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IHEPEIMOBA

Kypc «llpaktnuna ¢onHeTnka (aHriiiiceka)» € 000B’A3KOBOIO CKJIaJ0BOIO
npodeciifHOT MIATOTOBKU CTYACHTIB ()UTOJIOTTYHUX CIIEI1aIbHOCTEH 1 CIPSIMOBaHUN Ha
dbopmyBaHHA Ta BJOCKOHAJICHHS (OHETHUYHOI KOMIIETEHTHOCTI SK BaXJIUBOIO
KOMIIOHEHTa  IHIIIOMOBHOT  KOMYHIKAQTHBHOI  KOMIETEHTHOCTI.  OBOJIOAIHHS
HOPMAaTHBHOK aHTIIMCHKOID BUMOBOIO, 30KpeMa y OpHTaHCBKOMY BapiaHTi, €
HEOOX1THOI0 YMOBOIO YCHIIIHOI HaBYaJIbHOI, HAYKOBOI Ta MailOyTHHOI mpodeciiiHoi
JIsUTBbHOCTI (pistosiora-repMaHicra.

[TpakTnyHa GoHETHKA SK HaBYaJbHA JAUCITUILTIHA MMOEAHYE TCOPETUYHI 3acaau
(OHETHYHOT CHCTEMM AHIMIMCHKOI MOBHM 3 IHTEHCHBHOK IMPAKTHYHOI POOOTORO,
CIPSIMOBAHOKO Ha PO3BUTOK CIIyXO-BUMOBHHX, PUTMIYHUX Ta IHTOHAI[IHHUX HABUYOK.
VY Mexax Kypcy CTYJICHTH OINaHOBYIOTh ApTUKYJAIINWHI OCOOJMBOCTI aHTTINACHKUX
TOJIOCHUX 1 TPUTOJIOCHUX, 3aCBOIOIOTH OCHOBHI 3aKOHOMIPHOCTI CJIOBECHOTO Ta
¢pa3zoBoro Harojiocy, puTMy Ta IHTOHAIlll, a TaKOX 3HAHOMIIATHCS 3 TUIOBUMU
doHeTMUHUMH TIpoliecaMd B TMOToIll MOBJIeHHS. OcobiiMBa yBara NpUIUISETHCA
dbopMyBaHHIO HABUYOK (POHETUIHOTO aHaJ13y W KOPEKIlii BAMOBH.

Kypc opienToBaHMii Ha TpaKTUYHE 3aCTOCYBAHHS3JO0OYTUX 3HAHb y
PI3HOMAHITHUX KOMYHIKATUBHHX cHTyamisx. CTyJAeHTH HaBYaIOThCSA aJeKBATHO
BUKOPHUCTOBYBATH 1HTOHAIIIHI 3acO0M BIAMOBIAHO J0 KOMYHIKATUBHOT'O HaMipy
MOBIISI, CHUTYyaIlli CITUIKyBaHHS Ta CTHJIICTHYHHUX OCOOJIMBOCTEH BHCIIOBIIFOBAaHHS.
3HauyHE MICIIE BIIBOJIUTHCS PO3BUTKY (POHEMATHYHOTO CIyXY, IHTOHAIIHHOT
YyTIMBOCTI Ta BMIHHIO CAMOCTIHHO KOHTPOJIIOBATH BIIACHY BUMOBY.

HaBuanpHuii MaTepian Kypcy MOJAEThCS 3 ypaxXyBaHHIM CyYaCHUX JIOCATHEHB
dboHETHYHOT HAYKM Ta METOJUKH BUKJIAJIaHHs 1HO3eMHHX MOB. [IpakTuuHi 3aBIaHHs,
BIIPAaBU Ta TECTOB1 MaTepialii CIPSMOBaHI Ha ToeTarmHe GOpMyBaHHS HABUYOK — BiJ
130J1b0BaHOT apTUKYJIAIIT 3BYKIB /10 iX peaizallii B 38’ 13H0MY MoBIeHHI. Kypc Takox
CTBOPIOE MIATPYHTS ISl IOAAJIBIIOTO0 BUBUECHHS TEOPETHUUHOI (POHETHKH, POHOIIOT],

CTHIIICTUKH Ta IMPAaKTHUKH YCHOI'O 1 IUCEMHOI'0 MOBJICHHS.
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Otxe, «IIpakTruna hoHeTHKa (aHTIIIIChKA)» MOKJIMKAHA HE JIUIIE 3a0e3NeYUTH
HOPMATHBHY BUMOBY, a i CIIPUSTH 3araJibLHOMY MOBJIEHHEBOMY PO3BUTKY CTYJEHTIB,
MIABULIEHHIO PIBHS iXHbOI MOBHOI KYyJIbTypH Ta HOpo(deciiiHOi TOTOBHOCTI A0

MaiOyTHBOI (PaxXOBOT AiSIIBHOCTI.



l. MACIHOPT HABYAJIBHOI JJUCIUTILJITHU

MeTta aMCUHMIUIIHM: O3HAHOMJICHHS CTYACHTIB 3 OCHOBHHUMH MOHSTTAMHU 1
KaTeropissMu Cy4acHOi ()OHETUKHU aHTIIIMCbKOT MOBH, (hOpMYyBaHHS (POHEMATHUHOIO
CIIyXy, apTUKYJAIMIHMHUX HABUYOK Ta HABUYOK IHTOHYBAHHS MOBJICHHSI; PO3BHUTOK
(OHETHYHOT KOMIIETEHTHOCTI CTYACHTIB, SIK CKJIaJ0BOI MOBHOI KOMIIETEHTHOCTI,
OKPECIICHHS IIIJIAXIB MPAKTUYHOTO 3aCTOCYBAaHHS OTPUMAHUX 3HAHb, YMiHb 1 HABUYOK
3 MPAKTUYHOT (POHETHKH.

