 TEKCTY A0 MOPSIKY BXOJ/KECHHS
TEKCTy JI0 yHIBEpCyMa HOBOi KyJIbTypH. ['OJIOBHUM aTTpakTOpOM TaKOi CHCTEMHU
CIIYI'y€e JIaJoTiyHICTh, IO oOmocepenakye Bci (asu mnepeknany. CuHepreTuka
MePEeKIaay BH3HAYAETHCS TAKOXK B3aEMHOIO JICTEPMIHOBAHICTIO BCIX CKIJIQOBUX Il
KOMYHIKaTUBHOTO KOHTHHYYMa, HasiBHICTIO MMapaMeTpPiB caMOOpraHizallii CuCTeMH,
110 3a0e3MevyroTh 0ajlaHC 3MICTIB 1 IparMaTU4IHY BIJMIOBIIHICTG, 1 IECTPYKTUBHUX
YUHHUKIB, 110 0a3yloTbCAd Ha JIAKYHApHOCTI MOB 1 TEKCTIB OpHWIIHAIy Ta
nepeKsaay, HEBIMOBIIHOCTI KYJIbTYPHOI M KOMYHIKATUBHOI KOMIIETEHIII HOCIIB
MOBHU OpHUTiHANTY Ta mnepekiany. [Ipu mepekinasi, MPOUIIOBIIN Yepe3 XaOTUYHUH,
HECTPYKTYpPOBAaHUM CTaH, cUCTeMa poOUThH (Ha30BUil MEpeXiJl Ha SIKICHO HOBHUU

pIBEHb CaMOOpraHizailii.

Tema 7. PiBHi agekBaTHOCTI mepeKkJiaay nepuioTBopy.
Translation theorists have long disputed the interrelation of the two terms.”®
V. Komissarov considers them to denote non-identical but closely

related notions. He claims that adequate translation is broader in meaning than
equivalent translation. Adequate translation is good translation, as it provides
communication in full. Equivalent translation is the translation providing the
semantic identity of the target and source texts.”” Two texts may be equivalent in
meaning but not adequate, for example:

Huxuma eposun: «lloxacxcy mebe kyszvkuny mamo.» — Nikita threatened ,
“I'll put the fear of God into you!” The Russian sentence is low colloquial,
whereas the English one, though it describes a similar situation, has another

stylistic overtone, a rather pious one.
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A. Shveitser refers the two terms to two aspects of translation:
translation as result and translation as process. We can speak of equivalent
translation when we characterize the end-point (result) of translation, as we
compare whether the translated text corresponds to the source text. Adequacy
characterizes the process of translation. The translator aims at choosing the
dominant text function, decides what s/he can sacrifice.”® Thus, adequate
translation is the translation corresponding to the communicative situation. For
example, 30pascmesyiime, s eawa mems! can be inadequate to Hello, I'm your
aunt!, when the Russian sentence is used not in its phatic (i.e. contact supporting)
function but in the expressive function (as an interjection) to express the speaker’s
amazement.

Close to this understanding of translation adequacy is E. Nida’s
concept of dynamic equivalence, “aimed at complete naturalness of expression”
and trying “to relate the receptor to modes of behavior relevant within the context
of his own culture.”® Nida’s principle of dynamic equivalence is widely referred
to as the principle of similar or equivalent response or effect.®

Y. Retsker states that the notion of adequate translation comprises that
of equivalent®. According to him, an adequate target text describes the same
reality as does the source text and at the same time it produces the same effect
upon the receptor. Translation adequacy is achieved by three types of regular
correlations:

1) equivalents, that is regular translation forms not depending upon
the context (they include geographical names, proper names, terms): the
Pacific Ocean — Tuxuii oxean, Chiang Kai-shek — Yan Katiwu, hydrogen
— 8000p00.

2) analogs, or variable, contextual correspondence, when the target
language possesses several words to express the same meaning of the
source language word: soldier — conoam, psioosoii, soennocnysxcawuil,

BOEHHDIU.
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3) transformations, or adequate substitutions: She cooks a hot meal

in the evening. — Ha yoicun ona 6cec0a comosum copsiuee.

Literal translation is the translation that reproduces communicatively
irrelevant elements of the source text, This usually happens when the translator
copies the source language form on this or that level of the language.

According to the language level, there exist various types of literal
translation:

1) on the sound level: this type of literal translation results in the

so called “translator’s false friends”, that is words similar in sounds but
different in meaning: conductor — not xondyxmop, but oupuorcep; herb —
not zcep6, but nexapcmeennas mpasa; computer silicon chips — not
KOMNbIOMeEpHble  CUTUKOHOBble  yuncel, bUt  xkpemnuesvie  uunwvi
KoMnviomepa.

2) on the syntactic level: copying the structure of the source

language. Sometimes an inexperienced translator is hypnotized by the
source language, and, to translate “accurately”, he tries to render the
meaning word for word, thus breaking combination rules of his/her own
language. As an example, We often heard his name mentioned. — *Mou!
yacmo caslulaiu eco ums YnomMAHymosim.

3) on the semantic level: giving the primary meaning of the word

or its part, whereas a semantic transformation is required: But outside it
kept on raining. - *Ho cuapyoicu wen doxcow, Which is incorrect. Or

noonoakosrux - *subcolonel, the word not existing in English.

4) etymological errors: disregarding language changes. Words
acquire new meanings over time and use: There, there, don’t cry. - *Tam,

mam, He njiays.
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5) following the style of the source text: different registers require

different language means. Thus, to use the example by V. Komissarov®,
to a Russian, who got accustomed to brief and abrupt structures in the
weather forecast, an English weatherman’s sentence can sound like a
poem line: Mist covered a calm sea in the Strait of Dover last night. —
Tyman noxpwiean cnokoiinoe mope 6 Ila-0e-Kane npowinoii Houwvio.
Therefore, to produce the same impact upon the receptor as does the
original, the translator has to partition the English sentence and make it
more adaptable to a Russian: IIpowuoii nousto 6 nponuse Ila-oe-Kane
cmosin myman. Mope 6viio cnokotino. >

We can see that very often literal translation is not necessarily a word-for-
word translation, although it is often associated with a rather negative evaluation of
the translation.

Literal translation is sometimes referred to as formal, or grammar
translation, though it is not the same.

However, sometimes literal translation on this or that level is a must. The
translator cannot do without it when rendering proper and geographical names
(Khabarov, Nakhodka); some borrowings (Red Guards — xyusaubunse is a literal
translation (on a semantic level), into English of the Chinese hong (Red) wei bing
(Guard), while the Russian word is a literal reproduction of the Chinese word on a
sound level.

In some works, literal translation is called ‘faithful’ translation — this term

does not necessarily imply the negative connotation of slavish literalism.

Free translation is the reproduction of the source form and content in a
loose way. This concept means adding extra elements of information or losing
some essential ones.