3aBaaHHS TUCHUIJIIHUI:

e crpusatd (GOPMYBAHHIO Yy CTYJICHTIB CIyXO-BUMOBHHMX, PHTMIYHHX Ta
IHTOHAI[IMHMX HABHYOK HOPMATHBHOTO MOBJICHHS BIAMOBITHO J10 OpPHUTAaHCHKOTO
BapiaHTy aHTJIINCHKOT MOBH;

¢ 320€3MNCUYNTH O3HAHOMIICHHS CTY/ICHTIB 3 OCHOBHUMH METOJIaMH MTOCTAHOBKHU
Ta KOPEKIIii aHTJIHChKOT BUMOBH,

® PO3BUHYTH y CTYJACHTIB YMIHHS 3JIHCHIOBaTH ajJeKBaTHE IHTOHAIlIHE U
napajyiHrBiCTUYHE O(OPMIICHHS BUCJIOBIIOBAHb 3 YpPaXyBaHHSAM KOHKPETHHUX YMOB
KOMYHIKaTHBHOT B3a€MO/IIT;

® CIIPUATH MOTIUOJICHHIO 3HaHb, (OPMYBAaHHIO BMiHb 1 HABUYOK, HEOOXITHUX
JUIs yeminrHoi npodeciitnoi camopeaizarii MaiOyTHbOTO (ijojiora-repMaHicra.

KommnereHTHOCTI, 110 popMYy€ TUCIUILTIHA:

o CremianbHi (mpeaMeTHi): 3MaTHICTh BIUIBHO, THYYKO U €(EKTHBHO
BUKOPHCTOBYBAaTH MOBH, III0 BUBYAIOTHCA, B YCHIH Ta MUCHMOBIN Gopmi, y pi3HUX
KAHPOBO-CTHJIbOBHX  PI3HOBHZAX 1 pericTpax CHUIKyBaHHA  (OQiIiiiHOMY,
HeoIIIHHOMY, HEUTPATLHOMY), JUIS PO3B’sI3aHHS KOMYHIKATUBHUX 3aBJIaHb Y PI3HUX
chepax KUTTS

o 3aranbHi (YHIBEpCaibH1): KPUTUYHE Ta aHAJIITUYHE MUCJICHHS, HABUYKHU
MDKKYJIBTYPHOT KOMYHIKaIlii Ta poOOTH B TrjI00adbHOMY KOHTEKCTI; 3JaTHICTH JO
CaMOCTIHHOTO HAaBYAaHHS Ta JOCIIIHUIIBKOI pOOOTH.

O0csAr TUCUUIIIHN Ta BUAM HABYAJIBHOI po00TH:



o 3aranpHuii o0csar — 90 roxun (3 kpeauTH).

o [IpaktuyuHi 3aHATTA — 48 rOAMH.

o Camocrtiitna po6ota — 42 TroauH (MIATOTOBKA 10 MPAKTUYHUX 3aHSITH,
YUTAHHS XyJI0KHBOI Ta HAYKOBOI JIITepaTypy, BAKOHAHHSI 1HAUBIYaIbHOTO 3aBIaHH,

MIATOTOBKA JI0 M1ICYMKOBOT'O KOHTPOJIIO).

DopMH KOHTPOJIIO:

e [TincymMKOBUI KOHTPOJb — 3aJIIK.

L4 IloTounnit KOHTpPOJIb — TCCTH, OI_[iHIOBaHHH aKTHUBHOCTI Ta SKOCTI

HiI[FOTOBKI/I Ha MPAKTUYIHHUX 3aHATTAX, 3aXUCT iHI[I/IBiI[yaJIBHOI‘O HaB4YaJIbHO-

JIOCJIITHOTO 3aBIaHHS.

I1. TEMATUYHUI IIJIAH HABYAJIBHOI JMCLATIIHA

Ha3Bu Tem KiabkicTs roann
denna ¢popma 3aouna popma
yChOTO 30KpemMa YCHOTO 30KpemMa
a1 | mp | mab | c.p. o |mp|nab | c.p.
Tema 1. English| 30 16| - | 14 22 -1 2| - 20
vowels
Tema 2. English| 30 16| - | 14 44 -1 4| - 40
consonants
Tema 3. Intonation 30 16| - | 14 24 -1 4] - 20
VYcworo rogu 90 48 42 90 10 80




I11. 3MICT KYPCY

Tema 1. English vowels

Vowels play a central role in the sound system of English. They form the nucleus
of syllables, carry stress and intonation, and contribute significantly to differences in
meaning, accent, and intelligibility. Compared to many other languages, English has a
particularly rich and complex vowel system, which poses challenges for both learners
and analysts. This lecture provides a comprehensive overview of English vowels from
a phonetic perspective, focusing on their articulation, classification, and phonological
behavior.

The discussion will address the nature of vowels as speech sounds, the
articulatory parameters used to describe them, the English monophthongs and
diphthongs, vowel length and quality, and key features of vowel variation in connected
speech. Examples will be drawn primarily from Standard Southern British English
(SSBE, often referred to as Received Pronunciation), with occasional reference to
General American (GA) where relevant.

From a phonetic standpoint, vowels are speech sounds produced with a
relatively free flow of air through the vocal tract. Unlike consonants, vowels are not
characterized by significant obstruction or friction at a specific place of articulation.
Instead, vowel quality is determined by the shape and configuration of the vocal tract
as a whole.

Vowels typically function as the nucleus of a syllable, meaning that every
syllable in English must contain a vowel or a vowel-like sound. This central role
explains why vowels are crucial for syllable structure, stress patterns, and rhythm.

Acoustically, vowels are characterized by resonant frequencies known
as formants, which arise from the filtering of the sound wave produced by vocal fold
vibration. The first two formants (F1 and F2) are especially important in distinguishing

vowel qualities.
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The articulation of vowels is described using several interrelated parameters.
The most important are tongue height, tongue backness, lip rounding, and muscle
tension.

Tongue Height

Tongue height refers to the vertical position of the tongue in the mouth. Vowels
are commonly classified as:

. Close (high) vowels, where the tongue is raised close to the roof of the

mouth (e.g. /i./ in see),

. Mid vowels, where the tongue occupies an intermediate position (e.g. /e/
in bed),
. Open (low) vowels, where the tongue is lowered (e.g. /a:/ in father).

There is a close relationship between tongue height and the acoustic property of
the first formant: higher vowels have lower F1 values, while lower vowels have higher
F1 values.

Tongue Backness

Tongue backness describes how far forward or backward the tongue is

positioned:

. Front vowels are articulated with the tongue pushed forward (e.qg. /i:/, /1/,
lel),

. Central vowels involve a more neutral tongue position (e.g. /a/, /a/),

. Back vowels are produced with the tongue retracted (e.g. /u:/, /v/, /2:/).

Acoustically, tongue backness is associated with the second formant (F2), which
tends to be higher for front vowels and lower for back vowels.

Lip Rounding

Lip shape also contributes to vowel quality. English distinguishes between:

. Rounded vowels, where the lips are pursed or protruded (e.g. /u:/, /2:/),

. Unrounded vowels, where the lips are spread or neutral (e.q. /i:/, l&/).

Lip rounding affects the overall length and shape of the vocal tract and therefore
influences vowel resonance.

Tension and Length
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Traditionally,  English  vowels have been described in terms
of tense and lax articulation, especially in American phonetic traditions. Tense vowels
are generally longer and produced with greater muscular effort, while lax vowels are
shorter and more centralized.

Although the tense—lax distinction is not universally accepted as a primary
feature, it remains useful for describing contrasts such as /i:/ versus /1/ or /u:/ versus
/vl

English has a relatively large inventory of vowel phonemes. These are
commonly divided into monophthongs (simple vowels) and diphthongs (gliding
vowels).

Monophthongs are vowels with a relatively stable articulatory configuration
throughout their duration. In Standard Southern British English, there are traditionally
twelve monophthongs.

1) Short Vowels

Short vowels are typically shorter in duration and occur mainly in closed
syllables. They include:

. /1/ as in sit,

. /el as in bed,

. /el as in cat,

. /A/ as in cup,

. /o/ as in lot,

. /u/ as in put.

These vowels are often more centralized and less peripheral than their long
counterparts.

2) Long Vowels

Long vowels are marked with a length symbol /:/ in phonetic transcription. They
include:

. /i:/ as in see,

. /a:/ as in father,

. /2:/ as in thought,
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. /u:/ as in food,

. /3:/ a@s in nurse.

Although length is an important feature, long vowels also differ from short
vowels in quality, not merely duration.

The Schwa

A special place in the English vowel system is occupied by the schwa /a/. This
central, mid vowel is the most frequent vowel in English and typically occurs in
unstressed syllables, as in about, teacher, or problem.

The schwa illustrates the strong connection between vowel quality and stress:
unstressed vowels tend to be reduced and centralized, losing much of their distinctive
quality.

Diphthongs

Diphthongs are vowels that involve a noticeable glide from one vowel position
to another within the same syllable. English diphthongs are dynamic in nature and
require careful articulatory coordination.

In SSBE, the main diphthongs are commonly grouped according to their ending
position.

1) Closing Diphthongs

Closing diphthongs move toward a close vowel position:

. /e1/ as in face,

. /a1/ as in price,

. /a1/ as in choice,

. /av/ as in mouth,

. /au/ as in goat.

These diphthongs are prominent in English and often pose difficulties for
learners whose native languages lack similar vowel glides.

2) Centering Diphthongs

Centering diphthongs move toward the central vowel /o/:

. /19/ @s in near,

. /ea/ as In square,
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. /va/ as in tour.

In many modern accents, especially in General American, some of these
diphthongs are undergoing change or are realized as long monophthongs followed by
Il.

Vowel Length and Context

Although English distinguishes phonemically between long and short vowels,
vowel length is also influenced by phonetic context. One important factor is the nature
of the following consonant.

Vowels tend to be longer before voiced consonants than before voiceless
consonants. For example, the vowel in bad is noticeably longer than the vowel in bat,
even though the vowel phoneme is the same.

This phenomenon demonstrates that vowel length in English is both phonemic
and allophonic.

Vowels, Stress, and Reduction

Stress plays a crucial role in the realization of English vowels. Stressed
syllables typically contain full, peripheral vowel qualities, while unstressed
syllables often undergo vowel reduction.

This reduction process results in the frequent occurrence of /o/ and /1/ in weak
positions, as seen in grammatical words such as of, to, for, and and.

Vowel reduction contributes to the characteristic rhythm of English, which is
often described as stress-timed. The alternation of strong and weak syllables is
achieved largely through changes in vowel quality and duration.

VVowel Variation and Accent Differences

English vowels vary significantly across regional and social accents. Differences
may involve vowel quality, vowel length, or the presence or absence of certain
contrasts.

For example, many accents of American English lack the /p/—/a:/ distinction

found in British English, while some Northern English accents do not distinguish
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between /u/ and /a/. Such variation highlights the importance of considering accent
when analyzing English vowels.

Despite this variation, the basic articulatory principles used to describe vowels
remain constant.

Common Difficulties for Learners of English

Learners of English often struggle with vowels due to the large number of vowel
phonemes and the inconsistency between spelling and pronunciation. English
orthography does not reliably represent vowel sounds, meaning that a single letter can
correspond to multiple vowel phonemes.

Additional difficulties arise from vowel length contrasts, diphthongs, and vowel
reduction in unstressed syllables. Effective pronunciation teaching therefore requires
explicit attention to phonetic detail and extensive listening practice.

English vowels form a complex and dynamic system shaped by articulatory,
acoustic, and phonological factors. Their classification depends on tongue position, lip
shape, and duration, while their realization is strongly influenced by stress and phonetic
context.

A solid understanding of English vowels is essential for the study of phonetics,
phonology, and pronunciation teaching. By mastering the principles outlined in this
lecture, students gain valuable insight into both the structure of English and the broader

mechanisms of human speech.
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Tema 2. English Consonants

Consonants form an essential part of the English sound system. Together with
vowels, they create the phonological structure of words and utterances, but unlike
vowels, consonants are primarily defined by the presence of obstruction in the vocal
tract. English consonants play a crucial role in distinguishing meaning, shaping syllable
structure, and contributing to the characteristic rhythm and intelligibility of the
language.

This lecture provides a comprehensive overview of English consonants from a
phonetic and phonological perspective. It focuses on the principles used to classify
consonant sounds, the main consonant phonemes of English, their articulatory features,
and their behavior in connected speech. Examples are based mainly on Standard
Southern British English (SSBE), with references to General American (GA) where
relevant.