Of course, it is not very accomplished of a translator to add details not

described by the author, as was often done by a well-known (sometimes
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notorious) Russian translator 1. VVvedenski. Neither is it proficient to contract
the source text like A. Houdar de la Motte who reduced the twenty-four books
of the Iliad to twelve in his translation, leaving out all the “anatomical details
of wounds” and some other information.* Scholars of translation usually take a
negative view of this type of free translation, known as adaptation in history of
translation.®
Nevertheless, free translation is appropriate in some cases: poetry
translations are done with a certain degree of freedom. A translator is also free to
modernize a classic text in order to subvert established target-language reader-
response. Free translation is also admitted in the titles of novels, movies, etc. For
instance, the outstanding Russian novel by IIf and Petrov «/[genaoyame cmynves»
is known in the United States as “Diamonds to Sit On”, which is accounted for by
the bookselling advertising policies. The British movie “Square Peg” was
translated into Russian as «Mucmep I[lumkun ¢ molry epaecay, since the film
translators did not find the adequate Russian idiom to convey the meaning “a
person unsuitable for the place in which he works or lives” expressed by the
English phrase “a square peg in a round hole”.
Recently translation theorists have begun to relate free translation to
communicative translation, depending on the purpose of the translation, and
literal translation to the so-called semantic translation. Communicative
translation tends to undertranslate, i.e. to use more generic, catch-all terms in
difficult passages. A semantic translation tends to overtranslate, i.e. to be more
detailed, more direct, and more awkward.*® P. Newmark, however, distinguishes
semantic translation - as the attempt to render as closely as possible the semantic
and syntactic structures of the target language, from literal translation, when the
primary senses of the lexical words of the original are translated as though out of

context.
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®Nida E. Towards a Science of Translating. — Leiden: Brill, 1964.
®¥Newmark P. Approaches ...— P.10.

“Translation/History/Culture/Ed. By A.Lefevere. — London &
New York: Routledge, 1992. — P.26.

®Routledge Encyclopedia...—P.5-8.
®*Newmark P. Approaches...—P.39.

Tema 8 XynoskHiii mepekaa CTUWIICTHYHUX 3ac00iB i TpomiB

Analogue translation is given preference in a more popular text, such as one in
literary or magazine register. When it comes to the selection between a loan form
and its analog, authors would prefer a form clearer to the receptor. For example,
whereas medical professionals would use the word szemanvnoui, journalists and
writers would rather write cmepmensuwiti to render lethal. Similarly, the
equivalents to the term hemostasis would be split for two registers: cemocmas used
in medicine, and ocmanosxa kposomeuenus used for a common receptor.

To comment on the meaning of a new or unknown term, a translator must
explain it: runaways — npeonpusimusi, nepesedenmvie Ha Opy2yl0 MePPUMOPUIO UL
3a epaHuyy.

In fiction, terms and professionalisms can function as the speech record of a
character showing his or her vocation, education, breeding, environment and
sometimes even psychology. For example, in A. Hailey’s The Final Diagnosis,
medical terms in the speech of the heroes characterize their profession, some of
their traits as well as their experience and sometimes sufferings: “Goleman spoke
carefully. ‘The nurse student — the one who had her leg amputated. | dissected the
limb this morning. You were right. | was wrong. It was malignant. Osteogenic

s 9159

sarcoma without a doubt. Russian literature is famous for A. Checkov’s
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speech portraits, the example being noncom Prishibeyev’s self-portrait: “4 ue
MYdHCUK, 51 yHmep-oguyep, omcmasHou kanmeHapmyc, 6 Bapwaee cnyoicun, 6
mma6e-c, a nocie moeo, uszeosume 3HAmMb, KAK 6 YUcCmyro e6blulen, ovll 6
nostcaprsvlx-c, a nocjie moeco no crabocmu bonestu yuien U3 nosHcapHolx u 08a 2o00a
8 MYAHCCKOU KAACCUYECKOU NPOSUMHAZUU 8 WUBeUYAPax CaAyHcul...

Another function of the term in fiction is to create a technical overtone,
showing the surroundings in which the plot develops. For instance, in his novel
Wheels, A. Hailey depicts a large automobile plant. J. Grisham in his A Time to
Kill describes the court of law. Use of the appropriate mechanical and law terms

facilitates this.

To preserve this function it is not necessary to translate each term by its precise technical
equivalent. What is important is to keep the professional overtone of the text, so that it is
possible to translate some terms and reduce those that are irrelevant to the content.

A well-considered substitution of the term may be required if the term is
unknown to both the translator and the receptor. An extract from IIf and Petrov’s
Heenaoyamos cmynves can illustrate the idea: Ezena Cmanucnasosna umena o
naaukax 6 3/8-x owuma makoe ce npeacmaeﬂeﬂue, Kakoe umeem O CelbCKOM
Xo3s1cmee cyuamenbHuya xopeozpaguieckux Kypcos um. Jleonapoo oa Bunuu.
The word nrawxu denotes a rare plumbing tool, not normally known to a non-
expert. So it can be substituted with another name. In this case the translator uses
the transformation called differentiation.

If used in its connotative poetic meaning, the term may be substituted with a
word associated with another poetic image. For instance, in a lyrical text about
spring the Russian uepemyxa can be translated into Japanese by sakura, into
English by cherry-tree.

If the term is used in fiction to create a contrast between a neutral and
colloquial vocabulary, the translator’s aim is to preserve the contrast: Bom coenaro
mpaxyuto u nauny 3y6 manymo. (4exos) I'll do the traction and will start pulling

out the tooth.
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EXPRESSIVE FUNCTION IN TRANSLATION

The expressive, or emotive, function is closely connected with the
interpersonal function, as it also shows a person’s attitude to what s/he is talking
about, the emotions s/he feels when saying something, irrespective of any
response.””® It shows the mental state of a person in relation to what s/he is talking
about.

Most typically the expressive function is met in colloguial speech, in fiction,
in journalistic register.

Researchers have described some components that make up the expressive

function

emotive semes (emosemes)
e expressive semes (expressemes)
e appreciative semes (appresemes)
e stylistic semes (stylesemes)
e pragmatic semes (pragmemes)
Emotive semes, or emosemes, are bits of meaning, with the help of which a

person expresses emotions. “You old fool, ” said Mrs. Meade tenderly... (Mitchell)

— “Ax, mol, dypauok,’ — nedxcno ckazana muccuc Muo...The word tenderly shows

positive emotions expressed in the first words, which makes a translator choose a
diminutive form of address in Russian and reduce the adjective old (compare the
opposite meaning of the phrase “Ax, met, cmapuwiii dypax ). As has been described
in Part IV Chapter 9 §3, expressive affixes are a cultural and linguistic peculiarity
of Russian. Though they exist in English (-let, -ster, -ard, -kin, --ling), affixes of
this type are used far less frequently.

Emotions (regret, annoyance, etc.) can be expressed not only by notional
emotive words, but also by interjections: Since we did not succeed, why, we must

try again. — Pa3z mbl nomepnenu nHeyoauy, 4mo Jic, Ha00 NONbIMAMbCsL CHOBA.
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Modal verbs can also contribute to expressing emotions, for example, irony.
This is typical of the modal verbs would, could and might: “And then Harry got

I’ €«

drunk.” “He would do, wouldn’t he!” — “U 3amem I'appu nanuncs.” “Omo mak
Ha nezo noxodice!” You could help me with the dishes! — Moz 661 nomous mne c

nocyooti!

Expressive semes (expressemes) intensify the denotative meaning either by
special intensifying phrases or by creating an image through a metaphor or simile.

Intensification can involve the use of adverbs. The position of an adverb can
be decisive in meaning and it, therefore, effects the translation: They attacked him
violently. — Onu nananu na nezo co eceui cunou (physical assault is implied.) They
violently attacked him. — Onu noosepenu eco spocmuvim nanaoxam (verbal assault
is implied.)**

In informal American English, the phrases sort of and kind of are used as
intensifiers before any part of speech, including the verb: “He doesn’t have any
job,” Maxwell explained. “He just sort of hangs around various labs and lends a
hand.” (M. Wilson) — “V nezo nem pabomsi,” — 06wscuun Maxcysnn. “On spooe
Kak Kpymumcsi 803J1e pasuvix aabopamopuii u nomozaem.” He is kind of clever. —
On épode ymuwiti. In Russian, particles and adverbs are widely used as intensifiers.

Special syntactic constructions are used to intensify the expression: Don’t I
know that! —Mne au ne 3name smoeo! Who should come in but the mayor himself!
— Kmo 6w1 661 Oymanu sowen — cam mop! Look here, Father, you and | have always
been good friends, haven’t we? — Cnywati, nana, mbl ¢ mooou ececoa ObLIU
xXopowumu Opy3vamu, npasoa’?

Comparisons, similes and metaphors have good expressive power.” .5

OMKpblIa 21a3a, CMOMpPK:. OHA, MOs ZOJZV6VWKCZ, cuoum Ha nocmeiu, CiaoaxHcuId

60mM 3Max pyuKu, a ciesvl 8 mpu pyuvs max u mexym (JI.Toarcmour). - ...I opened

my eyes and looked: there she was, the darling, sitting on the bed with her hands
clasped so, and the tears came streaming out of her eyes (Transl. by S. Lubensky).

The Russian idiom meus 6 mpu pyuvs is substituted here by a metaphorically
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charged verb, converted from a noun. This sentence illustrates another typical
dissimilarity of Russian and English. Russian communicators tend to apply
zoological metaphors to addressing people (in this sentence we deal with the
appositive metaphor: mos eonybywra). These images are alien to foreigners.

English-speaking people use quite a definite set of expressive means in this case.”

Appreciative semes (appresemes) are responsible for the speaker’s approval
or disapproval of a situation. It is interesting to know that in Russian and English

semes for disapproval prevail over approbation semes (there are more words for

232«

blaming than for praising). You are a fine honest roque, Scarlet!” A rogue!

Queer that the term should hurt her. She wasn’t a rogue, she told herself

vehemently. (M. Mitchell) — “Teor npexpacnas yoescoennas nnymoska, Cxapnem!”

IInymoexka! Cmpanno, umo smo cnoeo makx panuio ee. OHa 808ce He NIYMOBKA,
apocmuo nosmopsiia ona. A sudden combination of words with different
appreciative connotation does not soften the negative meaning of the word rogue
and this contrast must be rendered in translation.

Context plays a very important role in determining the appreseme.
Depending on the situation, the phrase What a man! can be translated with
approval: Kaxou uenosex! Hy u wenosex! Bom uenosex! Bom amo uenosex! or with
disapproval: Ymo 3a uenosex! Hy u mun! Prosody of the utterances would also be
different.

Russian diminutive and pejorative forms of address (Baneuxa — Banvka) are
usually lost for an English-speaking person, unaccustomed to such forms:

Baneuka, noooxcou munymy! (M. Kynpun) — Vanyal Wait a minute.

Stylistic semes (stylesemes) lower or elevat the tone of speech. K.
Chukovsky illustrates stylesemes with his well-known denotative synonyms:
Ceem.iosonocas oesa, ue2o mol Opodcuub? Poidicas deska, ueco mol mpsceubcs?

Stylistic semes regulate semantic agreement of words. The following
sentences seem odd or humorous because they include words with opposite

stylistic charges: He commenced to scratch his back. I'paguns xnebanra wu c
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annemumom. Since not all stylistically charged words have equivalents of the same
style in the target language, there is a possible trap for a translator to lose a

styleseme or change it.

Pragmatic semes (pragmemes) arouse communicator’s particular
background associations. These semes are most difficult to render, since they may
fail to coincide even for representatives of the same ethnic culture but of different
generation (the phrase “cors nepywumoni” will evoke nostalgic feelings of the
former country, the USSR, with an elderly person, but it practically says nothing to
a teenager, who does not know the anthem of the USSR and has no such
association).

Translation from one language into another is far more complicated. Stars
and Stripes, Star-Spangled Banner, Old Glory sound pompous to an American
who recognizes the paraphrase for the national flag of the USA. But the
representatives of other nations may miss this pragmeme.

Different people do not have the same symbolic associations. For Uzbeks,
the moon is associated with a girl’s beautiful face, which is reflected in their
folklore. But A. Pushkin used this image in the opposite sense: Kpyena, 6aeona
JAUYOM OHA, KAK dma 2iynas jTyHd.

Thus ethnic and cultural differences between peoples interfere with
translation and require thorough investigation on the part of the translator and

subtle work at conveying all expressive semes.

How can a translator obtain adequate translation or, to use the term by E.
Nida, dynamic equivalence?

Among the most frequently used techniques for obtaining the text expressive
function in translation are compensation and substitution. Particularly common is
asymmetrical compensation, that is, using a compensated element in some other
place of the text. This can be illustrated with an extract from “The Catcher in the
Rye” by J. Salinger. Holden is describing his brother: He just got a jaguar. One of

those little English jobs that can do around two hundred miles an hour. It cost him
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damn rear four thousand bucks. He’s got a lot of dough, now. — Kynun cebe
HeO0asHo «s2yapy. AHenutickas wmyyka, Moxcem Oeiamsv 08ecmu Muilb 8 Hdac.
Buinoowcun 3a nee uymo u ne uemvipe moicsiuu. Jenee y neco meneps xyua. (Ilep.
P. Paiit-KosaieBoii) Some of the expressive words (damn, dough) are lacking in
this translation. But their expressiveness is compensated by other words, (more
emphatic than their English correspondences - ewLi0ocun, wmyuka, xyua) and

elliptical Russian sentences.
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3ABJJAHHA JJIS1 IPAKTUYHUX 3AHATDH
IMUTAHHA 111 CAMOKOHTPOJIIO

l.
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O06’exT, mpeamer 1 3aBnanHs Kypey «llepekiiago3naBcTBOY.

. Marepian nepekiany. OyHKIIOHATbHE MPU3HAYCHHS TEKCTIB.

. Po3ninm nepexiano3HaBCcTBa.

. 3B’5130K MEpEeKIIaJO3HABCTBA 3 IHITUMU TaTy3IMH 3HAHb.

. [Ipobnema aedinimii mepexiamty.

. Tumosioris mepexamny.

. [Ipo6iema BU3HAUEHHS €KBIBAJICHTHOCTI B TIEPEKIIaJO3HABCTBI.

. [lonstTs exsieanenmuicms ¥ adekeamuicms B IEPEKIaT03HABCTRI.

. Turmomorii eKBiBaJICHTHOCTI B IIEPEKJIaJ03HABCTBI.

. 3aJIe)KHICTh €KBIBAJICHTHOCTI BiJl TUITY TIEPEKIIAIHOTO TEKCTY.
. TpanchopmMmairii sik ciocid TOCATHEHHS €KBiBAJICHTHOCTI.
. Mogeni nepekinany.

. JleHOoTaTBHA (CUTyaTHBHA) MOJICTh TIEPEKIIaIy.

. CemaHTHYHA MOJICITb TIEPEKIIATY.

. [ndbopmaTrBHA MOIETTH TIEPEKITATY.

. Tpancdopmariiitna MOJETb MEPEKIIATY.

. Mopens nepexianay i3 MOBOKO-TIOCEPETHUKOM.

. IlcuXoIIHTBICTHYHA MOJIEIb ITEPEKIaay.

. KomyHikatuBHI MOJIeIi TIepeKIIay.

. JIucKkypcuBHa MOJIETTh TIEPEKIaay.