From a phonetic point of view, consonants are speech sounds produced with
some degree of constriction or closure in the vocal tract. This constriction may block
the airflow completely, narrow it to create friction, or redirect it through the nasal
cavity or along the sides of the tongue.

Functionally, consonants typically occur at the edges of syllables, forming
onsets and codas, while vowels occupy the syllable nucleus. However, certain
consonants, such as nasals and laterals, can also function as syllabic consonants in
English, as in button or little.

English consonants are described and classified according to three primary
articulatory parameters:

1. Place of articulation

2. Manner of articulation

3. Voicing

Together, these parameters provide a systematic framework for analyzing

consonant sounds.
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Place of articulation refers to the location in the vocal tract where the

constriction occurs. English uses several distinct places of articulation.

Bilabial

Bilabial consonants are produced using both lips. English bilabials include:
. /p/ as in pen

. /bl as in bad

. /m/ as in man

The stops /p/ and /b/ differ in voicing, while /m/ is a voiced nasal.
Labiodental

Labiodental consonants involve the lower lip and the upper teeth:

. It/ as in fine

. Ivl as in voice

These sounds are fricatives and form a voiced—voiceless pair.

Dental

Dental consonants are produced with the tongue against or between the teeth:
. /0/ as in think

. [0/ as in this

These sounds are characteristic of English and often difficult for learners, as they

are relatively rare cross-linguistically.

Alveolar

Alveolar consonants are articulated with the tongue at the alveolar ridge:
. It/, Id/ (stops)

. Isl, [z] (fricatives)

. In/ (nasal)

. I/ (lateral)

. Ir/ (approximant)

The alveolar place of articulation is particularly productive in English.
Postalveolar

Postalveolar consonants are produced just behind the alveolar ridge:

. /[/ as in she
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. /3/ as in measure

. /tf/ as in church

. /d3/ as in judge

These sounds are important for lexical contrasts and often involve complex
articulatory gestures.

Palatal

Palatal consonants are articulated with the tongue close to the hard palate:

. [}/ as in yes

This sound is an approximant and functions similarly to a glide.

Velar

Velar consonants are produced with the back of the tongue against the soft palate
(velum):

. /k/ as in cat

. /gl as in go

. /m/ as in sing

The velar nasal /n/ does not occur word-initially in native English words.

Glottal

Glottal consonants are articulated at the glottis:

. /h/ as in house

In some accents, the glottal stop [?] also occurs as an allophonic variant of /t/.

Manner of articulation describes how the airflow is modified by the
articulators.

Stops (Plosives)

Stops involve a complete closure in the vocal tract, followed by a release:

. Voiceless: /p/, It/, Ik/

. Voiced: /b/, /d/, Ig/

In English, voiceless stops are typically aspirated when they occur at the

beginning of a stressed syllable.
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Fricatives

Fricatives are produced by forcing air through a narrow constriction, creating

friction:
. Ifl, VI
. /0/, 16/
. Isl, Iz/
. /[, I3/
. n/

Fricatives play a significant role in grammatical marking, such as plural and
possessive endings.

Affricates

Affricates combine a stop closure with a fricative release:

. 7

. /dz/

Although phonetically complex, affricates function as single phonemes in
English.

Nasals

Nasals are produced with the velum lowered, allowing air to pass through the

nasal cavity:
. /m/
. n/
. m/

All English nasals are voiced.
Approximants

Approximants involve a narrowing of the vocal tract without turbulent airflow:

. Ir/
. il
. w/

The English /r/ varies considerably across accents and is often described as a

postalveolar approximant.
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Laterals

Laterals allow air to escape along the sides of the tongue:

. N

English distinguishes between “clear” [1] and “dark” [t], depending on position

within the syllable.

Voicing refers to the vibration of the vocal folds during consonant production.
English contrasts voiced and voiceless consonants across several manners of
articulation.

However, voicing in English is not solely determined by vocal fold vibration.
For example, the distinction between /p/ and /b/ is often realized through timing
differences, such as aspiration and vowel length, rather than continuous voicing.

The English Consonant Inventory

Taken together, English has approximately 24 consonant phonemes, depending
on the variety. These phonemes interact systematically to create meaningful contrasts,
as demonstrated by minimal pairs such as bat vs. pat or sip vs. zip.

The relatively large number of fricatives and the presence of dental consonants
distinguish English from many other languages.

Consonant Clusters

English allows complex consonant clusters, particularly in syllable-initial and
syllable-final positions. Examples include:

. Initial clusters: spring, street

. Final clusters: texts, glimpsed

The structure of clusters is not random but follows phonotactic constraints.
Learners of English often simplify clusters, especially when their native languages do
not permit similar combinations.

Allophonic Variation

English consonants exhibit extensive allophonic variation, meaning that the
same phoneme may be realized differently depending on context.

Examples include:
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. Aspiration of voiceless stops

. Flapping of /t/ and /d/ in American English

. Glottalization of /t/ in certain British accents

. Clear and dark variants of /I/

Such variation does not change meaning but contributes to accent differences.
Consonants in Connected Speech

In natural speech, consonants are influenced by surrounding sounds through

processes such as:

. Assimilation, where a sound becomes more like a neighboring sound
. Elision, where a consonant is omitted
. Linking, where consonants connect words smoothly

These processes enhance fluency but can reduce clarity for learners.

Syllabic Consonants

In unstressed syllables, certain consonants can function as syllable nuclei:

. /n/ in button

. NI/ in little

Syllabic consonants contribute to the rhythm of English and are closely related
to vowel reduction.

Consonant Variation Across Accents

English consonants vary across regional and social accents. Differences may
involve:

. Realization of /r/ (rhotic vs. non-rhotic accents)

. Use of the glottal stop

. Pronunciation of dental fricatives

Despite this variation, the underlying phonological system remains broadly
consistent.