Y CcTaHOBKM MEPEKIIay.

Tpancnitepartis K mpuiioM BiITBOPeHHS TpadiuHOil (OPMH 1HIIIOMOBHOTO

CJIOBA.

23
24
25
26
27

. Tpanckpumiis K MpUHOM BIATBOPEHHS 3BYKOBOi (DOPMU 1HILIOMOBHOT'O CJIOBA.
. KoMGiHartist TpaHCKpHTIIIIi Ta TpaHCIiTepaltii.

. ®oHorpadiyHa 3aMiHa 3a TPATUILIETO.

. 3MiHa PUTMIKO-MEJIOIHHOTO MAJIIOHKY BipILIiB.

. Tparcdopmaiiii Ha CTOBOTBIPHOMY PiBHI.
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28. Tpanchopmariii Ha MOPGHOIOTIYHOMY PiBHI:
29. KareropiitHa 3aMiHa B IepeKIIaii.

30. YacTuHOMOBHA 3aMiHa B MEPEeKIal.

31. 3amina MopdonoridHuX 3ac00iB JIEKCHIHUMH.

32. Tpancdopmariii Ha CHHTAKCUYHOMY PiBHI:

33. 3aMiHM CIIOBOCIIOJYKH CJIOBOM 1 HaBMaKu B MepeKIIal.
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3aBaanus 10 Temu 1.

BapianT 1

1. aiite Bu3HaueHHs niepekiany. [IpeacraBre knacudikarii nepexiamy.

2. OnumIiTh MOJENI MEPEKIIaTy 3 MOBOIO-TIOCEPETHUKOM.

3. Sk Bu posymiete BuciiB B. XKykoBcbkoro: «/lepexnadau y npo3i — pao...

Ilepexnaoau 6 noesii — cynepuux»?

BapianT 2

1. JlaiiTe BU3HAYEHHsA e€KBIBaJEHTHOCTI. OXapakTepusyWTe pi3HI THUIIU
€KB1BaJICHTHOCTI.

2. OnuiiTh KOMYHIKaTUBHY MOJIENb IEPEKIaLy.

3. Sk Bu posymiere BuciaiB O. Mangensiitama: «llepexknaou inozemHux

KJIACUKIB 00 CHA2U JuUe 6eIUKUM XyOODfCHZ/IKClM cnoeay”?

3apaanus 10 Temu 2

1. Po3kaxiTh mpo TpaHCIITEpaAlil0 SIK MPUHAOM BIITBOPEHHS T'padiyHOi
(¢hopMH 1HIIOMOBHOTO CJIOBA.

2. Buznaute criocobu nepexiaay BiracHuX Ha3B. OXapakTepusyure ix.

Jane Austen was only beaten by J.R.R. Tolkein in the massive BBC survey to
choose Britain's favourite books // [{occetin Ocmin nocmynunacs micyem auwie J{ic.
P. P. Tonkiny 3a niopaxynxamu BBC y subopi yntobaenux kHue Benuxoopumanii.

3apaanusa 10 Temu 3

Bapianr 1
1. OnuumiTe TPaHCKPUIILIID SIK TPUIAOM BIATBOPEHHS 3BYKOBOI (QopMu
IHIIIOMOBHOTO CJIOBA.

2. Buznaute criocobu nepekiaay BiracHuX Ha3B. OxapakTepusyure ix.
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From the late Victorian era, George Elliot, Thomas Hardy and Rudyard
Kipling remain popular today // 3 kinys Bixmopiancvkoi enoxu il 0o Hawux OHi8,
Licopooc Eniom, Tomac Xapoi ma Peovsapo Kinnine 3anuwaromvcsi 6 nepuiux
paoax.

BapianT 2

1. Po3kaxiTh mpo KOMOIHALIII0 TPAHCKPHIILIT Ta TpaHCIITepalii B IepeKIiai.

2. Busnaute cniocoOu nepexiaay BiacHUX Ha3B. OxapaKkTepusyure ix.

William Wordsworth and Samuel Taylor Coleridge were the first important
English romantic poets, followed by Lord Byron, Percy Shelley and John Keats. //
Binvsaim Bopoceopm i Cemioenv Tetinop Koapiooc Oyau nepwumu SUSHAYHUMU
AHSNIUCOKUMU  NOEMAMU-POMAHMUKAMU, 32000M 00 HUX HNPUEOHATUCS TOPO

bauipon, Ilepci llenni ma [[con Kimc.

3apaanus 10 Temu 4

1 BapianT 1

.Po3kaxiTh mipo GoHorpadiuHy 3amiHa 3a TPAAUIIIEIO B IEPEKIAII.

2. Buznaute criocobu nepekiaay BracHuX Ha3. OXapakTepus3yuTe ix.

Jane Austen is still many people's favourite author today and her works,
including "Pride and Prejudice” (1813) and "Emma" (1816) are known for their
independence and wit // {oceiin Ocmin sK [ paniue 3a1uacmscs yaooienuyero
bacamvox uumauis, a ii pooomu, y momy uucii «l opoicms ma ynepeoxtceHHs»
(1813), «Emmar (1816) — 8ioomi ceo€to HezanexicHicmio i 00MenHiCmo HanucCaHHs.

Bapianr 2

1. Po3kaxiTh po 3MiHY PUTMIKO-MENIOIIMHOTO MAJIFOHKY BIpIIIB.

2. Busnaute ciocoOu nepekiaay BiacHuUX Ha3B. OxapakTepusyure ix.

@®dThe novels of Charles Dickens are noted for their colourful and

sometimes eccentric-
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characters // Pomanu Yapnvsza [likkenca 8io3naueni 3a ix nacuweny, a inooi

He36UYaliHy 0OpazHicme.

3aBaanus a0 Temu 5

1. Po3kaxiTh po TpaHncopMallii Ha CIIOBOTBIPHOMY PiBHi.

2. Busnaute cniocoOu nepexiaay BiacHUX Ha3B. OxapaKkTepusyure ix.

The novels of the three Bronte sisters — Emily, Charlotte, and Anne — have
many romantic elements and are known especially for their psychologically
tormented heroes and heroines // Pomanu mpwvox cecmep Bponme — Eminii,
Hlapnommu ma Enn — nanoeneni pomanmuyHuMu eiemenmamu i 0cooauo 8i0omi

3AB0AKU OYXOBHUM CIPANCOAHHAM 20J108HUX 2€POi8.

3asaanns 10 Temu 6

Bapianr 1

1. Po3kaxiTh PO €KBIBAJIEHTHICTh Ta aJICKBATHICTh TEKCTIB OpUTIHAITY Ta
nepeKamy.

2. OnuIITh MCUXOMIHTBICTUYHY MOJIENb IEpEKIamy

3. Sk Bu posymiere BuchiB O. Ilymkina: «/liopaonuii nepexnad uikoau He

MooKce Oymu NPAGUTLHUM»?

BapianT 2

1. Tlpoanam3yiiTe TekcTH (PO3MOBHI, HAyKOB1 TOIO) 5K 00 €KTH
nepekiaaay? OnuiniTe piBeHb iXHbOT €KBIBAJIEHTHOCTI

2. Po3kaxiTh mpo AMCKYPCUBHA MOJIEIb MIEPEKIATY.

3. Sk Bu posymiete BuciiB A. lllnerens: «llepexnaoau — ye nocon 6io nayii

00 Hayii...»?
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3aBaanus a0 Temu 7

-TepeKIIaj] Ta MepeKIalallbKuil aHali3 YpUBKY 3 TEKCTY KaHpy (peHTest;

- IepeKJIa]] Ta MepeKIa albKUi aHaIi3 aHTJIOMOBHOT Ka3KH.
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OPIEHTOBHI IMTAHHA 10 3AJIIKY

[E—

. PiBH1 Ta oguHUII TTepeKIIay.

. Opdoeniyni acieKTH MepeKIaay.

. Mopdoutorist Ta cuaTakcuc. [lepexiano3HaBui aclIeKTH.
. JlekcuuH1 TPYIHOII TTEPEKIIATY.

. CuHTaKCHUYH1 TPY/IHOIII TIepeKIIaay.

. TexcT opuriHanmy: TUIIU TEKCTIB.

. Knmacudikarist Xy105kHiX TEKCTIB.

. HpI/IHIII/IHI/I IICPCKIaJO3HABYOI'O aHaJ'Ii?»y XYOOKXHBOI'O TCKCTY.

O© 0 I O »n B~ W DN

. JOHrBICTUYHA pelernLis TEKCTY.

10. JlitepaTypo3HaBya iHTEpIIpETAILiS.

11. JIiHrBOMIOETUYHMIA aHATI3.

12. Ilepexnan Manux JiTepaTypHUX >KaHPIB.

13. Tlepekinaa BETUKUX JIITEPATYPHUX JKaHPIB.

14. BiaTBOpeHHS YacOBOIO MPOCTOPY Ta pHUC JITEPATypHOrO HAIPSMKY Y
nepeKIIajl Xy10KHbOIO TBOPY.

15. BinTBopeHHSI CEeMaHTUYHHX (DIryp MOBIICHHS.

16. BigTBOpeHHS 1HIMBIAYaJIbHOTO CTUIIO aBTOPa XY10’)KHBOT'O TBOPY.

17. Ilepexnan moe3ii.

18. Ilepenaya mparmMaTuyHOi 1HPOpPMAIIii.

19. BukopucTaHHs aHaJOrOBUX TECTIB MPH MEPEKIIal XyJ0KHbOIO TBOPY.

20. UnHHYKY HEaaeKBAaTHOCTI MEPeKIamy.

KonTposabna podora 1.

1.ITpoanaJi3yiiTe Ta NepeKJIATITh YPUBOK 3 XyA0KHbOT'0 TEKCTY
ALICE'S ADVENTURES IN WONDERLAND by Lewis Carroll, CHAPTER 7 - “A

Mad Tea-Party ” 3 anrJiiicbKkoi MOBH Ha YKPaiHCBKY:
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[...] The Hatter shook his head mournfully. 'Not I!" he replied. 'We
quarrelled last March—just before he went mad, you know—' (pointing with his
tea spoon at the March Hare,) '—it was at the great concert given by the Queen of
Hearts, and | had to sing

"Twinkle, twinkle, little bat! How | wonder what you're at!"

You know the song, perhaps?'

'I've heard something like it," said Alice.

‘It goes on, you know,' the Hatter continued, 'in this way:—

"Up above the world you fly, Like a tea-tray in the sky. Twinkle, twinkle—"

Here the Dormouse shook itself, and began singing in its sleep

"Twinkle, twinkle, twinkle, twinkle—" and went on so long that they had to
pinch it to make it stop.

"‘Well, I'd hardly finished the first verse,’ said the Hatter, 'when the Queen
jumped up and bawled out, "He's murdering the time! Off with his head!""

'How dreadfully savage!" exclaimed Alice. [...]

2.Jlatu 3arajgbHy XapakTEPUCTUKY POJI1 XYJ0KHBOTO MEPEKIay B iCTOPIi
CBITOBO1 KyJIbTYPH.

3.Po3kaxiTte mpo HoBatopcTBO B. B. KonTinosa B ramysi Xya0>KHbOTO

nepexsamy.

KonTpoasna podora 2.

1.Ilpoananizyiite Ta nepekyaaniTe Xya0xHiil TekcT “A Red, Red Rose” by
Robert Burns 3 anrmnificbkoi MOBH Ha YKPaiHCBKY.

“A Red, Red Rose” by Robert Burns

O my Luve's like a red, red rose That's newly sprung in June; O my Luve's

like the melodie That's sweetly played in tune. As fair art thou, my bonnie lass, So
deep in luve am I; And | will luve thee still, my dear, Till a' the seas gang dry: Till
a' the seas gang dry, my dear, And the rocks melt wi' the sun; I will luve thee still,

my dear, While the sands o' life shall run. And fare thee weel, my only Luve, And
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fare thee weel awhile! And I will come again, my Luve, Tho' it ware ten thousand

mile.

2.JlaTu 3aranpHy XapaKTepUCTHKY OCOOIHMBOCTEH MepeKIamLy
"HaIl0HAJTLHOTO KOJIOPUTY".

3.Po3kaxiTh Mpo nepekIagabky aisuibHicTh M. Jlykaia.
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TEPMIHOJIOTTYHH CJIOBHUK

AJleKBATHICTb — OJM3BKICTh OIIIHOK 3MICTYy TEKCTIB OpHUTIHAy Ta MEpeKIaay
iXHIMA ajpecaTaMmul; BIANOBIAHICT, TEKCTy TMEpEKIany IIOCTaBIEHIA Tiepen
MepeKIaaadeM METi.

AkcioJsioriuni Tpancopmanii — mparmaTuyHi TpaHcopmaiiii, ki CripsMOBaHi Ha
30epeKeHHs I[IHHICHOI Opi€HTAIII] TEKCTIB Y MEPeKIall.

ApXeTHIl — TIEPBUHHA YPOJDKCHA TCHUXIYHA CTPYKTYpa, MPOSIB POJOBOI IMaM'sTi,
ICTOPUYHOTO MHHYJIOTO €THOCY, JIFOJICTBA, iX KOJEKTUBHOTO ITiJICBIJOMOTO, IO
3abe3nedye MUTICHICTh 1 €MHICTh Jtoicbkoro (O. CeniBaHOBA).

BuHocka — MOSICHEHHS, MPUMITKA JI0 TEKCTY, IMOMIIIIEHI IT1]T HUM.

Binuy:keHa mnepekisiajanbKa YCTAHOBKA — CIPUYWHSAE 3aHYPCHHS 4YHTada
MepeKaaay OO0 49yXKoi KyJIbTYpH, OHTOJOTIi, MEHTaJIbHOCTi, MOBH H Ja€ 3MOTY
aJipecaroBi BUIBHO aJanTyBaTUCS JI0 HUX Y Yy>KOMY TEKCTOBOMY CEpPEIIOBHUIII 3a

JIOTIOMOT'0I0 KOMEHTap1B, IPUMITOK, MOSICHEHb MEepeKIIaaya.

lineponimiuna 3amiHa — mnepekiajanbka 3aMiHa TIMNOHIMA TINEPOHIMOM
(renepaizariisi).
linonimiuna 3amiHa — n[epekiajganpka 3amiHa TiNEpOHIMA TIMOHIMOM
(KOHKpeTHh3a1lis).

JemeTtadopu3sanis — nepekiiaiaibka 3aMmina Mmetadopu HeMeTadoporo.
JleHOTaTHBHA MO/IeJIb NepeKJIaay nependayac OTOTOKHEHHS 3HAKIB IBOX MOB 13
neHoratraMu abo pedepeHTaMHM Ha MIACTaBl €IHOCTI MPEIMETHOTO CBITY,
CKJIQJHUKHU SIKOTO OTPUMYIOTh TTO3HAYCHHS B PI3HUX MOBaX.