English consonants form a rich and structured system defined by place and
manner of articulation and voicing. Their behavior in connected speech, their
interaction with stress and rhythm, and their variation across accents make them a

central topic in phonetic and phonological study.
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A thorough understanding of English consonants enhances linguistic analysis,
pronunciation teaching, and overall communicative competence. Mastery of consonant

articulation provides a foundation for accurate and intelligible English speech.
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Tema 3. Intonation

Intonation is a central component of spoken English and a key element of
prosody. While individual sounds such as vowels and consonants contribute to the
segmental structure of speech, intonation operates at a suprasegmental level, shaping
meaning across phrases, clauses, and entire utterances. It plays a crucial role in
expressing grammatical relationships, discourse organization, speaker attitude, and
pragmatic intent.

For learners of English, intonation often presents greater difficulty than
individual sounds because it is less visible, less systematically represented in writing,
and highly dependent on context. For linguists, intonation provides insight into how
speech melody interacts with syntax, semantics, and pragmatics. This lecture offers a
comprehensive overview of English intonation, examining its phonetic basis, structural
components, communicative functions, and patterns in different types of utterances.

The discussion focuses primarily on Standard Southern British English (SSBE),
with references to General American (GA) where appropriate.

Intonation refers to the pattern of pitch variation in spoken language. Pitch itself
is the perceptual correlate of the fundamental frequency (FO) of vocal fold vibration.
Changes in pitch across time create the melodic contour of speech.

Intonation should be distinguished from related prosodic features:

. Stress, which concerns relative prominence of syllables,

. Rhythm, which concerns timing and alternation of stressed and
unstressed syllables,

. Loudness, which relates to amplitude rather than frequency.

Intonation operates over stretches of speech larger than individual sounds and is
particularly associated with intonation units, also known as tone units or tone groups.

The physical basis of intonation lies in variations in vocal fold tension and
subglottal air pressure. By adjusting these parameters, speakers raise or lower pitch

during speech.
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Acoustically, intonation corresponds to changes in fundamental frequency.
These changes are continuous rather than discrete, yet languages organize them into
conventionalized patterns that listeners interpret systematically.

It is important to note that pitch is relative rather than absolute. Speakers differ
in their overall pitch range due to physiological factors such as age and gender.
Intonational meaning therefore depends on pitch movement and contrast, not on
specific pitch values.

English speech is organized into intonation units, each of which typically
corresponds to a chunk of information. An intonation unit may consist of a full
sentence, a clause, or even a single word, depending on speech rate and communicative
intent.

A canonical intonation unit consists of the following components:

1. Pre-head — unstressed syllables before the first stressed syllable,

2. Head — the stretch from the first stressed syllable up to the nucleus,

3. Nucleus (or tonic syllable) — the most prominent syllable in the unit,

4.  Tail —syllables following the nucleus.

The nucleus is the most important part of the intonation unit, as it carries the
main pitch movement and signals the informational focus of the utterance.

English intonation is often described in terms of nuclear tones, which are pitch
movements associated with the nucleus of an intonation unit. The most commonly

described nuclear tones include:

. Falling tone
. Rising tone
. Fall-rise tone
. Rise—fall tone

These tones are not merely phonetic patterns; they carry systematic meanings.

The Falling Tone

The falling tone is characterized by a pitch movement from high to low. It is the
most common nuclear tone in English and is typically associated with:

. Statements (She lives in London.),
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. Wh-questions (Where are you going?),

. Commands (Sit down.),

. Definitive or complete information.

The falling tone often signals certainty, finality, or speaker authority.

The Rising Tone

The rising tone involves a pitch movement from low to high. It is commonly
used in:

. Yes—no questions (Are you ready?),

. Polite requests (Could you help me?),

. Expressions of uncertainty or incompleteness.

In conversational contexts, a rising tone may indicate that the speaker expects a
response or confirmation.

The Fall-Rise Tone

The fall-rise tone combines a falling movement followed by a rise. It often

conveys nuanced meanings such as:

. Reservation or partial agreement,
. Implication or contrast,
. Politeness with an underlying condition.

For example, | like it with a fall-rise tone may imply “but not very much” or
“not in every respect.”

The Rise—Fall Tone

The rise—fall tone is less frequent and often expresses strong emotion, such as
surprise, admiration, or irony. It is typically associated with exclamations rather than
neutral statements.

Intonation and Sentence Type

Intonation interacts closely with grammatical structure. Certain sentence types
are conventionally associated with particular intonation patterns, though these

associations are not fixed.
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Statements

Neutral declarative statements most commonly use a falling tone. However,
alternative tones may be used to convey attitudes such as doubt, politeness, or
tentativeness.

Questions

. Yes—no questions typically take a rising tone, signaling that the speaker
Is seeking confirmation.

. Wh-questions usually take a falling tone, as they presuppose that
information will be provided.

. Tag questions show systematic variation: a falling tone suggests the
speaker expects agreement, while a rising tone indicates genuine uncertainty.

Lists

In lists, non-final items often have rising or level tones, while the final item takes

a falling tone, signaling completion.

One of the most important functions of intonation in English is the marking of
information structure, particularly the distinction
between given and new information.

The nucleus typically falls on the syllable carrying the most important new
information. For example:

. | bought a CAR (not something else).

By shifting the position of the nucleus, speakers can highlight different elements
of the same sentence. This flexibility allows intonation to interact dynamically with
context and discourse.

Intonation is a powerful tool for expressing speaker attitude, emotion, and
interpersonal stance. Subtle changes in pitch contour can signal enthusiasm, boredom,
irritation, politeness, or irony.

For example, a flat or low-falling tone may sound uninterested or dismissive,
while a wider pitch range often conveys involvement or enthusiasm. These attitudinal

meanings are culturally conditioned and may differ across languages.
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In extended discourse, intonation helps organize speech into coherent units.
Speakers use pitch to signal:

. Continuation or completion,

. Topic shifts,

. Parenthetical information,

. Emphasis and contrast.

Falling tones often mark the end of a discourse unit, while rising or fall-rise
tones may indicate that the speaker has more to say.

English is often described as a stress-timed language, meaning that stressed
syllables tend to occur at roughly regular intervals. Intonation interacts with this
rhythmic structure by aligning pitch movements with stressed syllables.