JlepuBaT — MoxigHe CIOBO.

Jianoriuaa mojaenb nepekJaay — e CKJIaJHa HEJIlHIiHA HEPIBHOBAXKHA CHCTEMA,
10 BKJIKOYAE PSAJT MOJYJIB SIK CAMOCTIMHUX (DYHKI1OHAJIBHUX BY3JIB.

Huckype — (Bim ¢p. discours — wmoBnenHs, y mnar. discursus — OJykaTw,
pO3Tajy>KeHHsSI, PO3POCTaHHS, KOJOBOPOT) — 3B’SI3HUM TEKCT Y KOHTEKCTI
YUCJICHHUX CYNPOBIIHUX (DOHOBUX YMHHUKIB — OHTOJOTIYHUX, COIIOKYIHTYPHUX,

MICUXOJIOTTYHUX TOLIO; TEKCT, 3aHYPEHUN Y KUTTS.
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JIoBUIbHUIT mepekJiag — 1€ TepeKaj 3arajJbHOro 3MICTY MOBIIEHHS 1HIIOIO
MOBOIO TaK, K Oro po3ymie nepexiaaay.

Jloc/IiBHUI mepekJiaa — 1€ BIATBOPEHHS KOHCTPYKIi OpuriHaimy 0e3 Oyab-sKux
3MiH 1 0€3 CYyTTEBOI 3MIHU MOPSIKY CIIB Y PEUCHHI.

ExBiBajieHTHiICTL — 30ajlaHCOBAaHE CHIBBIIHOIIECHHS JBOX HAWBaXKIMBIIINX
XapaKTePUCTUK TEKCTy OpHUTIHANY 1 TEKCTy MepeKIaay: MOBHOTH 1 TOYHOCTI
3MmicTy, 1o Tneperaetbcs ExkBoHiMiuHa 3amiHa — 3aMiHa TiNOHIMA 1HIIUM
riIMOHIMOM TOTO CaMOTO KJIacy.

ExcnpecuBHa Tpancdopmanis — 1me moaudikailis 4d BTpaTa, NMOCHICHHS YU
MPUMEHIIICHHS O3HAKU B MEPEKIIaI.

ETHOKYJIbTYpHA NepekJajalbKa yCTAHOBKA — YCTaHOBKA, 3a SIKOT TMO3HUIIIA
nepeKiiagjaya BH3HAYA€ aJaNTallilo-TIEPETBOPEHHSI TEKCTYy OpPHTIHATY BiJHOCHO
KyJIbTYpH Ta MEHTAJIbHOCTI MPEACTAaBHUKIB €THOCY, I SKUX 3J1HCHIOETHCS
nepeKIia.

3arajbHa Teopisi mepekJIajy BUBYAE YHIBEpCAJIbHI 3aKOHOMIPHOCTI MpOIIECY
MepeKsialy B3araji Ta 3aJie)KHO BIJl KaHPY MEPEKIaJHUX TEKCTIB, BHU3HAuYa€e
TEOPETUYHI 3acagd MDKMOBHUX, CTHUJIICTUYHHMX, (DYHKIIOHAIBHUX W 1HIIHMX
BIJIMOBITHUKIB, CHIEIM(IKY YCHOTO Ta MMCHhbMOBOTO MEPEKIIATy TOIIO.
MMmoBipHicHe NpOrHo3yBaHHs — 3JaTHICTH TlepeKiafgada [0 IIE€BHOI Mipu
BrajlyBaTH 3MICT I HE CKa3aHUX BIJIPI3KiB TekcTy HA BM.

IndopmaTnBHa MoJe/b MepeKJaxy — MOJENb TEpeKiaay, 3aBAaHHSIM SKOi €
BpaxyBaHHs PI3HUX TUMIB 1H(OpMaIli, HOCIEM SKMX € OPUTIHAIBHUN TEKCT, KUl
MOBMHEH JEKOAYBAaTH  MeEpeKiajfad, T[EePEeTBOPUBIIN  MOBOIO  TEPEKIaay
iH(opMaIIiHUK  MacuB JUIsl  ONTHUMAJIBHOTO CHOPUUHATTS #oro aapecaTtom
nepeKIIamy.

IcTopist Teopii Ta NpaKkTHKHU NMepeKJIAAy OB’ sI3aHa 3 JOCIIHKECHHSIM 1CTOPUIHUX
€TaliB ¥ OCHOBHHMX HANPSAMKIB TNEPEKIagalbkol MisUIbHOCTI, MEepioau3alicro
MePEeKIIaaiB, BapiFOBAaHHIM YSBJIEHb MPO CYTHICTHh MEPEKIIaay, POJb MEPEKIaTHOT

JITEpaTypH B HALIOHAJIBHUX JITEpATypax TOILO.



75

KanbkyBanHss — mnomopdeMHUN Tepekia] JIEKCHYHUX  OJUHHIlb, IO
KOMITOHEHTHUH Tiepekiaa Ppa3eooriuHruX OJJUHULIb.

Kareropiiina 3amiHa — 1ie 3MiHa B mepeKIaji Karteropii poay, 4yncia, BiIMIHKA,
CTaHy Ji€cioBa, (GOpMHU CTYTECHS MOPIBHIHHS TOIIIO.

KomenTap — nosicHeHHs1, TIIyMadeHHS J0 SKOT0-HEOYAb TEKCTY.

Kommno3ur — ckiajase, moxijgHe CI0BO.

KomynikaTuBHa  MoJelb  MNepekJagy  KOpPEIoe 13 MOJENIOBaHHSIM
KOMYHIKaTUBHUX CHUTYyallll y Teopli KOMyHIKallli, IparmMaTulli, Teopii 3B’S3KY.
[lepexman y Takid MoAeNnl pO3TILAAIOTh SK TMEpPeXiHy JaHKy MDK JBOMa
HaKJIaJICHUMH OJIHA Ha OJIHY KOMYHIKATUBHUMU CUTYaIlISIMU.

Konoraniss — 101aTKOBUI KOMIIOHEHT 3HAQYSHHS MOBHOI OJIMHHII, IIT0 JIOTIOBHIOE
il TpeAMETHO-JIOTIYHUN 3MICT CYO'€KTUBHUMH BIATIHKAMH OI[IHKH, €MOIIMHOCTI,
EKCIPECUBHOCTI,  (PYHKIIOHAIBHO-CTHJIICTUYHOI ~ 3a0apBJICHOCTI, a  TaKOX
BI/ITIHKAMHU, 3YMOBJICHUMH  COLIQJIBHUMH, 1J€0JOTIYHUMH, KYJIbTYPHUMH,
CUTYyaIlIHHIMU aclleKTaMHi KOMYHIKaIlii.

Konuenrtyaanni Tpancopmanii — 1ne 3aMiHa peaiiii OpUTIHAJIBHOTO TEKCTI
peanisiMu 30€peKEeHHSI BITHOCHOT PIBHOCTI 3MICTOBOI, CMMCJIOBOi, CEMaHTHUYHOI,
CTWJIICTUYHOI Ta (YyHKIIIOHATIbHO-KOMYHIKaTUBHOI 1H(oOpMaIlii OpuTiHaIy Ta
nepeKIialy MOBU TIepeKiiay, 3MiHa 3a JIOMIOMOT'OK0 MOBHHUX 3aC0O01B PI3HUX PIBHIB
croco0iB KaTeropusailii CBiTy Ta BHYTPIIIHBOTO Pe(hIECKCUBHOTO JIOCBITY.
KyabTypHoi indopmanii — CyKymHOCTI MapKOBaHMX 3HaHb 1 YSBJIEHb HOCIIB
MEeBHOT €THIYHOT KYJIbTYpH.