The nucleus is always stressed, but not all stressed syllables are nuclear. This
hierarchical organization contributes to the characteristic melody of English speech.

While the basic principles of intonation are shared across English varieties, there
are significant differences in pitch range, preferred tones, and pragmatic interpretation.

For example, some varieties of American English make frequent use of rising
intonation in declarative sentences, a pattern sometimes referred to as “uptalk.” In
contrast, British English traditionally favors falling tones in statements.

Such variation underscores the importance of considering accent and
sociolinguistic context in intonational analysis.

For learners of English, intonation is often more challenging than segmental
pronunciation. Learners may transfer intonational patterns from their first language,
leading to misunderstandings or unintended pragmatic effects.

Effective teaching of intonation requires:

. Awareness-raising activities,

. Listening discrimination,

. Visual representations of pitch movement,

. Practice in meaningful communicative contexts.

Mastery of intonation significantly improves intelligibility and pragmatic

competence.
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A common misconception is that intonation merely adds “emotion” to speech.
In reality, intonation is a structured linguistic system with grammatical and discourse
functions.

Another misconception is that there is a single “correct” intonation pattern for
each sentence type. In fact, intonation choices are flexible and context-dependent.

English intonation is a complex and multifunctional aspect of spoken language.
It is grounded in the physical properties of speech production but shaped by linguistic
convention and communicative need. Through pitch variation, speakers signal sentence
type, information structure, discourse organization, and attitude.

A thorough understanding of English intonation is essential for linguistic
analysis, effective communication, and successful language teaching. By mastering
intonational patterns, speakers gain access to a powerful tool for expressing meaning

beyond words.
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3aBaanns 1o Temu 1. English vowels

First variant

Choose the correct answer.
1. The vowel in ship is:
A. /ii/
B. /V/
C. /el
D. /el
2. Which word contains a diphthong?
A. bed
B. cup
C. face
D. nurse
3. The vowel /3:/ is best described as:
A. open front
B. close back rounded
C. mid central
D. open back unrounded
4, Which vowel is rounded?
A. e/
B. i/
C. /u/
D. /e/
5. The vowel in lot (BrE) is:
A. /a:/
B. /o/

27



C. /o:/
D. /a/
6.  Which word contains schwa /o/?
A. father
B. police
C. sheep
D. moon
7. The vowel in food is:
A. short and front
B. long and back
C. short and central
D. diphthongal

8. Which pair forms a minimal pair based on vowel contrast?

A. bat — bad
B. pin —bin
C.cap—cab
D. bet — bed
9.  Which diphthong ends in a close front vowel?
A. /av/
B. /er/
C. /ou/
D. /o

10.  Vowel reduction mainly occurs in:

. stressed syllables

A

B. open syllables

C. unstressed syllables
D

. monosyllabic words

Transcribe the underlined vowels. Each item = 4 points.

1. see

28
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bad
cup
choice
father

o & W

Vowel Description

Describe the vowel /&/ using three parameters:
. tongue height
. tongue backness

. lip position

Vowel Chart

Classify the following vowels as front / central / back:

N/, I/, I/, la:/, hu:/
1. Explain the difference between long and short vowels in English.
2. What is schwa? Why is it important in English pronunciation?

3. Explain how voicing of the following consonant affects vowel length.

Analyze the sentence:

The sheep saw a ship.

1. Identify all vowel phonemes.

2. Indicate which vowels are long, short, or diphthongs.

3. Comment on potential learner difficulties.

Second variant




1. The vowel in nurse is:

A. /3:/

B.
C.
D.

A
B.
C.
D.

O O o >

A
B.
C.
D.

o o wm >

OO W >

o/
/A
/a:/
2. Which word contains /v/?
food
full
fool
fall

3. The vowel /1/ is:

. close front
. open front
. mid central

. close back

4.  Which word has a diphthong?

. Sit

cat

. goat

. cup

5. Which vowel is central?

N/

[/

. /A/
e/

6. The vowel in bad is longer than in bat because of:

spelling
stress
voiced consonant

syllable type
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7. Which transcription is correct?
A. ship /fi:p/
B. sheep /[ip/
C. bed /bed/
D. cup /kop/
8.  Which vowel is unrounded?
A. hu/
B. /o/
C. /a/
D. /i/

Transcribe the following words fully (vowels only assessed).
beat

mouth

nurse

A wnpoe

comfortable

Answer two questions.

1. Define diphthong and give two examples.

2. Explain vowel reduction in connected speech.

3. Describe the vowel system of English compared to a language with

fewer vowels.

A learner pronounces ship and sheep as the same word.
1. Identify the phonetic error.
2. Name the contrasting vowels.

3. Suggest one teaching technique to correct the error.

31



Third variant

Match the vowel with its description:

1. i/
2 /o/
3 /N
4, /a1/
5 /3:/

A. diphthong, front glide
B. open back rounded
C. close front unrounded
D. mid central long

E. open-mid central

Write one essay (250-300 words):
1. Describe the English vowel system and explain why it is difficult for
learners.

OR
2. Discuss the role of stress and vowel reduction in English speech.

Analyze the following words:
important, education, banana
1. Identify stressed syllables.
2. Mark reduced vowels.

3. Transcribe all vowels using IPA.



3aBaanns xo Temu 2. English consonants

First variant

1. Which consonant is bilabial?
A. Ifl
B. /p/
C. /0/
D. /s/
2. The consonant /[/ is:
A. alveolar fricative
B. postalveolar fricative
C. palatal stop
D. velar fricative
3. Which consonant is voiced?
A. It/
B. /k/
C. /sl
D. /z/
4. Which word contains an affricate?
A. thin
B. ship
C. church
D. zoo
5. Which consonant is nasal?
A. Ib/
B. /d/
C./n/
D. v/
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6.  The sound /y/ is articulated at which place?
A. alveolar
B. velar
C. palatal
D. glottal
7. Which consonant is labiodental?
A. 10/
B. N/
C. /z/
D. /3/
8. Which pair differs only in voicing?
A. Ipl - It/
B. /f/ - /6/
C.Isl -1zl
D./m/—/n/
9.  Which consonant is an approximant?
A/l
B. /r/
C. I/
D. /fl
10.  Which consonant is produced at the glottis?
A. Ik
B. /h/
C.y/
D. /f/

Transcribe the underlined consonants using IPA.
1. pen
2. think

3. leave
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4. cheese

5. sing

Describe the consonant /t/ using three parameters:

. place of articulation
. manner of articulation
. voicing

Classify the following consonants as stops, fricatives, nasals, or

approximants:
o/, Isl, Iml, 1], K/

A. 70/
B. /6/

Answer two questions. (10 points each)
1. Explain what aspiration is and when it occurs in English.
2. Define syllabic consonants and give two examples.