Jlakyna (Bim omar. lacuna — mnpoOin, 3armOiieHHS) — 0a30Bi  €JIEMEHTH
HalllOHAIBHOI CHeU(IKK JIHIBOKYJbTYPHOI CHUIBHOTH, WIO YCKJIAJHIOIOTh
nepeksaaa il TEeKCTIB 1 COPUMHSATTS iX IHIIOKYJIbTYPHUMHU PEILUIIIEHTAMHU Yepes
BIJICYTHICTh B OJHIN MOB1 MOPIBHSHO 3 1HIIIOI TMEBHUX BIAMOBITHUKIB MOBHHX
OJIMHULIb PI3HUX PIBHIB, MO3HAYEHb MOHATH, KATErOPii, aCOLIIaTUBHUX PEAKIiH, a

TaKOX mapaBepOambHUX 3aC001B MOBJICHHS.
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MamunHuii mepekya — TMEPeKiIag TEKCTIB (MHUCHbMOBUX W YCHUX) 3 OJHIET
MPUPOIHOI MOBH HA IHIITY 32 JIOIIOMOTOI0 KOMIT'IOTEpa.

MerartekcToBi Tpancopmaunii — e KOMEHTYBAaHHS Ta MPHUMITKH, SKI JalOTh
3MOTy 30aJlaHCyBaTH MTparMaTHYHUN BIUTMB HA PEITUITIE€HTIB.

Midu - ¢ikTuBHI 3aKkpimieHI B €THOCBIOMOCTI 111ei, B SKi BIpSITh YyCI
IpEICTABHUKU €THOCY, K1 HE MOTPEOYIOTh TOKa3iB.

Mopaeni mnepekaaay — TinoTeTuyHl ¢opmaiizoBaHl ¥ i1eali3oBaHl CXEMHU
MPEICTABICHHS TMPOIECY MEepeKIaay, METO MOOyJOBH SKUX € cipoba 3HAWTH
MOSICHEHHS TIEPETBOPEHHIO 3MICTY, BHUPaXXEHOTO 3acob0amMM OfHi€E] MOBH, Ha
BIJIMOBIAHUM 3MICT, BUpaKEHHUM 3ac00aMU 1HIIIOT MOBH.

OuinHo-emoTnBHa TpaHcdopMmamlis — TpaHcopMmalisd OpiEHTOBaHa Ha 3aMiHY,
BTpaTy a00 BHUHHMKHEHHS B MEPEKIaJl OLIHHOTO YU €MOTHBHOIO KOMIIOHEHTa
MOBHHUX OJITMHUIIb.

IMapronimiyna 3amiHa —Tiepekiajanbka 3amMiHa HAa3BU IUIOTO HAa3BOK HOTO
YaCTUHHU.

IHapro-napHoHimMiuHa 3amMiHa — TepeKkiajaibka 3aMiHa Ha3BU OJHIE€I YaCTHUHU
[IJIOTO HA3BOO 1HIIO].

Ilepexnan — BUKIMKAHUN CYCIUIBHOIO HEOOXIJIHICTIO MPOIEC 1 pe3yibTar
nepenayi iHGopmallli yepe3 eKBIBaJIGHTHUM (aJeKBAaTHUM) TEKCT Ha 1HIIY MOBY
(B.C. Bunorpanos).

IlepexnananbKi BiANOBiAHMKM (EKBIBAJICHTH) — II€ CJIOBA Ta CIOBOCIOJIYKHU
nepeKsaaay i opuriHany, skl B OJHOMY 3 CBOiX 3HA4€Hb MEPEAAIOTh PIBHMIM, ab0
BIJIHOCHO PIBHHM, 00CsT iH(popMaIlii Ta € (yHKIIOHATHEHO PIBHOSHAYHUMH.
Ilepekaanaubka Tpancopmaiis — 1e neperBopeHHs, Mmoaudikaiis Gpopmu, abo
3MICTY ¥ opmMH, 30KpeMa 3 METOIO 30€peKEHHSI BIMOBITHOCTI KOMYHIKaTUBHOTO
BIJTMBY Ha a/IpeCcaTiB OPUTIHAIY Ta MEPEKIAIEHOTO TEKCTY.

IepekjananbKi YCTAHOBKH — TOJIOBHI PETYJIATOPHI JIAHKH TMEPEeKIaJalbKol

JISITEHOCTI, 110 BU3HAYAIOTH METY Ta 3MICT pOoOOTH TIepeKiagaJa.
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Ilepek/aio3HABCTBO — 11€ HAYKOBa JUCIUILIIHA, sIKA BUBYAE MPOLIEC 1 pe3ysbTaT
nepeKIIaIalbKoi TisJIbHOCTI.

IIncpMoBHIl epekIIaj] — 1€ HE 03BYUYCHH, a BUKJIAICHUI Y BUIJIS/II CUMBOJIB Ha
NEBHOMY HOCI{, IKHi1 MO>KHA 30epiratu Ta KOMitoBaTH.

IMocainoBHUII mepekyax iie 3a TEKCTOM MEPIIOTBOPY, a00 € TakuM, IO BXKe
IpOJyHaB, TOOTO CKa3aHUM TIOBHICTIO, a0O BHTIOJIOIIYBAaHUM 3 IMEpepBaMU —
3a3BUYAl «1moad3amHo» (TpynaMu 3 JEKUIBKOX pedeHb), pijlie «modpa3oBo» —
OKPEMHUMU PEUEHHSIMH 3 May3010 MICJIs KOKHOTO PEYSHHS.

IIparmaTuka € BiTHOIICHHSIM 3HaKa JI0 IHTEpIpeTaTopa.

IIpeuenenTHUIl eHOMEH — KOMIIOHEHT 3HaHb, IO3HAYEHHSI Ta 3MICT AKHX J00pe
BIJIOMI TMPEACTABHUKAM [EBHOTO €THOCY, AaKTyaJlbHUH 1 BHUKOPUCTAHUUA Yy
KOTHITUBHOMY Ta KOMYHIKaTUBHOMY ILJIAHAX

Ipumitka — 1. KopoTkuil 3amMc, 1O € MOSCHEHHSAM J0 SIKOTOCh TEKCTY. 2.
HonaTok 10 SKOTrO-HEOyAb TBOPY, IO MICTUTh Y COO1 MOSICHEHHS 10 HHOTO abo
B1JIOMOCTI IPO HOTro aBTOpAa.

IIpono3uuiiina indgopmaniss HOCUTh ICTHHHHM, OO'€KTUBHUWA XapakTep 1
NEPEAETHCS CIOBAMH B MPSIMUX 3HAUYCHHSX .

IlcuxoaiHrBicTH4HA MoJedb NepeKJIaqy Inependadyae BHUKOPUCTAHHS TaKoi
BHYTPIIIHBOI MPOrpamMu sIK 3rOPHYTOr0 3MICTY OPUTIHAJIBHOIO TEKCTY, IO Ja€
3MOr'y IIEPEKOIYBATH 1i 3a IPAaBUJIAMUA MOBH IIEPEKIIAAy.

Peanii — onuHuIll HAIIOHAJIBHOI MOBH, IO TMO3HAYAIOTh YHIKaIbHI pedepeHTH,
BJIACTUBI OHIH JIIHTBOKYIBTYp1 Ta BiacyTHI B 1HIM (O. . IlIBeliuep).
PemeTtadopu3zanisi — nepekianamnpka 3aMmina Hemetadopu Metadoporo.
CeMaHTMKA € BIJHOIICHHSM 3Haka (B YHUIaTepalbHIN KOHIEMIi 3HaKa) abo
dbopmu 3HaKa (B OuUTaTepalibHIM KOHIIEIIIT) 10 TO3HAYEHOTO HUM 3MICTY.
CeMaHTHYHA MO/IeJIb NMEPEKJIAY aTeoe IO 3MICTOBUX KOMIIOHEHTIB BUX1JTHOTO
TEKCTY, 3aCTOCYBaHHSI KOMIIOHEHTHOTO aHa13y BIJMOBIJHUKIB 1 10 CUHTE3Y 3MICTY

B MaTtepialy MOBHU MEpPEKIIay.
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CHMBOJIM — €CTETUYHO KaHOHI30BaHI, KYyJbTYPHO 3Hayylll KOHIENTyalbHI
CTPYKTYpH 1HINOI, HDK MEPBUHHUN 3MICT pealii 4 3HaKa, MOHATIHHOI chepu, ska
XapaKTEPHU3y€EThCsI 00PA3HICTIO, MOTUBOBAHICTIO, ICUKTUYIHICTIO, IMIIEPATUBHICTIO,
MICUXOJIOTIYHICTIO.

CHHTAKTHKA € BITHOIICHHSM 3HaKa JI0 1HIIUX 3HaKiB B MOBJICHHEBOMY MOTOIII.
CuHXpOHHM TiepeKian — 1€ TMepeKyaa, M0 3AIACHIOEThCS OJHOYACHO 3
BUTOJIONITYBAHHSM TEKCTY OpUTIHAIY.

CrnenianbHi Teopii mepexkaamxy JOCHIDKYIOTh CHEUU(IKy pI3HUX BHIIB
MepeKIaaanbkoi  MisUTBHOCTI  (TIEpEKIax yCHHM, THUCHMOBHHA, CHHXPOHHHH,
MOCJIIOBHUM, a03anHo-Gpa3oBUil  TOIMIO) Ta OCOOJIMBOCTI, CBOEPITHICTH 1
3aKOHOMIPHOCTI, 3yMOBJICHI aHPOM TBOpY, IO TMEPEKIATAEThCs (MepeKian
XyJI0KHBbO1, HAYKOBOI, TEXHIYHOI, MyOIIIUCTUYHOL i 1HILO]I JIITEpaTypH).
CrepeoTunu — JETEpPMIHOBaHI KyJbTYpOIO, BIOPSJKOBaHI Ta (HIKCOBaH1
CTPYKTYpPHU €THIYHOI CBI1JIOMOCTI, SIKI YOCOOJIIOIOTh Pe3yJIbTaT Mi3HAHHS 1MCHOCTI
CTHIYHOIO CHIJBHOTOI0 1 € CXEMAaTHU30BaHO CTaHJAPTHOIO O3HAKOI, MATPHUIICIO
npeaMera, moli, SBUIIA.

TiaymadeHHSI — TEKCT, SIKUWA MICTUTb MTOSICHEHHS, TPAKTyBaHHS YOTO-HEOY/Ib.
Tpanckpunuis — e popmasibe nMohoHEMHE MEPETBOPEHHS BUXITHOI JTEKCUYHOT
OJIMHUIII 32 TOTIOMOTOI0 (DOHEM MOBH TIEPEKIIATy.

Tpancairepauis — e dopmanbHe MEPETBOPEHHS 3a MOPSAKOM OYKB BHXITHOT
JIEKCUYHOI OJIMHHUIII 32 JJOTIOMOT 00 a0ETKH MOBH TEPEKIady.
Tpancmeradopuzanis — nepexiaganpka 3aMmiHa JOHOPChKOT 30HU MeTadopH.
Tpancno3umisa — 1e mepexia cjaoBa 3 OJIHIEI YAaCTUHU MOBU B IHIIY a0o
BUKOPHUCTaHHA OJHIET MOBHOI (pOpMU y (PYHKIIT 1HIIO].

Tpanchopmauniiitna Mogeab mnepekJagy TIPYHTYETbCS Ha  MDKMOBHHX
TpaHchoOpMaIlisix MIHIMAIBHUX SIACPHUX TJIHOUHHHUX CTPYKTYp, 30KpeMa, Ha
MEePECTPYKTYpHU3allii CHHTAKCUYHUX CXEM MOOY/IOBU PEUYCHb, 3HAHHI MPUHIIUIIB 1
napamMeTpiB BHXIJHOT MOBHU Ta MOBH IepeKiany, TpaHncopMmarliiii i 0OMeXeHb Ha

HHUX Yy IICBHUX MOBaX.
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Tpancdopmauii 3 nparMaTUHYHUM KOMIIOHEHTOM — 3MiHa (QOpPMH Ta 3MICTY
OJIUHMUITb Yy TEKCTI, TEKCTOBMX (¢parMeHTIB 3 MeETOK 30ajJaHCyBaHHS
IparMaTHYHOTO BIUIMBY MEpPEKIIagy Ha CBOTO YUTaua.

YHiBepcasicTchbka YCTAHOBKA NepeKJIagy HIBEIIOE UM MiHIMI3ye PO301KHICTD
JNesKuX TUMiB 1H(opMaiii 3aisd mepenad 1 3aralbHOTO 3MICTY TEKCTY,
MOKJIAJAIOYUCh Ha MUKKYJIBTYpHY KOMIIETEHIII0O YWTAdiB TEpeKiany, iXHIO
CHIUKJIOTIEIMYHY 0013HAHICTb, 1110 JIa€ 3MOTY YACTKOBO YCYHYTH HACHIJKH TaKOTO
HIBEJIIOBAaHHSI.

YcHuii nepeksaj — 1€ nepenaya 3MICTY YCHOTO BHUCJIOBIIIOBAHHSI, CKJIaJICHOTO Ha
OJIHI MOBI, 3a JIOTIOMOTOI0 MOBHHMX 3aC00iB IHIIIOT MOBHU, 3 ypaxyBaHHSIM BCIX
JEKCUYHUX, TPAMaTUYHHX 1 CTUIICTUYHUX OCOOTMBOCTEM.

@irypatuBHa TpaHcpopmanis — 1e yrpata abo wmoaudikaiis TEBHOI
CTHJIICTUYHO1 (IrypH B TIEpEKIIaIi.

dopmasabHa TpaHcopmanisa — e 3MiHa QopMH B TEpeKsall 3a yMOBHU
30epeKeHHS 3MICTY OpUTIHAITY.

dopmanbHO-3MicTOBa TpaHchopmaunisa — 1e 3MiHa (opmu i Moaudikaiis
3MICTy, IO 3YMOBJIEHO CHENU(pIKOI0 MOBHUX CHUCTEM OpPUTIHAIBHOTO U
NEPEKIIaTHOTO TEKCTY Ta KOHTEKCTYaJIbHUMU i MparMaTuYHUMH YHHHUKAMU.
dpa3eoJioriuna Tpancopmaiisi — 1€ nepexiaaanbpka 3aMiHa (Ppa3zeosoriyHol

OJIMHUIII He(Ppa3eoJOTIYHOI0 OTUHUIICIO 200 THIITUM (HPa3e0IOTI3MOM.