3. Explain the difference between clear [I] and dark [1].

Analyze the word:

string

1. Identify all consonant phonemes.

2. Describe the initial consonant cluster.

3. Explain why this cluster may be difficult for learners.

Second variant

1. The consonant in this is:
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C. /sl
D. /z/

A. b/
B. /d/
C.lg/
D. /k/

A. red

2. Which consonant is voiceless?

3. Which word contains a nasal consonant?

B. sing

C. fat

D. zoo

A. Ikl
B. /p/
C. It/
D. /f

4, Which consonant is alveolar?

5. The sound /d3/ is classified as:

A. fricative

B. stop

C. affricate

D. approximant

6. Which transcription is correct?

A. ship /sip/
B. judge /d3zad3/
C. thin /tm/
D. sing /sm/

A. Ip/
B. It/

7. Which consonant can be syllabic?



C. N
D.

8.

A. reduction

Which process affects consonants in connected speech?

B. assimilation

C. stress

D. intonation

Transcribe the following words (consonants only are assessed):

1.

2
3.
4

play
mother
bottle

singing

Answer two questions.

1.
2.
3.

What are dental fricatives and why are they difficult for learners?
Explain consonant clusters in English.

Describe the role of voicing in English stop consonants.

A learner pronounces sip and zip as the same word.

1.
2.
3.

Identify the phonetic error.
Name the contrasting consonants.

Suggest one corrective exercise.

Third variant

Match each consonant with its description:

1.
2.
3.

/m/

I
0/
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4, y/

5w/

A. voiceless dental fricative
B. voiced bilabial nasal
C. voiceless postalveolar fricative
D. voiced velar nasal

E. voiced labial-velar approximant

Write one essay (250-300 words):

1. Describe the English consonant system using place and manner of
articulation.
OR

2. Discuss allophonic variation of English consonants with examples.

Analyze the sentence:
The little boy stopped playing.
1. Identify all consonant phonemes.
2. Mark any consonant clusters.

3. Identify one example of assimilation or allophonic variation.
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A
B.
C.
D.

O O W > O O W >

O O W >

A
B.
C.
D.

3asxannsa 10 Temu 3. Intonation

First variant

1. Intonation is primarily concerned with variation in:
loudness
pitch
articulation

vowel quality

2. The most important part of an intonation unit is the:
. pre-head

. head

. nucleus

. tail

3. Which tone is most typical of neutral statements?

. rising

. falling

. fall-rise

. level

4.  Arising tone in a yes—no question usually indicates:
. finality

. uncertainty

. command

. emphasis

5. Wh-questions in English are typically pronounced with:

a rising tone
a falling tone
a level tone

a rise—fall tone
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6. The fall-rise tone most often expresses:

A. strong emotion
B. politeness
C. reservation or implication
D. surprise

7. Which sentence type usually has non-final rising tones?
. commands
. lists

. Statements

O O W »

. exclamations
8. Which feature is NOT part of intonation?
. pitch movement
. nuclear stress
. rhythm

O O o >

. vowel reduction

Q. Declarative rises are characteristic of:
. all English accents
. no English accents

. some varieties of English

O O W >

. only formal speech

10. Incorrect intonation may lead to misunderstanding because it affects:

. spelling
. morphology

. pragmatic meaning

O O W >

. syllable structure

Identify the most likely nuclear tone (fall, rise, fall-rise, rise—fall).
1. A neutral statement: /¢’s raining.
2. Apolite request: Could you help me?
3. A list item that is not final

40
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4, A statement with implied contrast

5. A confident wh-question

Analyze the intonation of the sentence:
| didn’t say he stole the money.
1. Identify the intonation unit(s).
2. Indicate two different nucleus placements.

3. Explain how meaning changes with nucleus shift.

Answer two questions.
1. Define intonation unit and describe its components.
2. Explain the difference between rising and falling tones in discourse.

3. Describe the role of intonation in expressing attitude and emotion.

Analyze the dialogue:
A: You 're coming tomorrow?

B: Tomorrow.
1. Identify the nuclear tone in both utterances.
2. Explain how intonation affects interpretation.

3. Suggest an alternative intonation and its meaning.

Second variant

1. Which tone suggests incompleteness?
A. low fall
B. rise
C. rise—fall
D. high fall
2. The nucleus usually falls on:

A. grammatical words
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O 0O W > O 0O W > o0 W > o0 W >

OO W >

new or important information

. function words

. prefixes

3. Which tone is common in polite offers?

. falling

rising

. level

. low fall

4, Intonation units are separated by:

. syllables

pauses or pitch resets

. consonant clusters

. stress patterns

5. English rhythm is typically:

. syllable-timed

stress-timed

. mora-timed
. pitch-timed
6. A tag question with falling intonation expresses:

. uncertainty

politeness

. confidence

. hesitation

7. Flat intonation often indicates:

. excitement

enthusiasm

. boredom
. surprise
8. Which tone often conveys strong involvement?

. rise
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B. fall

C. rise—fall

D. level

Match the tone with its typical meaning:

1.
2.
3.
4,

Falling
Rising
Fall-rise
Rise—fall

A. implication / reservation

B. completion / certainty

C. strong emotion

D. expectation of response

Mark the nuclear stress and indicate the tone:

1.

2
3.
4

She borrowed my car. (contrastive meaning)
Are you ready?
| like tea, coffee, and juice.

Why did you leave?

Answer two questions.

1.
2.
3.

Explain how intonation distinguishes new vs. given information.

Describe intonation patterns in lists and enumerations.

Explain why intonation is essential for intelligibility.

Third variant

Define five of the following terms:

intonation unit

nucleus
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. nuclear tone

. pitch range

. declarative rise

. information focus

Write one essay (250—-300 words):
1. Discuss the main functions of intonation in English.
OR

2. Explain the relationship between intonation, discourse, and pragmatics.

Analyze the sentence:
Well, I thought you said you were coming.
1. Divide it into intonation units.
2. Identify the nucleus and tone in each unit.

3. Explain the speaker’s implied attitude.
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. The classification of English Consonant Phonemes.

. The classification of English Vowel Phonemes.

. Syllable Formation and Syllable Division in English.

. Types of reduction.

. Assimilation. Types of assimilation. Degrees of assimilation.
. The meaning and use of the high / low falling tone.

. The meaning and use of the high / low rising tone.

. The main types of heads.

. The intonation of imperative sentences.

. The intonation of direct address.

. The intonation of special questions.

. The intonation of general questions.

. The intonation of disjunctive questions.

. The intonation of alternative questions.

. The meaning and use of the Falling-Rising tone.

. The meaning and use of the Rising-Falling tone.

. The intonation of statements (straightforward, implicatory, friendly).
. The intonation of parentheses.

. The intonation of non-final parts of utterances.

. The intonation of reporting phrases and reported speech
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Vil. JIOJATKHA
I'socapiit

Affricate — A consonant that begins as a stop and is released as a fricative
(e.g., /tf7).

Allophone — A context-dependent phonetic variant of a phoneme that does not
change meaning.

Alveolar — A place of articulation where the tongue contacts the alveolar ridge
(e.g., /t/, Is]).

Approximant — A consonant produced with minimal constriction and no
turbulent airflow (e.q., /r/, /j/).

Articulatory Phonetics — The branch of phonetics concerned with how speech
sounds are produced.

Aspiration — A burst of air that follows the release of certain stop consonants.

Auditory Phonetics — The study of how speech sounds are perceived by the
listener.

Bilabial — A sound articulated using both lips (e.g., /p/, /bl).

Broad Transcription — A simplified phonetic transcription showing only
essential sound distinctions.

Coarticulation — The influence of surrounding sounds on the articulation of a
speech sound.

Connected Speech — Continuous spoken language in which sounds influence
one another across word boundaries.

Consonant — A speech sound produced with some degree of constriction in the
vocal tract.

Dental — A sound produced with the tongue against the teeth.

Diacritic — A symbol added to a phonetic sign to indicate a specific phonetic
detail.

Diphthong — A vowel sound that involves a glide from one vowel position to

another.
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Fricative — A consonant produced by forcing air through a narrow constriction,
creating friction.

Glottal — A sound articulated at the glottis (e.g., /h/).

International Phonetic Alphabet (IPA) — A standardized system of symbols
representing speech sounds.

Intonation — The pattern of pitch variation in speech.

Labiodental — A sound articulated with the lower lip and upper teeth (e.g., /f/,
I).

Larynx — The structure containing the vocal cords, responsible for phonation.

Length (Duration) — The time a speech sound is held during articulation.

Lateral — A consonant produced with airflow passing along the sides of the
tongue (e.qg., /l/).

Manner of Articulation — The way airflow is shaped in the production of a
speech sound.

Minimal Pair — A pair of words differing in only one sound, demonstrating
phonemic contrast.

Monophthong — A vowel with a steady articulatory position.

Narrow Transcription — A detailed phonetic transcription including fine
phonetic distinctions.

Nasal — A sound produced with airflow through the nasal cavity (e.g., /m/, /n/).

Phonation — The process by which vocal fold vibration produces voiced
sounds.

Phoneme — An abstract sound unit that distinguishes meaning in a language.

Phonetic Transcription — The written representation of speech sounds using
phonetic symbols.

Phonetics — The scientific study of speech sounds.

Pitch — The perceived frequency of vocal fold vibration.

Place of Articulation — The location in the vocal tract where a sound is

produced.
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Plosive (Stop) — A consonant produced by a complete blockage and sudden
release of airflow.

Postalveolar — A place of articulation just behind the alveolar ridge (e.qg., /[/).

Prosody — The study of rhythm, stress, and intonation in speech.

Syllable — A unit of speech typically containing a vowel and optional
consonants.

Syllable Nucleus — The central, most sonorous part of a syllable, usually a
vowel.

Stress — The relative prominence of a syllable in a word or phrase.

Tongue Backness — The horizontal position of the tongue during vowel
articulation.

Tongue Height — The vertical position of the tongue during vowel articulation.

Velar — A sound articulated with the back of the tongue against the soft palate
(e.g., I/, Igl).

Voicing — The presence or absence of vocal fold vibration during sound
production.

Vowel — A speech sound produced without significant obstruction of airflow.



	УДК 378.016:811.111'342(072) М54
	Рецензенти:

	ПЕРЕДМОВА
	I. ПАСПОРТ НАВЧАЛЬНОЇ ДИСЦИПЛІНИ
	II. ТЕМАТИЧНИЙ ПЛАН НАВЧАЛЬНОЇ ДИСЦИПІНИ
	III. ЗМІСТ КУРСУ
	Тема 1. English vowels
	Tongue Height
	Tongue Backness
	Lip Rounding
	Tension and Length
	1) Short Vowels
	2) Long Vowels
	The Schwa
	Diphthongs
	1) Closing Diphthongs
	2) Centering Diphthongs
	Vowel Length and Context
	Vowels, Stress, and Reduction
	Vowel Variation and Accent Differences
	Common Difficulties for Learners of English
	Тема 2. English Consonants
	Тема 3. Intonation

	IV. ЗАВДАННЯ ДЛЯ ПРАКТИЧНИХ ЗАНЯТЬ
	Завдання до Теми 1. English vowels
	Vowel Description
	Vowel Chart
	Завдання до Теми 2. English consonants
	Завдання до Теми 3. Intonation

	V. ОРІЄНТОВНІ ПИТАННЯ ДО ЗАЛІКУ
	VI. РЕКОМЕНДОВАНА ЛІТЕРАТУРА
	VII. ДОДАТКИ
	Глосарій


